MY3E) HAYKE U TEXHUKE — BEOI PAAl
MUSEUM OF SCIENCE AND TECHNOLOGY - BELGRADE

Beprucax,
Ternissage

YMeTHUUKa gena us3 36I/IpKI/I My3eja HayKe N TeXHUKe
Art Works from the Collections of the Museum of Science and Technology

BEOIPAl / BELGRADE
2022



Vernissage

Art Works from the Collections of the Museum of Science and Technology

Catalogue published by

Museum of Science and Technology - Belgrade

For the Publisher
Zoran Levic

Authors of the Catalogue
Ljubomir Milanovic
Snezana ToSeva
Gordana Karovic
Jelena Jovanovic Simic

Introduction
Ivan Stanic

Editor
Slobodanka Sibali¢

Reviewer
Nikola Krstovi¢

Graphic Design
Ivan Stanic

Proofreading & Translation
Katarina Spasi¢, KAUKAI

Photographs
Milos Jurisic
Ivan Stanic

Printing
Birograf Comp., Belgrade

Print Run
300 copies

The exhibition has been funded by the Ministry of Culture and Information of the Republic of Serbia.

Exhibition

Exhibition Organiser
Ivan Stanic

Authors of the Exhibition
Ljubomir Milanovic
Snezana ToSeva
Gordana Karovic
Jelena Jovanovic Simic
Ivan Stanic

Conservation and Restauration
Ruzica Vasic
Sanja Majstorovic
Ivana Stevanovic

Public Relations
Milena Vidosavljevic

Technical Realisation
Dejan Krstevski



Beprnucax,

YMETHUYKA Aena 13 36upku My3eja Hayke 1 TEXHUKe

Kamanoe u3zdaje

My3ej HayKe U TexXHUKe — beorpag

3a uzoasaya
3opaH /leBuh

Aymopu kamasnoaa
Jby6omup MunaHosuh
CHexaHa Towesa
lfopgaHa Kaposuh
JeneHa JosaHoBuh Cumuh

pedzosop
MBaH CraHuh

YpeoHuk
CnobopaHka LLnbanuh

Peye3eHm
Hukona Kpctosuh

Ipacuuku dusajH
MBaH CraHuh

Jlekmypa

KamapuHa Cnacuh, KAYKAU

®omoepacpuje
Munow Jypuwuh
MBaH CraHuh

UWmamna
Birograf Comp., beorpaa

Tupax
300 npumepaka

N3nox6a je hHaHcMpaHa cpeacTBMMA MUHUCTAPCTBA KyNType U nHopmMmucara Penybnuke Cpbuje.

N3nox6a

OpzaHu3amop u3noxée
MBaH CtaHuh

Aymopu u3noxée
Jby6omup MunaHosuh
CHexxaHa ToweBa
lfopaaHa Kaposuh
JeneHa JoBaHoBuh Cumuh
WBaH Cranuh

KoH3sepayuja u pecmaypayuja
Py>xnua Bacuh
Cara MajctopoBuh
iBaHa CteBaHOBUN

O0Hocu ¢ jagHowhy
MwuneHa Bugocasmwesuh

TexHUYKa peanusayuja
JejaH KpcTeBckm



Ivan Stanic

PREFACE

Technology and science have always been the torchbearers of development of the human civilisation
and it is impossible to imagine modern human life or culture without them. Today, their mutual
influences and intertwining are much wider, deeper and more complex.

Museums of science and technology are cultural institutions that preserve scientific and technical her-
itage. In the majority of cases, they are characterised by multidisciplinarity and diversity of the areas that
they cover. This enables them to perceive collections from various angles and opens a wide spectrum of
possibilities for the curators in the process of contextualisation and communication via heritage.

Museum of Science and Technology in Belgrade, as a complex-type museum, also preserves various
types of heritage in its collections. These are not just exhibits directly connected to technology and sci-
ence, such as various machines, devices, etc., but also books, documents, letters, photographs, layouts,
various personal items, works of applied art and art works as well.

If we only look at the aesthetic qualities of the objects stored at the Museum of Science and Tech-
nology, we can see that, at the same time, they are also the examples of the development of applied arts.
Also, photography a medium, technique, as a document and as art form, is also an integral part of our
collections. The Museum also preserves the heritage of the history of architecture in our region, which
implies that the collections also include architectural designs, sketches and drawings made by our most
important architects, which are often, in their own right, very important works of art.

Also, our collections include works of art such as paintings and sculptures, which were largely inherit-
ed together with collections that had been taken over or that were donated by our benefactors. Many of
them have artistic value, but mostly they represent a testimony of important people in Serbian science,
technology and culture. Considering that these are mostly commissioned portraits, they can often be
the only evidence of the appearance of the commissioner and they also provide other insights into the
persons important for the history of science and technology in Serbia.

Regardless of the fact that this kind of exhibition is not a common practice for a technology museum,
it was our wish to offer the public a rare opportunity to see the most important works of art in our col-
lections and indicate the possibility of new museological practices.




MBaH CraHuh

NMPEAIOBOP

MY Texuuka u Hayxa cy omyBek Guite HocuTerbKe PasBoja JbyACKe LuBHIMsanuje 1 6es wux Huje moryhe

A sammcnuTH caBpeMeHM JBYACKM SKHMBOT, a HE Kyntypy. Jlanac cy muxosu mehycobuu yrumaju n
TIPEIIETH MHOTO IUPH, JyO/bK X KOMIUIEKCHU]H.

Myseju HayKe U TeXHHKe Cy MHCTHTYLHje KyIType Koje bamruHe HaydHO-TexHMuKy rpaby. Ibux, y
BEJTMKOM OpOjy CiydajeBa, KapaKTEpHIIEe MyITHAMCLIUAIUIMHAPHOCT U Pa3HOBPCHOCT 00OIaCTH KOje 1mo-
kpusajy. To um omoryhasa carnegasame 30MPKU M3 HAjpasIMYMTHjUX YITIOBA, 4 KyCTOCHMA OTBapa
IEPOKY Jienesy n3bopa y Imporecy KOHTEKCTyaIn3aIkje ¥ KOMYHHUKAIHje OalTHHOM.

Taxo u Mysej Hayke u TexHuke y Beorpagy, Kao Mysej KOMIUIEKCHOT THIIA, Y CBOjUM 30MpKama
GamriHK pasHOBpcHy rpaby. To HuCy camMO eKCIIOHATH KOjU Cy JFMPEKTHO MOBE3AHM C4 TEXHHKOM,
HAYKOM ¥ TEXHOJIOTHjOM, K40 IITO Cy pasHe MammHe, ypebaju u cimano, Beh n kmure, goxymenru,
nrcMa, pororpaduje, MIAHOBH, PASIUYUTH JMYHM HPEIMETH, A€Na IPUMEHEHE YMETHOCTH, N U
YMETHHUYKA JIETTA.

AKO 1OCMATPaMO CaMO €CTETETCKEe KBaJIMTETe IpeAMera Koje bamruan Mysej Hayke u TexHuMKe,
yBubhaMo J1a Cy OHM HCTOBPEMEHO M IPHMEPH PasBoja MpuMemeHe ymeTHOCTH. [lake, pororpaduje kao
MeJIHj, TEXHHKA, a/IM ¥ K40 JOKYMEHT ¥ YMETHOCT, CACTABHH Cy /Ie0 Hammx 36upku. Mysej bamrruan
¥ MCTOPHjy ApXUTEKType Ha HAIIMM NPOCTOPMMA, WITO INOApa3yMeBa Ja ce y 30MpKama Hajase
APXUTEKTOHCKH MJIAHOBH, CKHUIIE U L[PTEXXM HAMUX HAj3HAYAjHUjUX APXUTEKATA, KOjU Cy YECTO CAMH II0
ceb1 BeoMa 3HAYAjHA YMETHNYKA JCJIA.

Taxobe, y Hamum 36upKama ce Hasrase ¥ yMETHUYKA JI€/1a, K40 IITO Cy CIIMKE U CKYJITYPe, Koje ¢y Behim
nesom HacneheHe 3ajefHO ca peyseTM 30MpKamMa MM Cy O1Ia MOKIOHM JapogaBana. MHora of mux
¥IMajy YMETHHYKY BPEJHOCT, 4 HajBehuM 1eJIOM IpesicTaB/bajy CBEJOYAHCTBO O BAXKHUM JIMIHOCTHMA
HaIIle HayKe, TexHUKe 1 KynType. C 063upom f1a ce BehnHOM pajyr 0 HapyYeHNM TOPTPETHMA, OHH YECTO
MoTry OUTH U jeJUHU CBEJOLM M3IJIeIa HAPYYHOLIA, A IPY’Kajy ¥ APYTe YBHE Y TUIHOCTHU KOje Cy BasKHE
31 MCTOPH]jy Pa3BOjd HAYKE U TEXHUKE HA HAIIMM MPOCTOPUMA.

bes 063Hpa IITO OBAKBa U3JI0XK0a HHjE y061/1qajeHa IIPAKCa jeJHOT TEXHUIKOT MY3€]ja, 6w1a Ham je xema
71a jJABHOCTH MTPY>KUMO PETKY IPUJIMKY JIa BUJE Haj3HAYajHMja YMETHUYKA JIEIA U3 HAIIUX 361/1p1<1/1 U Ja
yKa)KeMO Ha MOryhHOCTH HOBHX My3€OIOIIKMX IIPAKCH.




Ljubomir Milanovic

VERNISSAGE: WORKS OF FINE ART FROM
THE COLLECTIONS OF THE MUSEUM
OF SCIENCE AND TECHNOLOGY

he occasion for the preparation of the exhibition Vernissage, which includes thirty selected works

of art from the collections of the Museum of Science and Technology, was their systematisation,
conservation and, for the first time in this scope, presentation to the wider public, after the decades that
they had spent hidden away in our depots. The French word vernissage marks an official opening of an
art exhibition, although its literal translation would be ‘to apply varnish’. The term vernissage was pop-
ular in the 19" century and it was most often used in the context of Parisian salons (Salon de Paris), as
well as official exhibitions of the Académie des Beaux-Arts in Paris. The term meant doing the finishing
touch on the paintings, i.c., varnishing, which was done just before the opening of the exhibition.! This
was also the opportunity for the patrons and the art lovers to see the works before the official exhibition
opening.

Since the term vernissage represents some kind of prepremiere viewing of the exhibition or the first
viewing of certain works, this was precisely the reason why it was chosen for the presentation of the art
works from the collections of the Museum of Science and Technology, which are now being presented
for the first time. Art works from the collections of the Museum of Science and Technology consist of
exhibits from three collections: History of Medicine, Transportation and Architecture and Construc-
tion. Not great in its scope, yet extremely interesting and complex in its contents, the collection is spe-
cific because the art works were not acquired systematically, but rather arrived at the Museum mostly
as donations that accompanied other collections, while a certain part of the art works also came to the
Museum via acquisition. This is how a collection of art works was formed and it offers an almost ency-
clopaedic overview of the Serbian fine art from the late 19" century until the 1990s. The heterogeneity
of the collection mostly speaks of the patrons’ individual tastes, their social status, as well as economic
and social conditions in Serbia in the 19" and the 20" century. The collection can be perceived in dif-
ferent ways in terms of style, themes and chronology. According to the themes, it consists of art works
that present: genre scenes, military themes, landscapes, architectural drawings, while the most common
theme in the collection is definitely portrait, in both paintings and portrait busts. The collection is also
interesting from the phenomenological aspect of the perception of Serbian society at the turn of the
centuries and its attitude towards art and donation as well.

In the mid-19" century, great changes happened in the Serbian visual art, which was under the influ-
ence of two important art centres— Vienna and Munich. According to its artistic character, it departed
from Viennese Biedermeier paintings and got closer to Munich. The spiritual climate of both centres
has definitely enabled the development of realistic visual art, which was especially related to Serbian art
since the 1870s.> While the conservative approach to visual art in Vienna was characterised by precision
of drawings and decorativeness, Munich art school gave more freedom of expression, encouraged by the
influences of the art centres in France and Belgium.

1 Fae Brauer, Rivals and Conspirators: The Paris Salons and the Modern Art Centre (Newcastle upon Tyne: Cam-
bridge Scholars, 2013): 1-12.

2 Nikola Kusovac, Realizam u srpskom slikarstvn 19. veka (Belgrade: National Museum, 1970): S-11.
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Jby6omunp MunaHosuh

BEPHUCAX: JINKOBHA AEJIA U3 3bUAPKU
MVY3EJA HAYKE U TEXHUKE

HOBo,u 3a opraHusoBame usnoxbe Beprucax, koja obyxBara Tpumecer ofabpaHuX fea TUKOBHE
yMeTHOCTH 13 30upKu Myseja HayKe U TEeXHHKe, jeCy BUXOBA CHCTEMATH3a11jd, KOH3epBaLlyja U,
I10 IIPBH IT y OBOM OOMMY, IIPE/ICTAB/bakb€ IIMPO] jABHOCTH HAKOH JICLICHU]d IPOBEJCHHX Y ITTOUMA. Y
HAIIIEM je3UKy QPaHIIyCKa ped vernissage 0O3HAYaBA CBEYAHO OTBAPAE YMETHUYKE U3I0XKOeE, HAKO joj je
JIOCTIOBaH MPEBOJ, ,[IPEMA3ATH JIAKOM  HJIM ,,JJAKUPATH . TepMUH BepHUCAXK je OO MOINyIapaH TOKOM
19. Bexa u Hajuemhe je kopumhen y konTexcry nmapuckux canona (Salon de Paris), kao u sBanmaHMX
usnox6u Axagemuje 3a sene ymersocts y ITapusy (Académie des Beaux-Arts). Tepmun je osnagasao
JjaBaEbe 3ABPIIHOr II€YaTa CIMKAMA, OFHOCHO HHXOBO JIAKHPAhe, KOje Cy YMETHHIM PajHiId Iper
oTBapame usnoxbe.' To je yjenro 6rma u mpuimka a MerieHe U JbyOUTEbH YMETHOCTH TIOTTIEHA]Y fieIa
TIpe 3BAHUYHOT OTBAPAkha 32 jABHOCT.

Kako TepMHH BepHHCLK MPEACTABIbA HEKY BPCTY IPETIIPEMHJEPHOT CaryiejaBamba Hanoxbe, JaKie,
npBo Bubeme ogpehenux fena, ynpaso je crora u ogabpaH 3a HasUB M3IOKOE KOJOM Ce fjesa JIMKOBHE
yMETHOCTH U3 30MpKu Myseja HayKe U TeXHUKE IO IPBH HyT IPEACTaBIbajy jaBHOCTH. JIMKOBHA fema
u3 30upxu Myseja Hayke 1 TexHuKe oOyxBaTajy npeamere u3 Tpu ogceka Myseja: Mcropuje Meguimse,
Caobpahaja u Tpancopra u Apxurexrype u rpagurescrtBa. Hesennka no obumy am usyseTHO
3aHMMJBMBA M KOMIIIEKCHA IIO Caipikajy, 30MpKa je crienuuyHa jep fesia HUCY CUCTEMATCKH CaKyI/baHa
Beh cy y Mysej yrraBHOM JlocIieBaa Kao TIOKJIOHH y CKJIONY JAPYTUX 30MPKH, Maja je M3BeCTaH Opoj
npegmera Mysej npukynmo u myrem aksusuumje. 1ako ce popMHpaa KONEKIHja YMETHHIKHIX JieId
KOja Jlaje CKOPO €HIIUKJIONEIUjCKHY TTPECEK CPIICKE TIMKOBHE YMETHOCTH Off Kpaja 19. Bexa Jio ieBefieceTnx
roguna 20. Beka. Cama XeTeporeHoCT 36UpKe HAjBHILE TOBOPH O YKYCy JJapOfaBalia, HUXOBOM Jpy-
IITBEHOM CTATYCy, K40 ¥ €KOHOMCKHM U conujanaum npuukama y Cpbuju y 19. u 20. Bexy. 36upka
ce MOXKE MOCMATPATU HA PA3IUYUTE HAYMHE Y HOIJIEAY CTHJIA, TEMATHKE M XPOHOJIOTHje HACTAHKA.
ITo TemaTckom cappyxajy uMHE je Aesa Koja IPHUKA3Yjy: YKAHP-CLEHE, BOjHY TEMATHUKY, MEj3BKE U
APXUTEKTOHCKE CKHUIIE, 4 CBAKAKO TEMATCKHU HAJIIPUCYTHU]H je HOPTPET U TO KPO3 CIIMKE U OPTPETHE
bucre. 36upKa je MHTEpPECaHTHA M Ca (pEHOMEHOJIOMIKOr ACHEKTa [OCMATPakha CPIICKOT JPYIITBA Ha
IIPEBOjy BEKOBA M HETOBOT OJHOCA IPEMA YMETHOCTH, AJIM U JAPOBALSY.

Cpegurom 19. Beka 501asu 10 BETMKUX IIPOMEHA Y CPIICKOM CIMKAPCTBY MOJ YTHIIAJEM /B 3HAYAjHA
yMETHMYKA eHTpa — bewa nu Mumxena, xao u mwuxoBux akagemuja. [To cBom mKxoBHOM 0bes1exjy OHO
HAITyIITa CIMKApCTBO bupepmajepckor beda u Bume ce npubmmkasa Munxeny. JlyxoHa kiumMa 06a
LIEHTPA CBAKAKO je oMoryhuiia pasBoj peancTHYIKOr CIMKAPCTBA Koje je 6110 moceOHO Be3aHO 3a CPIICKY
YMETHOCT Off CeflaMfeceTux roguxa 19, Beka.> JTok ce KOH3EPBATUBHU NIPUCTYII CIMKAPCTBY y bedy
OJIJIMKOBAO MperusHomhy npTexa u fexoparuBHOmhy, MHHXEHCKA IKOJIA je JaBaa Buule croboe y
M3PKABARY, TOACTAKHYTA yTULAjUMA YMETHHIKHUX HeHTapa Opanrycke u Benruje.

Ynpago cy yrunaju us Qpanrnycke u peamcru nomyt cavkapa Iucrasa Kypbea (Gustave Courbet,
1819-1877) bum 0cHOBA KOja je ycMepHIIa CPIICKE YMETHHKE TIPeMa CBEOOYXBATHHjEM PEATHCTHIKOM

1 Fae Brauer, Rivals and Conspirators: The Paris Salons and the Modern Art Centre (Newcastle upon Tyne: Cam-
bridge Scholars, 2013): 1-12.

2 Huxona Kycosaw, Peasusam y cpncxom cauxapemsy 19. sexa (beorpay: Hapopuu mysej, 1970): 5-11.



It was precisely the influences from France and realists such as Gustave Courbet (1819-1877) that
were the foundation that directed the Serbian artists towards a more comprehensive realistic process.
The main interests of our painters regarding themes were still genre scene, historical compositions, re-
ligious paintings and portraits, but the need to paint interiors, still life and landscapes was increasingly
more present in the works of Serbian realists. Although the form in visual art was still the basis that had
to comply with certain classical rules, in the works of most painters, especially in the early 20* century,
we notice the influence of the Barbizon school of landscape paintings, via its most important Munich
representative, Adolf Heinrich Lier (1826-1882). The influence could mostly be seen in the initial
signs of plainarism in the landscape paintings, the painters turning towards nature and painting in i,
change of tonality, freer brush strokes, softness of shapes and more extensive colour palette.* The Mu-
nich circle was the one that yielded painters who were directed more towards impressionism, as well as
secession and expressionism. In parallel with the economic strengthening of Serbia, rise of the national
identity and formation of the bourgeois class brought out the need to create a new and difterent cultur-
al space.’ In the sphere of artistic life, this was mostly reflected in the opening of art schools, which was
contributed the most by the painters educated in Vienna and Munich art centres.

GENRE SCENE

he collection of the Museum of Science and Technology contains a painting by the German author

Heinrich Lessing (1856-1930). That painting was called Az the Patient’s Bedside and it was com-
pleted around 1890. Stylistically speaking, it is a realistic, genre painting. The genre theme is common
in fine art, as well as other arts, and it relates to depiction of scenes and situations from everyday life.”
The themes usually include household surroundings, interior, taverns, various celebrations, fairs, mar-
kets and other street scenes. Generally speaking, the key feature of genre painting is that the scene is
shown in an unidealized manner.

As a theme in art, genre was created on the trace of Renaissance in North Europe in 15* and 16*
century. The rise of Antwerp as a global trading centre has led to the development of art market, espe-
cially among wealthier citizens and traders who were accustomed to the rough world of trade.* With
the rise of Reformation and decline of religious and historical art in the 19" century, the painters began
to find more new and attractive themes in the everyday life around them. Genre paintings most often
had smaller dimensions and precise details that required the viewers to engage and closely observe the
paintings. In the second half of the 19" century, Gustave Courbet made a significant change in the
genre paintings. From the intimate environment of the small paintings, he introduced us to the scenes
from everyday life presented on large canvases with dimensions that were traditionally most commonly

3 Dominique de Font-Réaulx, “Realism and Ambiguity in the Paintings of Gustave Courbet”, in Gustave Cour-
bet, Exhibition catalogne (New York: Metropolitan Museum of Art 2008): 30—44; Linda Nochlin, Coxrbet (Lon-
don: Thames & Hudson, 2007).

4 Steven Adams, The Barbizon School € the Origins of Impressionism (London: Phaidon, 1994).

S Nenad Makuljevi¢, Umetnost i nacionalna ideja u XIX veku (Beograd: Zavod za udzbenike i nastavna sredstva,
2006): 15-39.

6 Jovan Sekulié, Minhenska skola i srpsko slikarstvo (Beograd Republicki zavod za zastitu spomenika kulture,
2002): 25-33, 67-97; Jasna Jovanov, Minhenska skola i srpsko slikarstvo, katalog izlogbe u Galeriji Matice sprske
priredene februara 1985. godine (Novi Sad: Galerija Matice srpske, 1985): 11.

7 Jacques Derrida, Avital Ronell, “The Law of Genre”, Critical Inquiry 7/1 (1980): 55-81.

8 Ruth Bernard Yeazell, A7t of the Everyday: Dutch Painting and the Realist Novel (Princeton, NJ: Princeton Uni-

versity Press, 2008); Vermeer and the Masters of Genre Painting: Inspiration and Rivalry, eds. Adriaan E. Waiboer
et al. (New Haven; London: Yale University Press, 2017).
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nocTynky.’ Il1aBHa MHTEpeCcOBarha HAIKMX CTMKAPA [0 IIUTAkY TEMATHKE CIIMKA U Jajbe Cy Onma okpeHyTa
YKAHP-TIPUKA3MMA, UCTOPHjCKUM KOMIIO3UIIMjaMa, PEIUTHO3HOM CJIMKAPCTBY U IMOPTPETHMA, AU Ce
CBe BHIIE KO CPIICKMX PEATHCTA jaB/basia OTPeDA 32 CIIMKAKEM CHTEPUjepa, ATH U CIUKABEM MPTBE
npupoze u nejsaxa. Faxo je popma y ciuxapcrsy u gabe 61ma OCHOB KOjH je MOpao ja npatu ogpehene
KJIACHYHE 3aKOHUTOCTH, Ko BehuHe cimkapa, mocebHo moderkom 20. Beka, mpumehyje ce yrumaj 6a-
pbusoHCcKe mIKONE IIejsarka, MOCEOHO IPEKO HajsHAYAJHU]jer MHHXCHCKOT MPEJCTABHUKE, CIHMKapa
Aponda Jlupa (Adolf Heinrich Lier, 1826-1882). Vrunaj ce HajpunIe OINIEfA0 y HOYETHUM 3HALUMA
IUIEHEPU3MA Y TIEj3KMMA, OKPETAhy CIMKApa IMPUPOAU U CIHKAKY Y HOj, TPOMEHN TOHAIMUTETA,
C1060FHIJIM ITOKPETHMA YETKULIOM, Mekohu 06JMKa, K20 ¥ eKCTeH3UBHMjoj naseTn 6oja.* Yipaso he
M3 MUHXCHCKOT KPyTa IIpOUCTehu cukapy Koju Cy BUllle OKPEHYTH MMIIPECHOHU3MY, AJIH M CELIECH)U
¥ eKCIIPECHOHHU3MY. YIIOpEao ca eKOHOMCKHM jadarmem Cpbuje, byhemem Harmonansor ugenTuTera,
Kao 1 GpopmupareM rpahaHcke Kiace, J0asu 0 HoTpede 3a CTBAPAEEM HOBOT U PYTradujer KyJITypPHOT
npocropa.’ Y chepu yMETHHIKOT )KMBOTA TO CE HAjBUIIE OIJIEAA KPO3 OTBAPAHE YMETHUYKIX IIKOJIA YEMY
Cy HajBHIIE JOIPHHEH YIPABO CIIMKAPH OJLIKOTIOBAHH Y YMETHHYKUM LieHTprMa beya n Munxena.®

XAHP-CLUEHA

36upuu Myseja HayKe U TeXHHKe HAA3H Ce CIMKa HeMadkor ayTopa Xajupuxa Jlecunra (Heinrich

Lessing, 1856-1930). Ciuka je nasana [loped Gosecnuuxe nocmene v 3aBpiueHa je oko 1890. ro-
aune. CTHIICKY TPUIIAJa PEATMCTHYKOM CIIMKAPCTBY XKaHp-TeMaTuke. JKaHp-Tema je uecTa y CIMKapCTBY,
KA0 U y OCTAJTUM YMETHOCTHMA, ¥ OFFHOCH C€ Ha CLIEHE ¥ CUTyallije KOje OC/IMKABAjy CBAKOJHEBHM )KUBOT.
Teme obuuno yxmydyjy momahe oxpyskerme, NpeAcTaBe eHTepHjepa, KadaHa, BpeMe 0OpoKa, pasHe
IIPOCIIaBe, BAIAPE, IMjalie U JPyTe yIMdHe CleHe. YormTeHo roBopehu, KibydHa ofmKa XaHpOBCKOT
CJIMKAapCTBA je Ta INTO je CIieHA IPUKa3aHa Ha HEUJICATM30BaH HAUMH.

Kao Tema y yMeTHOCTH >KaHp je HACTA0 Ha Tpary peHecaHce y ceBepHoj Esporu y 15. u 16. Beky.
PasBoj AHTBeprieHa Kao CBETCKOT TPrOBaYKOr LIEHTPA JOBEO je [0 PasBOja YMETHMYKOT TPXKHUIITA,
nocebHo Mehy 6oratum rpahanuma u TprosrrMa Koju cy 611M HaBUKIN Ha CypoBu cBeT Tprosuse.® C
110jaBOM pedopMaliyje U ca ONaJABEM PETUTHO3HOT U MCTOPH)CKOT CITMKApCTBa ¥ 19. BEKY, YMETHUIIU
Cy Yy CBaKOJHEBHOM >XHMBOTY OKO cebe CBe BHIle MPOHANASKINA HOBE TeME 3 CiHKambe. JKaHp-ciuke
cy Hajuemhe 6ute MambUX JUMEH3Hja Ca IPELM3HUM JETA/bIMA U 3aXTEBAJIE CY IIOMHO [OCMATPAkE U
aHraxoBate rnegaona. Iucras Kypbe je y apyroj momosusu 19. Bexy yHeo 3Ha4ajHy HOBHHY Y TEMATHIM
KaHpa. [13 MHTMMHICTHYKOT OKPY>KeHa CIMKA MAbHX JUMEH3H)a, YBEO HAC j€ Y CIIEHE U3 CBAKOJHEBHOT

KUBOTA MPHUKA3AHE HA BCIMKUM IUIATHHUMA Y PA3MEPH KOja j€ TPAAULUOHAIHO Hajqemhe 6una peace-

3 Dominique de Font-Réaulx, “Realism and Ambiguity in the Paintings of Gustave Courbet”, Gustave Courbet,
Exhibition catalogue (New York: Metropolitan Museum of Art, 2008): 30—44; Linda Nochlin, Coxrbet (London:
Thames & Hudson, 2007).

4 Steven Adams, The Barbizon School € the Origins of Impressionism (London: Phaidon, 1994).
S Henan Makymesuh, Yuemnocm u naynonasna noeja y XIX sexy (beorpay: 3aBog sa yybeHrke u HacTaBHA
cpencrsa, 2006): 15-39.

6 Josan Cexymuh, Munxencka mxora u cpncxo couxapemso (beorpap: Penybmmuxu saBoy 3a saiTuTy ClIOMEHUKA
Kynrype, 2002): 25-33, 67-97; Jacua JoBanos, Munxencka mxosa u cpncxko ciuxapemso, Kamasoe uzioncoe y
Lanepuju Mamuye cnpcxe npupehene gebpyapa 1985. 200une (Hosu Cap: Tanepuja Maruue cpricke, 1985): 11.

7 Jacques Derrida, Avital Ronell, “The Law of Genre”, Critical Inquiry 7/1 (1980): 55-81.
8 Ruth Bernard Yeazell, Art of the Everyday: Dutch Painting and the Realist Novel (Princeton, NJ: Princeton Uni-

versity Press, 2008); Vermeer and the Masters of Genre Painting: Inspiration and Rivalry, eds. Adriaan E. Waiboer
et al. (New Haven; London: Yale University Press, 2017).



reserved for historical compositions or religious contents.” This gradually blurred the line that separated
genre painting as a secondary category.

In the second half of the 19" century, the interest for genre painting increased across the Europe,
most often in historical frameworks or with emphasized social and moral comments. Genre art was very
suitable for the realism movement. Historical fine art went from exclusive representations of import-
ant public events to presentations of genre scenes in historical time, such as private moments of great
persons, as well as everyday life of common people. The themes of genre paintings that have interested
artists during the realism period were real people who lived in cities or in the countryside. Instead of
nudes and people in rich attires and classic poses, genre scenes are dominated by peasants dressed in rags
and city poor in simple clothing of the working class. The scenes were dominated by the presentations
of filth, poverty, misery, hunger, sickness and death. The theme that especially interested Lessing, the
patient’s bedside, arouse sympathy and it was suitable for genre painting. Numerous artists explored
sickness and death through art works, each of them representing an emotionally powerful scene that
arouses deep compassion.

The rise of modern science in the 19* century brought challenges to religious authority and especial-
ly, to the necessity of dying in the presence of official representatives of a formal religion.'® Physicians
began to replace priests at the bedside of the dying. However, this created new dilemmas, because if the
role of the medicine was to focus on easing the pain and physical suffering, who was supposed to take
care of the fears of the dying? The balance slowly drifted from the primary care for the soul in the last
days of life to a greater emphasis on the body which was freed from physical suffering."

Lessing’s large format painting shows a physician sitting at the patient’s bedside. The physician’s
posture indicates full empathy for the patient’s fate. The physician’s expression and his hand on the
patient’s hand express concern and uncertainty. A spoon next to the glass and a half-empty bottle on
the table indicate that he administered all necessary medications and did what he could. Darkness of the
room empbhasizes illness, while a ray of light beaming through the window and reaching the patient’s
face suggests a hope of recovery. It is precisely that hope, as well as spiritual release, that is indicated by
the book on the table, which most likely represents Bible.

WAR PAINTING

uffering and pain as a frequent inspiration for the painters are not just related to genre paintings.
They were certainly an unavoidable part of war art as well. The term war art is mostly used in connec-
tion to military art of the 20™ century, which was created during wars and especially World War I. War
art creates a visual representation of military conflicts, but it also paints the moments and situations in
which soldiers and civilians prepare themselves for combat, fight, suffer and celebrate. The themes in-
clude numerous aspects of war, as well as individual war experiences. War art combines artistic and doc-
umentary functions in order to provide vivid representation of war scenes and show how wars shape
lives. This kind of art is typically realistic, includes factual details provided by the eye witnesses, as well
as an emotional impression regarding the event.
In Serbia, especially during the Balkan wars and the World War I, there were official war artists who
were appointed by the government for informational or propaganda purposes and also to record the

9 Laurence des Cars, “A Legacy of Truth: The Reference to Courbet from Manet to Cézanne”, in Gustave Cour-
bet, Exhibition catalogne (New York: Metropolitan Museum of Art, 2008): 59-69.

10 David Clark, 7o Comfort Always: A bistory of palliative medicine since the nineteenth century (Oxford: Oxford
University Press, 2016): 1-33.

11 Julie-Marie Strange, “Death and dying: Old themes and new directions,” Journal of Contemporary History
35/3 (2000): 491499, 496.
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pBHCAaHA 33 MCTOPHjCKE KOMITOSUIIMje MM PelIUruosHe cagprkaje.” Tume je mocremeHo samaribeHa
IPaHUIA KOja je Y)KAHPOBCKO CJIMKAPCTBO U3[[BajasIa KAO CIIOPEJHY KaTETOPHjy.

Y nmpyroj monosunu 19. Bexa, mupom Esporne ce yBenuxo nmosehano nnrepecosame 3a )aHpPOBCKe
CIIEHE, YECTO Y UCTOPHjCKUM OKBUPUMA MU Ca U3PKEHUM APYIITBEHUM UJTA MOPATTHUM KOMEHTAPHMA.
JKanposcka ymerHOCT je Oua Beoma morogHa 3a mokper peanusma. CaMo HMCTOPH)CKO CIMKAPCTBO
IPEIIO j€ Ca UCK/BYYUBOT TPUKA3UBaka norabaja O BEJIUKOT jaBHOT 3HA4aja HA ITPMKA3 YKaHPOBCKUX
ClIEHa y MCTOPHUjCKOM BPEMEHY, KAKO IIPUBATHUX TPEHYTAKA BEJTUKUX JIUYHOCTHU, TAKO U CBAKOJHEBHOT
XKUBOTa OOMYHMX Jbyau. Teme d>KaHp-CIMKA KOje Cy 3a0KyIUbale YMETHHKE y peamusMmy Omie cy
CTBAPHH JBY/ KOjU XKUBE Y IPAJOBUMA HIIM CEJIMMA. YMECTO aKTOBA U IPUKasa Jbyau y boraroj onehu
M y KJIACHYHKUM I103aMa, y )KaHP-CLeHaMa IpeoBral)yjy Jbyau ca cema OfieBEHH y PHUTE, Ka0 U IPajicKa
CHpOTUBA Y jesHOCTaBHO]j ofchu pagHudke xrace. CrieHama Cy JOMHUHMpAIE IPE/CTaBe IPJbaBIITHHE,
cupomairea, bene, rmagy, bomectu u cmpru. Tema koja je mocebHO samHTepecoBana Jlecunra, 6o-
JIECHUYKA [TOCTesba MU IOpes; D0JIECHUUKE TTOCTEIbe, U3a3MBAIA je EMITATHU]Y U OHJIa je TOTOHA 32 YKaHP-
-CITMKApCTBO. BpojHM yMeTHUIN Cy MCTpaKuBaiu 6OJIECT ¥ CMPT KPO3 YMETHHYKA JjesIa, Off KOjUX je
CBAKO IIPEJCTABIbAJIO EMOLIMOHATHO CHAKHY CLIEHY KOja 13asuBa Ayboxo caocehame.

Ycnon mogepHe Hayke y 19. BEKy JOHEO je H3a30Be BEPCKOM ay TOPHUTETY, TOCEOHO Y BE3H HEOTIXOFHOCTH
yMUpaba y IPUCYCTBY 3BAHMYHUX IIPeCTaBHIKA popmarHe peurmje.'’ Jlekapu cy modenu ga samemyjy
CBEIUTEHUKE U CBELITEHCTBO Mopef Kpesera ymupyhux. Mehyrtum, To je cTBopmino Hose guneme. Axo
je ymora mepumue bua fa ce ycpeacpeau Ha bpury o ybrmaxasamwy 6oma u ybmakaBawmy Ppusuuxe
TaTHe, KO je OH/a Tpebasto fa ce mosabasu crpaxoBuma ymupyhnx? PapHoTexa ce momako ogmuuana of
npuMapHe bpure 3a CTame Aylie Y MOCIEAHUM JAHUMA )KUBOTA Ka BeheM Harmacky Ha ey Koje je 6umo
ocnobobeHo pusnuxe marmwe.'!

Ha JlecunroBoj ciuuu Bemkor ¢popMaTa IpHUKa3aH je JeKap KOjU Ceu Hopers KpeBeTa DOIECHOT.
JlexapoBo apyxame okasyje myHo caocehase ca cyabunom 6omecHrka. JJTOKTOpPOB M3pas JTULA U HETroBa
pyxa Ha pyr 6osIecHHKa M3paXKaBajy 3abpuHyTOCT M HensBecHOCT. Kamuka mopey game u mosynpasHa
¢urama Ha CTONTY YKa3yjy fa je JA0 CBe HEOMXOJHE JIEKOBE M YYMHMO IITa je Morao. Tama cobe Harmamasa
bostecT, JOK 3paK CBETJIOCTU KOjU ce mpobuja ca mposopa U Jomupe #o Jmia 6oIecHKa cyrepuiie
Hajly y OlOpaBaK. YIIpaBo Ha Ty Hajy, a4 U Ha JiyXOBHO ocobahate, ykasyje i Kibura Ha CTONy KOja
HajBEPOBATHUj€ IPEACTABIbA BI/I6JII/ij.

PATHA C/TUKA

Ham,a 1 6071 K20 yecTa MHCIMpPAnuja CIMKapa HUCY BE3AHH CaMO 3a >kaHp-crere. OHU Cy CBaKaKo
OMIM M HEMUHOBHH JI€0 PATHE YMETHOCTH. TepMHH paTHA YMETHOCT C€ YIIIABHOM KOPHCTH Y
Besu ca Bojuom ymerHomhy 20. Beka Koja je mocebHO HacTajama Tokom IpBor cBerckor para. Parna
YMETHOCT CTBapa BU3YEJHU MPHUKA3 BOjHOT cy1<06a, ay OCNTMKABa M TPEHYTKE U CUTyalUj€ Y KOjuMa
Cce BOJHULIM U LMBMIIM IpHIpemajy 3a 6op0y, 6ope ce, mate u crase. Teme obyxBarajy MHOTe acrexTe
para Kao ¥ MH[MBUAyATHA PaTHA MCKYCTBA. PaTHA yMeTHOCT KOMOMHYje YMETHHYKE U JOKYMEHTAPHE
¢yHKIHjE KaKO 6u HPY>KUIa CIMKOBUT IMPUKA3 PATHHUX CLEHA U [TOKA3aJ1a KAKO PaT o6nm<yje SKUBOTE
myau. OBaKBa YMETHOCT je THIIMYHO PEaTUCTUYHA U OOYXBaTa YHIEHIYHE [IETA/bE, JETAThE OUYCBUJIALIA,
Ka0 U EMOLJMOHAIHH YTHUCAK forahaja.

9 Laurence des Cars, “A Legacy of Truth: The Reference to Courbet from Manet to Cézanne”, Gustave Courbet,
Exhibition catalogue (New York: Metropolitan Museum of Art, 2008): 59-69.

10 David Clark, To Comfort Always: A bistory of palliative medicine since the nineteenth century (Oxford: Oxford
University Press, 2016): 1-33.

11 Julie-Marie Strange, “Death and dying: Old themes and new directions”, Journal of Contemporary History
35/3(2000): 491-499.



events on the battlefield. During the World War I in Serbia, there were around 40 appointed war paint-
ers. This job was administered by the government and military regulations and it could only be assigned
to academy-trained painters. The goal was to preserve the memory of the most important moments in
battles and events during the war for posterity.'

Painter Mihailo Milovanovi¢ was appointed war painter most likely during 1913 and he continued to
paint war scenes during the World War I as well. Milovanovi¢’s work Field Hospital at Winter Quarters
during Retreat across Albania in 1915, from the collection of the Museum of Science and Technology,
belongs to the category of war art. The painting most likely presents the moment of respite and it is a
testimony of the events during the epic retreat across Albania. With predominantly bronze-brown and
white-blue tones, through the simplicity of the landscape, the painting reveals the moment of rest, as
well as the melancholy of the war conditions."

LANDSCAPE

In visual arts, landscape had long been an accompanying motive, especially in mythological and re-
ligious compositions. It became a separate theme in the late 15% century with the first water-colour
paintings by Albrecht Direr (1471-1528), which he painted on his way to Italy. Further development
of landscape as an independent theme is related to the rise of maps. It was mostly developed in Neth-
erlands and in Venice in the period from 17 to 18" century.’ Romanticistic movement has increased
the existing interest in landscape art, while the remote and wild landscapes, which were one of the
common elements in earlier landscape art, have now become more prominent. French painters, espe-
cially Jean-Baptiste-Camille Corot (1796-1875) and other painters of the Barbizon school, established
French landscape tradition in the 1830s, which later became the most influential in Europe for an entire
century.” Landscape painting has reached its peak with impressionists and postimpressionists and for
the first time, it gained autonomy and became a source of a general stylistic innovation in all forms of
visual arts.

In Serbian visual art, landscape was especially developed by the painters from the Munich school,
with the rise of plainarism, symbolism and later, impressionism, and became a dominant motive in
visual art, offering a possibility to create an independent reality of the painting. Painters from the Mu-
nich school have long kept the darker tones and thicker paint layers. This is also somewhat noticeable
in the two landscapes form the collections of the Museum of Science and Technology painted by Jefto
Peri¢, presented by vedutas od Brza Palanka and Dalj made according to lithographs from the 19%cen-
tury (Figure 1)." Jefto Peri¢ was known for his intimate landscapes, especially urban ones, in which

12 Miodrag Jovanovié, Mihailo Milovanovi¢ (Beograd: Narodni muzej u Beogradu, 2001): 47-54.
13 Ibid., 49.

14 Eric Hirsch, “Landscape: Between Place and Space”, in The Anthropology of Landscape. Perspectives on Places
and Space, eds. Eric Hirsch and Michael O’Hanlon (Oxford: Clarendon Press, 1995): 1-31.

15 Rainer Michael Mason, “Les clichés-verre de Corot, objects d’art de la modernité”, in Corot, un artiste et son
temps: actes des colloques organisés au musée du Louvre par le service culturel les Ier et 2 mars 1996 a Paris et par
[Académie de France a Rome, villa Médicis, le 9 mars 1996 & Rome, eds. Chiara Stefani, Vincent Pomaréde and
Gérard de Wallens (Paris: Louvre; Rome: Académie de France, Villa Médicis, 1998): 43-59; Chiara Stefani, “Co-
rot, peinture d’apres nature”, in Corot, un artiste et son temps: actes des colloques organisés an musée du Lonvre par
le service culturel les Ier et 2 mars 1996 a Paris et par I Académie de France a Rome, villa Médicis, le 9 mars 1996 a
Rome, eds. Chiara Stefani, Vincent Pomaréde and Gérard de Wallens (Paris: Louvre; Rome: Académie de France,
Villa Médicis, 1998): 193-277 ; Vincent Pomarede, Jean-Baptiste-Camille Corot (Paris: Flammarion, 1996).

16 The drawings were made by Ludwig Erminy, on the basis of which Adolph Friedrich Kunike printed litho-
graphs between 1825 and 1836. Ljiljana Konstantinovi¢, Graphics of the 19™ Century as a Historical Source
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Y Cpbuju, mocebHo 3a Bpeme bankanckux u IIpBor cBeTCKOr paTa, MOCTOjAIN Cy 3BAHUYHM PATHH
YMETHUIIM KOje je BJIajia oCTaB/baa y MHPOPMATUBHE WIIH IPOINATaH/HE CBPXE, KA0 U 3d CHUMAkhe JO-
rahaja Ha 60jHOM mosBY. 3a Bpeme ITpsor ceerckor para y Cpbuju je 6mmo anraxxosano oxo 40 patHux
ckapa. Taj mocao je 610 IOABPIHYT AP>KABHUM U BOJHUM IPOIMCUMA, 4 MOIJIH Cy ra JOOHUTH jegrHO
akaziemcku cukapy. L je 610 fa ce cadyBa ycroMeHa Ha HajBaXHHje TpeHyTKe 60pbu n sorabaje
TOKOM para 3a uctopujy.">

Cmuxap Muxauno Mumnosanosuh je mocraBbeH 3a paTHOT CIMKapa HajBepoBaTHHje ToKoMm 1913.
TOfjMHE, 4 PATHE CLCHE je CIMKao u TokoM ITpsor cBerckor para. Munosanosuheso geno Iloscka 6o-
AHUYA HA SUMCKOM KOHAKY npu nosiavewy kpos Aabanujy 1915. 200une ns 3dupxku Myseja Hayke u
TEXHHKe NPHIIaja paTHOj ymeTHOCTH. CIIrKa HajBepOBATHM]E IPUKA3Yje TPEHYTAK OAMOPA U IIPECTABIbA
CBEJIOUCHHE O [iCIaBAKIMA TOKOM eroneje Kpos Anbanujy. Ca JoMuHAHTHO GpoHsaHO-MpKUM 1 beto-
TUIAEIM TOHOBUM2, KOS jEMHOCTABHOCT I1€j3ayka CJIMKA OTKPHBA TPEHYTAK OMOPA I M MEJIAHXOJIH]e
paTHor crama.’

MEJ3AX

Hejsm je y cruxapcTBy pmyro 6o mparehn MOTHB, MOCEOHO KOJ MHUTONOMIKHX U PETUTHO3HUX
xommosunyja. [Tocraje sacebna Tema ek Kpajem 15. Beka ca MpBUM aKBapesMMa KOje je HACIMKAO0
Anbpexr [Tupep (Albrecht Direr, 1471-1528) wa nyry sa Mrammjy. Jamu passoj mejsaxa kao
CaMOCTaJIHE TEME [IOBE3aH je ca mojaBoM Mana. Hajsume ra passujajy y Xonaupuju u Benenuju y nepuony
usmehy 17. u 18. Bexa.'* PomanTiyapcku nokper je mojasao mocrojehe nnTepecosame 3a mejsaxuy
YMETHOCT, a4 YAA/bCHHU ¥ [JUBJBU IIPE/IEIIH, KOjH Cy OWIIH jefjaH Off YeCTHX eJIEMEHATA y PAHH)Oj [I€j3XKHO]
YMETHOCTH, Cajia Cy mocTanu uctakuytuju. Opanmycku cruxapu, a nocebuo XKan baruct Kamuj Kopo
(Jean-Baptiste-Camille Corot, 1796-1875) u apyru ciukapu 6apbrsoHCKe LIKOJE CY TPHAECETUX
roguHa 19. Bexa ycrnocTaBuiu GpaHIlyCcKy Mej3sakHy TPAgULMjy Koja he Toxom nestor jENHOT BEKa 6utu
HajyTULAjHUja Y EBpOHM.15 Hej3a>KHo CIIMKAPCTBO [OXKMB/baBd BPXYHAL[ Cad MMIIPECHOHUCTUMA U
MIOCTHMITPECHOHMCTHAMA KajIa [0 IPBH MyT J0OKja ayTOHOMHU)y U TTOCTaje [JIABHU H3BOP OIIIITE CTHIICKE
MHOBAIMjE Y CBUM BPCTaMa CIMKAPCTBA.

Y CpricKOM CIMKapCTBY, MEj3aX Ce MOCeOHO pasBUja Ca CIMKAPMMA MUHXCHCKE IIKOJE, JaKie, C
TI0jaBOM IJIEHEPU3MA U cuMbonuama, a KACHHUj€ U UMIIPECUOHM3MA, U IIOCTaje JOMUHAHTAH MOTHUB Yy
cKapeTBy, npyxkajyhu moryhuocr 3a cTBapame camocranse peamHocTn cmke. Kop MHHXEHCKHX
haka cy ce y nejsaxuma gyro sagprxanu taman ToH u rymhu nHamasu 6oje. To ce gonexne npumehyje
U Ha JIBa I€j3aXKa U3 36I/IpKI/I Myseja HayKe U TEXHHMKE KOje je HACTMKAOo JepTo Hepuh, a IPefCTaBbajy
Beayte bpse ITamanke u Jlama pahene npema smrorpadujama us 19. Bexa (cmuxa 1).'¢ Jedpro ITepuh

12 Muogpar Josauosuh, Muxauso Murosanosub (beorpan: Haponru mysej y Beorpany, 2001): 47-54.
13 Ibid., 49.

14 Eric Hirsch, “Landscape: Between Place and Space”, The Anthropology of Landscape. Perspectives on Places and
Space, eds. Eric Hirsch and Michael O’Hanlon (Oxford: ClarendonPress, 1995): 1-31.

15 Rainer Michael Mason, “Les clichés-verre de Corot, objects d’art de la modernité”, Corot, un artiste et son
temps: actes des colloques organisés au musée du Louvre par le service culturel les ler et 2 mars 1996 & Paris et par
[Académie de France a Rome, villa Médicis, le 9 mars 1996 & Rome, eds. Chiara Stefani, Vincent Pomaréde and
Gérard de Wallens (Paris: Louvre ; Rome: Académie de France, Villa Médicis, 1998): 43-59; Chiara Stefani,
“Corot, peinture d’apres nature”, Corot, un artiste et son temps: actes des colloques organisés au musée du Louvre par
le service culturel les ler et 2 mars 1996 a Paris et par LZAcadémie de France a Rome, villa Médicis, le 9 mars 1996 a
Rome, eds. Chiara Stefani, Vincent Pomaréde and Gérard de Wallens (Paris: Louvre; Rome: Académie de France,
Villa Médicis, 1998): 193-277; Vincent Pomarede, Jean-Baptiste-Camille Corot (Paris: Flammarion, 1996).

16 Lprexe je uspaguo Jyasur Emuny (Ludwig Erminy) Ha ocrosy xojux je Agon¢ Kyruxe (Adolph Friedrich
Kunike) usmermy 1825 u 1836. roguse mramnao surorpaduje, Jbuwana Koncrantunosuh, I'papuxa XIX sexa
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he made clear strokes with pure paint in the shape of short lines, thus creating an effect of flickering,
vivid landscape.'” Judging by the colours and the start of the use of pointillistic painting technique, for
which he would become famous, these works can be ascribed to his earlier phase, before he enrolled at
the Academy in Paris.

PORTRAIT

Ri;e of the new elite in Serbia in the 19 century was also followed by the rise of a new taste and a
eed to emphasize the prestigious social status. New interest in secular themes that reflect everyday
life, which was growing stronger at all levels of the society, required an artistic response. The portrait has
played a decisive role in the development of the new bourgeoise manner of representation. Evolution
of the Serbian visual art was, therefore, deeply related to economic, social and national changes that
happened during the 19" century.'®

The portrait had gradually left conventions; it grew out of the two-dimensional visual art, the figures
obtained flesh and blood, and it developed into a new, separate genre, an art in its own right.”” The
carliest painted portraits show the upper half of the sitter’s body, looking straight at the observer from
the centre of the composition. No matter how great were the changes brought in by the latest fashion
or style, these dominant characteristics always remained. Considering that the theme of the portrait
is human body, it can be said that here ideological content plays a greater role than in any other genre
of fine art.*® Charles Baudelaire (1821-1867) appreciated conflicting demands of portraits and that
is why he claimed that there are two ways to understand a portrait—either as a historical record or as
transformative fiction.”' The portrait is only an enhanced form of the general nature of the painting and
can be considered an example of a more general phenomenological problem of representation.” Apart
from its ontological specificity, the portrait raises special issues regarding interpretation because it is an
artistic genre that has always been closely aligned with current fashion and led by conventions and rules
of beauty.”® However, the portrait is also an extremely individualised art which records characteristics of
a certain individual for posterity and implicitly deals with questions of their social identity.

The question arises: How much does the portrait convey the precise image of an individual? Usually,
apart from someone’s appearance, we also expect from the portrait to speak to us about their char-

(Belgrade: SASA Gallery, 1985): 20-21.

17 Jasna Jovanov, Marta Darmati, Jefto Perié: Spomen-zbirka Pavia Beljanskog, 13. septembar — 7. oktobar 2012.
godine (Novi Sad: Spomen-zbirka Pavla Beljanskog, 2012): 7-45.

18 Dejan Medakovié, “Srpska umetnost u XIX veku (do 1870)”, in Istorija srpskog naroda 5/1 (Beograd: Srpska
knjizevna zadruga, 1994): 416-463.

19 Galina Ivashevskaya, Russian Painting: Potraiture (Leningrad: Aurora Art Publishers, 1991): 7-12.

20 Richard Brilliant, Portraiture (London: Reaktion Books 1991); Marcia Pointon, Hanging the Head: Portrai-
ture and Social Formation in Eighteenth Century England (New Haven; London: Yale University Press, 1997);
Ernstvan Alphen, “The portrait’s dispersal: concepts of representation and subjectivity in contemporary portrai-

ture”, in Portraiture, Facing the subject, ed. by Joanna Woodall (Manchester: Manchester University Press, 2008):
239-259.

21 Charles Baudelaire, “Salon of 1864”, Art in Paris 1845-1862: Salons and Other Exbibitions Reviewed by
Charles Baudelaire, translated and edited by Jonathan Mayne (London: Phaidon Press, 1965): 88..

22 Hans-Georg Gadamer, Truth and Method (New York: Seaburg, 1975), 127-134.

23 Heather McPherson, The Modern Portrait in Nineteenth-Century France (New York: Cambridge University
Press, 2001).
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je 610 IO3HAT IO CBOjUM MHTHMUCTHYKIM I1€j3KUMA,
10Ce6HO rPajiCKUM, Ha KOjUMA jACHUM ITOTE3NMa HAHOCH
qrcre 6oje y BUY KPATKHX JIMHUjA U IIOCTIKE edeKar
Tpemnepasor, >xuBor nejsaxa.’” Cygehu mo xonopury n
IIOYETKY yroTpede IMOSHTHIMCTUYKE TEXHUKE CIIMKAh,
10 ko0joj he mocraTu mo3Har, oBU pagoBu 6u ce MorIM
HPUIKCATH HErOBOj paHHjoj $asy, Ipe yHHCHBaFa
axagemuje y Ilapusy.

Cuuxa 1. Syrmien. Gegend bey Dalya, 1838, mutorpaduja,
Apon¢ Kynuxe npema uprexxy JIygsura Epmunuja us 1824,
35 x 51 cm (XpBarcku ApykaBHU apxuBs, MHB. 6p. 1378).
Figure 1. Syrmien. Gegend bey Dalya, 1838, lithograph,
Adolf Kunike based on a drawing by Ludwig Ermini from
1824, 35 x 51 cm (Croatian State Archives, inv. No. 1378).

MNOPTPET

YCI'IOH Hose esute y Cpbujury 19. BeKy Cy IPaTH/IM K HOBH YKYC M TOTPe6a 32 HCTULIAKEM ITPECTHIKHOT
craryca y gpymrBy. HoBo uHTEpecoBame 3a ceKymapHe TeMe KOje Ofpa’kaBajy CBAKOJHEBHU XKUBOT,
a KOje je jauaso Ha CBMM HHBOMMA JIPYINTBA, 3aXTEBAJIO je yMeTHUUKHU oxrosop. IloprTper je opurpao
TIPECYAHY YIIOTY y PasBOjy HOBHX OypiKOaCKMX HAYMHA IPEACTaB/bakba. EBOMyIHja cprickor mopTpeTHOr
CITMKApCTBa je, cTora, buia fyboKo moBesaHa ca EKOHOMCKHM, APYIITBEHUM U HALIMOHATTHUM ITPOMEHAMA
Koje cy ce gecute TokoM 19. Bexa.'®

IToprper je mocTeneHO HANYIITA0 KOHBEHIM]E — U3PACTAO j€ U3 JBOAMMEH3MOHAIHOT CIMKAPCTBA,
¢urype cy gobue Meco U KpB, U PasBHO CE y HOBM, mocebaH sxaHp, ymeTHOCT 3a cebe.” Hajpanuju
HAC/IMKAHU TOPTPETH MPUKA3yjy MOPTPETHCAHy 0co0y [0 1Mosa, KaKo IJIeia MPaBo y IIOCMATpada U3
ueHTpa Komnosuuuje. Komiko roy BemKe mpoMeHe Ja Cy 3aXTEBAIM TPEHYTHH CTHJI MM MOJA, OBE
JOMUHAHTHE KAPaKTEPUCTHUKE Cy ce yBek saaprkaBaste. C 063upoM Ja je TeMa HOPTPETA JBYACKO TEJIO,
MOJKE Ce TBPAHUTH Ja UJCOTOMIKH Cafpikaj oBfe urpa Behy ymory Hero y OMIo KOM APYroM >KaHPY
ckapersa.”’ Hlapn Bognep (Charles Baudelaire, 1821-1867) je neHno KOHQIMKTHE 3axTeBE IO-
PTpeTa U 3aTO je TBPAHO Ja IOCTOje [Ba HAYMHA JIa C€ HOPTPET PasyMe — MM KA0 UCTOPH)CKM 3aITUC
win Kao TpaHcpopmarusaa duxipja.”! TToprper je camo mojagana Gpopma ommmTe MPUPOAE CIUKE U

Kao ucropujcxu usop (beorpax: Tanepuja CAHY, 1985): 20-21.

17 Jacua Josanos, Mapra Illapmaru, Jegpmo Llepub: Cnomen-36upxa Ilassa bewanckoz, 13. cenmembap - 7. oxmo-
bap 2012. 200une (Hosu Cap: Criomen 36upxa ITaena Bemanckor, 2012): 7-45.

18 [ejan Mepaxosuh, ,,Cpncka ymernocr y XIX sexy (zo 1870)”, Hemopuja cpncxoz napoda 5/1 (beorpap:
Cpricka KibIDKEBHA 331pyTa, 1994): 416-463.

19 Galina Ivashevskaya, Russian Painting: Potraiture (Leningrad: Aurora Art Publishers, 1991): 7-12.

20 Richard Brilliant, Portraiture (London: Reaktion Books 1991); Marcia Pointon, Hanging the Head: Portrai-
ture and Social Formation in Eighteenth Century England (New Haven; London: Yale University Press, 1997);
Ernst van Alphen, “The portrait’s dispersal: concepts of representation and subjectivity in contemporary por-

traiture”, Portraiture, Facing the subject, ed. Joanna Woodall (Manchester: Manchester University Press, 2008):
239-259.

21 Charles Baudelaire, “Salon of 18647, Art in Paris 1845-1862: Salons and Other Exhibitions Reviewed by Charles
Baudelaire, translated and edited by Jonathan Mayne (London: Phaidon Press, 1965): 88.
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acter and social position.* The artist has several available tools for
creating a portrait of an individual. The model can be presented in
different aspects—full face, profile, waist-up or whole figure. The
background can play a certain part, and so can the symbolic details
on the painting. The artists also used rhetoric, in terms of the mod-
el communicating with the observer through gestures and facial
expressions.” Artistic portrait conveys more than just the external
image of a person. It is often a personal and intimate interpretation
of an individual.*® The portrait also reflects social reality because
portrait paintings combine conventions of conduct and appearance
appropriate for certain members of the society at a given time, as is
defined by the categories of age, gender, race, physical beauty, profes-
sion, social and civil status and class.

Second half of the 19" century brough significant changes to Ser-
bia and its surroundings, the changes that greatly contributed to es-
tablishment of different consciousness in a country that had been
deprived of freedom for centuries. Strengthening of the economy
and thereby bourgeoise class as well, and also the change in social
relations, led to an increasing need for bourgeois portrait. The por-
traits have been ordered by traders, wealthy craftsmen, clerks, as well
as professors and physicians. Apart from their artistic value, the por-
traits also become historical documents that testify of the changes  Cymuxa 2. Muxauno Munosanosuh, Iopmpem
in social status. As carriers of a complex group of identity meanings,  Hamaauje [Temposuh Kapaseaos, 1905, yme
the portraits play an important part in the constitution of the public  na muratny, Munxen, 70 x S5 cm (npusataO
and discourse on social values. It is one of the reasons why the por-  BmacuumTso).
trait in Serbian art, with its specific sensitivity to social issues and  Figure 2. Mihailo Milovanovi¢, Portrait of
ideals of justice, has always taken an honorary place, which is also ~ Natalija Petrovi¢ Karavelov, 1905, oil on canvas,
testified by the great number of portraits in the collection of the Mu- Munich, 70 x 55 cm (private property).
seum of Science and Technology.

The portrait art in Serbia followed the changes of stylistic directions, although the style of academic
realism held on the longest. Since the mid-19™ century, painting and commissioning of portraits be-
came increasingly more common, so it was a significant source of income for the majority of Serbian
painters. The portraits of citizens became important aspects of defining private interiors. How lucrative
was painting portraits is testified by the example of painter Mihailo Milovanovi¢ who used the large
award given to him by Natalija Petrovi¢ Karavelov for a well-made portrait made from a photograph
(Figure 2) to go to Munich where he was accepted at the private school of Anton Azbe.”’

The predominant portraits in the collections of the Museum of Science and Technology are those
of physicians and captains. This is also understandable because they come from the collections of the
Department of the History of Medicine and the Department of Transportation. The portraits differ
by the manner in which they were made, i.e., whether they were painted using a sitter or according to

24 John Gage, “Photographic likeness”, in Portraiture, Facing the subject, ed. by Joanna Woodall (Manchester:
Manchester University Press, 2008): 119-131.

25 Face to Face. Portraits from Five Centuries. Catalogue of the Nationalmuseum, eds. Gorel Cavalli-Bjorkman;
Eva-Lena Karlsson (Stockholm: Nationalmuseum, 2002): 13-25; 33-47.

26 Hans Belting, Bild-Anthropologie: Entwiirfe fiir eine Bildwissenschaft (Bild und Text) (Miinchen: W. Fink,
2011): 3-5.

27 Miodrag Jovanovié, Mibailo Milovanovi¢ (Belgrade: Narodni muzej u Beogradu, 2001): 35.

16




MOXKE CE CMATPATH MPHMEPOM OINIITHjr pEeHOMEHOJIOMKOT Mpobema
penpesenranuje.”> [Topes cBoje OHTONIOMIKE CIIEUPUIHOCTH, TOPTPET
mocTaeka mocebHe mpobieMe y TyMadewy jep je ped O yMETHUYKOM
)KaHPy KOjH je yBeK OMO ycKO ycKiaheH ca caBpeMEHOM MOOM M
BoheH KoHBeHIMjama ¥ npaButuMa senore.” Mmak, moprper je Ta-
Kohe M3yseTHO MHAMBHZyaIHA YMETHUYKA GpOpPMa KOja 32 IIOTOMCTBO
benesxu KapakTepucTUKe ofpeheHor mojeguHIA U UMIUIMIIMTHO ce 6aBu
MUTAkKMMa BErOBOT JPYIITBEHOT UCHTUTETA.

ITocTasma ce mUTaEbE KOIMKO MOPTPET 3aCTA MPEHOCH TaYHY CIIHKY
TOjeINHIIA. O6uuno TIOPEJ] HEYUET UBIJIENA, OUEKYJEMO Id HAM OPTPET
TOBOPY U O HErOBOM KapaKTEPy U APYLITBEHOM MOJIOXKAjy.>* YMeTHUK
MM Ha PACIIOJIarakby HEKOITHKO CPEICTaBa 32 IOPTPETHUCAkHE MTOjeAUHIIA.
IToprperncanu Moyke OUTH IIPUKA3AH Y PASTHYIMTUM ACTIEKTHMA — LIEJIO
e, y npo¢uiy, romnojacHa unu nena ¢urypa. Ilocraska nosagune
taxohe Mosxe opurpatu ogpeheny ymory, a ucro Baxu u 3a cumbonuune
zerabe Ha cnuny. CIUKapu Cy KOPUCTHIIM U PETOPHKY, Y CMHUCIY Ja
MIOPTPETHCAHKM KOMYHHUIIMPA Ca TOCMATPaYeM ITyTEM reCTOBA M H3pasa
nna.”® YMETHHYKH IOPTPET NPEHOCH BHINE Off CHOJBALIBE CITUKE
ocobe. To je yecTo JMYHA U MHTUMHA UHTEPHPETALUja MOjeHHIA. >
IToprper Takohe ofpakasa APyIITBEHy PEATHOCT, jep MOPTPETHE CIIMKE
KOMOMHYjy KOHBEHIMje IIOHAIIAKkA U U3V IPUKIAZHE WIAHOBIMA
ApywWTBa y ofpeheHoM TpeHyTKy, Kao mTo je fepUHUCAHO KaTeropujama
CTapOCTH, 110714, pace, PUIHUKE JIETIOTE, 3AHMMAkba, IPYIITBEHOT U Ipa-
bamcxor craryca u kace.

Hpyra nonosuna 19. Beka foHena je sHadajue nmpomene Cpbuju u

Coura 3. Jlasap Jlowuh, Busur xapra, FEHOM CyCEJICTBY M OHE Cy yMHOTOME YTULAJIE Ha PAa3BOj Pyradrje CBECTH
1881-1890, pororpadcku aterme Bace ¥ 3eMJBH KOja je BeKOBUMa OxIa suineHa cobope. JadameM eKOHOMHjE,
Hannnosuha, 6,5 x 10,5 cm (FotoMuzej, 3 camum tim u rpahancke Ki1ace, Kao U IPOMEHA IPYIITBEHHX OfJHOCA,
xonexuyja 3opana Tpruue). mosoze fo cee Behe morpebe 3a rpahanckum noprperom. IToprpere
Figure 3. Lazar Doki¢, carte-de-visite, Hapydyjy TProsuu, Oorate saHaT/IMje, YMHOBHUIM, ATH U Ipodecopu
1881-1890, photo studio of Vaso u poxropu. ITopes yMeTHUYKe BPEJHOCTH, HOPTPETH IOCTAjy HUCTO-
Danilovié, 6.5 x 10.5 cm PHUjCKH [JOKYMEHTH KOjU CBEOYE O IPOMEHAMA y APYIUTBECHOM CTa-

(FotoMuzej, Collection of Zoran Trtica).  Tycy. Kao HOCHOIM KOMIUTEKCHOT CKyTIa MAEHTHTECKUX 3HAUEHA, T1O-
PTPETH HMajy BaXHY yJIOTYy Y KOHCTHTYMCAHy jaBHOCTH M JUCKypca
O APYWITBEHMM BPEJHOCTHMA. 10 je jefaH Of pasyiora samro je MOPTPET y CPICKOj YMETHOCTH, €a
cBOjcTBeHOM OceTbuBomhy 3a ApymTEEHE IPOOIEME U Hieasle IPABAE, YBEK 3ay3UMAO IIOYACHO MECTO,

0 4eMy CBefOuH M OpojHOCT nopTpera y 36upuu Myseja HayKe 1 TeXHUKE.

22 Hans-Georg Gadamer, Truth and Method (New York: Seaburg, 1975), 127-134.

23 Heather McPherson, The Modern Portrait in Nineteenth-Century France (New York: Cambridge University
Press, 2001).

24 John Gage, “Photographic likeness”, Portraiture, Facing the subject, ed. Joanna Woodall (Manchester: Man-
chester University Press, 2008): 119-131.

25 Face to Face. Portraits from Five Centuries. Catalogue of the Nationalmusenm, eds. Gorel Cavalli-Bjorkman;
Eva-Lena Karlsson (Stockholm: Nationalmuseum, 2002): 13-25; 33—47.

26 Hans Belting, Bild-Anthropologie: Entwiirfe fiir eine Bildwissenschaft (Bild und Text) (Miinchen: W. Fink,
2011): 3-5.
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a story, description or from a photograph. Painting portraits of a
sitter was perhaps the most complex method, especially in the mid-
19* century Serbia. Posing for a portrait was avoided because of
superstition and it was also considered too intimate, especially for
women.” In the mid-19" century, with the start of the mass use of
photography, photographs became more accessible to wider social
groups so the portrait paintings made from photographs began to
dominate the portrait art.”” The portraits made from photograph
have become especially favoured among the Serbian realists who be-
lieved that the photograph is a faithful representation of nature.*

Discovery of dagerotype in 1839 enabled the reproduction of
shapes and proportions from nature using light.*" It is precisely the
clarity of photographs, richness of detail it provided, as well as pre-
cise modelling of form, that is the advantage of photography that
had led even the great French portrait painter Jean August Dom-
inique Ingres (1780-1867) to rely on photographs when pain-
ing portraits.”* Certainly, photography also had its flaws because
the portrait commissioners did not appreciate being presented in
black-and-white technique, thus eliminating the wealth of natural
colours.® Also, the early acceptance of photography as a medium
that objectively portraits the truth was quickly dismissed.**

In the Serbian portrait art, photography was readily accepted. Its
propagation was mostly supported by Anastas Jovanovié, who of-
ten used it as a model for his lithographs. The photograph was not
copied by the artist, but it was rather a model for sketches that they
later transferred onto a portrait. Depending on the engagement of
the artist and his skills, the portrait differed from the photographs
up to a different degree. Most of the portraits from the collections  Ciuxa 4. np Bojucnas Cy6oruh, kabuser
of the Museum of Science and Technology had a photograph as pororpaduja, 1891-1900. pororpadexu
a model. For some, we also known the studios from which they  3reme Mumana Josarosuha, 10,8 x 16,5 cm
came, as is the case with the portrait of Dr Lazar Doki¢, made by (FotoMuzej, konexumja 3opana Tpruue).
an unknown author, most likely from the late 19" century, for Figure 4. Dr. Vojislav Suboti¢, cabinet card,
which the photograph was taken at the studio of Vasa Danilovi¢ 18911900, photo studio of Milan Jovanovié,
in Belgrade (Figure 4). An interesting case is also the portraitof Dr 14 84 16.5 cm
Vojislav Suboti¢, made after the photograph taken at the famous
Belgrade photographic studio of Milan Jovanovié, brother of the

(FotoMuzej, Collection of Zoran Trtica).

28 Zora Simi¢-Milovanovié, Prve umetnicke skole u Beogradu (Belgrade: Muzej grada Beograda, 1955): 323.

29 Roger Scruton, “Photography and Representation”, in Photography and Philosophy. Essay on the Pencil of
Nature, ed. by Scott Walden (Chichester: Wiley-Blackwell, 2010): 138-166.

30 Milanka Todi¢, Fotografija i slika (Belgrade: Cicero, 2001): 22.
31 Ibid., 11.

32 Robert Rosenblum, “Ingre’s Portraits and Their Muses”, Portraits by Ingres. Images of an Epoch, ed. By Gary
Tinerow and Philip Conisbee (New York: Abrams, 1999): 2-24.

33 Todi¢, Fotografija i slika, 12.
34 Roland Barthes, Camera Lucida: Reflection on Photography (New York Hill and Wang, 1981).

18




Mocvprin  octaun wmmex angyscuuapa pow JIYRE B BErose Cauka 5. Cpnexu apxue sa yeroxynio
WA '|' r-he MD_‘IEHH|.|-_' HpsHETE CF OO HWOKOr Tpodsd o CAXpAthesn AeKapemeo. Opmﬂ cpnckoe ackapcxoz
30, majn Bf. FOL. B Oeorpiackos wosos rpofmsy. Haan measari can- dpymmea 23 (1921)
wap r. [laja Josamosnk HSpAIEG je ¥ Oojiss camky § Jyee B noksomme Figure S. Serbian Archives of Medicine. Jour-
fe Cpackos Jexapekom [ipyurray. Ha onom nokavsy Lpnexo Jderaperoe nal of the Serbian Mc’dz'cozll?ac‘z’c’ty 23(1921)
,h‘l-}'l]l!‘lllﬂ- HLLe ALy i.11|;||'_!.' TOIAY . BAXHRIHOCT, E V

IToprperno cruxapcrso y Cpbuju je mpaTHIO CMEBUBaKbE
CTHMJICKMX IIpaBalia, Majia Ce Hajy’Ke 3aJpKao CTUJI aKaJeM-
ckor peanmuama. Op cpepune 19. Beka ClIMKambe ¥ HAPYIHBAKE
HOPTPETA TOCTaje CBE MACOBHUjA I0jaBa, TAKO 74 je ehunu
CPIICKMX CTMKapa TO 610 3Hauajan usBop npuxona. [lorperu
rpabana nocranu cy 6urHu acnexTH AedpUHUCAHA TTPUBATHAX
enrepujepa. Komuxo je noprperucame 610 ayKpaTrBaH mocao
roBopu ¥ npumep ciukapa Muxanmma Munosanosuha xoju
je on Gorate Harpage Kojy je sobuo ox Harammje ITerposuh
Kapasesios 3a 5obpo ussegen norper o pororpaduju (cmuxa
2) xpeHyo y MuHXeH Ifje je MPUMEHEH Y HPUBATHY LIKOJIY
Anrona Asx6ea.”’

Y sbupxama Myseja Hayxe u Texuuke npeomalyjy moprperu
nekapa u Karerana. OBo je u pasymssuBo ¢ obsupom ja
noTHYy U3 30MPKH OficeKa HCTOpHUje MeauLuHe U caobpahaja
u tpaHcnopta. ITopTpern ce pasmukyjy mo HauuHy uspage,
OfHOCHO IIO TOME Jia JIU Cy HACTajaJld IO HMPUPORU MM
npemMa npegamy, onucy i ¢ororpaduju. Iloprperncame
0 NPUPOIM je MOXKZA 6uno u HajKOMILJIEKCHUjU METOH,
1ocebHO y cprickoj cpeaunu cpepunom 19. Bexa. ITosuparme
3a motper ce usberaBaso U3 CyjeBepja, a CMATPAIO Ce U
IIpEBHUIIE MHTUMHHUM, T0CebHO 32 skeHCKH cBeT.”® CpeguHoM
19. Beka, ca OMaCOBJbEHEM yHOTpe6e ¢ororpaduja y TpenyTKy
Kala OHE ITOCTajy MPUCTYNaYHHje IUPUM CI0jeBUMA JIPYIITBA,
u3paja moprpera no $ororpauju MOIUEE JId JOMUHUPA ¥
noprpersom cnukapersy.”’ IToprper mo ¢ororpauju mo-
CcTa0 je mocebHO oMmibeH Mehy CcprCcKuM peamucTEMa Koju
cy BepoBanu ja pororpaduja JOCIETHO IPEHOCH CIIUKY IPH-

Ciuxa 6. Huxoma Munojesuh y cBom aTessey cmvka
noprper Kpasba ITerpa I

(usBop: Yrmema Pajuesuh, Huxora Musojesub
1865-1942, Beorpay;: I1ponec-IpopyKT-HHKEHEPHHT,

1999). pone.” ) .

Figure 6. Nikola Milojevi¢ in his studio paints a OTKPHhe arepoTUIHjC 1839-_ ropguHe je OMOT}’hHHO Aa ce
portrait of King Peter I (source: Ugljesa Rajcevié, ys nomoh cBeTIOCTH penposyKyjy obuLM 1 nporopLuje us
Nikola Milojevic 1865-1942, Belgrade: npupoge.’ Ypaso cy jacaoha cirike i 60raTcTBO AeTasba, K10
Proces-produkt-inZenjering, 1999). U IpenusHa MojieTanuja popMe, mpegHoCTH PpoTorpaduje Koje

Cy HaBCJIC M BCJIUKOT (I)paHU,YCKOI‘ l'IOprCTI/ICTy JKana Orucra

27 Muogpar Josanosuh, Muxanso Murosarnosuh (beorpan: Hapoguu mysej y beorpany, 2001): 35.

28 3opa Cumuh-Munosaunosuh, I1pse ymemuuuxe mxose y beoepady (beorpan: Mysej rpapa Beorpana, 1955):
323.

29 Roger Scruton, “Photography and Representation”, Photography and Philosophy. Essay on the Pencil of Na-
ture, ed. Scott Walden (Chichester: Wiley-Blackwell, 2010): 138-166.

30 Milanka Todi¢, Fotografija i slika (Beograd: Cicero, 2001): 22.
31 Ibid., 11.

19




famous painter Paja Jovanovi¢ (Figure 3).* There is a great chance
that it was Milan Jovanovi¢ who also did the portrait of Dr Suboti¢
and his wife Melanija in the 1910s. Namely, it was a common prac-
tice in large photographic studios to collaborate with the artists and to
also include painted portraits as well in their ofter.* Milan Jovanovi¢
often made large-format photographs that he covered with paint, but
he also made oil on canvas portraits.”” Unfortunately, his artistic body
of work has not been sufficiently studied. Portrait of Dr Luka Suboti¢,
son of Vojislav Suboti¢, from the 1920s, would years later be made by
the brother of Milan Jovanovi¢, Paja Jovanovié, which is testified by
the excerpt from the Archive of the Serbian Medical Society (Figure
5)'38

The artists tried to present the portrait of the model as faithfully as
possible. This often resulted in portraits looking like enlarged photo-
graphs. It was not uncommon for the photograph only to be enlarged
and transferred to the canvas, which was done by painter Zivko Jugov-
i¢.*” Meticulous adherence to the model from the photograph led to
faces looking stift, with paralysed glance, with strict and mechanical
transfer of every detail, which can be seen on the portrait of Dr Pa-
najot Papakostopulos by an unknown author. A critic from Branko-
vo kolo made the same criticism of the portraits by Nikola Milojevié,
saying: “They were made after a photograph, but compared to other
works, they are good. The focus on details kills their liveliness, and the
photographic images limit them to that detailness.” (Figure 6) The
portrait ofh Dnlnl'trljefC}IlrkoYl? f;orn 1904, made by Nikola Milojevi¢, K. Jlasapesuba, 1882, potorpaduia (poto-
supports the claim of the critic from Brankovo kolo. noxymerTauuja Hapogsor myseja Cpbije).

Apart from using photographs as the model for portraits, another Figure 7. Vlaho Bukovac, Portrait of Laza K.
interesting case is the portrait of Dr Laza Lazarevié. Namely, it was Lazarevié, 1882, photography (photo-doc-
most likely painted by his daughter, painter Andelija Lazarevi¢, who  ymentation of the National Museum of
used a portrait of her father made by painter Vlaho Bukovacasatem-  Serbia).

late.*! Bukovac’s oval portrait is lost and all we known about it is
based on the black-and-white photograph kept at the National Museum of Serbia (Figure 7). The fact
that the painter copied every detail of Bukovac’s work is also indicated by the unusually painted hands
that were shown in an unnatural position, the same as on the original portrait.** In that way, Andelija’s

Cimmka 7. Bnaxo Byxosau, [lopmpem Jlase

35 Goran Malié, Milan Jovanovié, Fotograf (Beograd: Srpska akademija nauka i umetnosti, 1997): 23-43, 143—
189.

36 Milanka Todi¢, Fotografija i slika (Beograd: Cicero, 2001): 37.

37 Detar Petrovié, Zbirka srpskog slikarstva XVIII i XIX veka Narodnog muzeja u Beogradu (Beograd: Narodni
muzej u Beogradu, 2020): 155.

38 Srpski arbiv za celokupno lekarstvo. Organ srpskog lekarskog drustva 23 (1921): 35.

39 Ibid.,, 19.

40 Quote taken from: Ugljesa Rajcevi¢, Nikola Milojevi¢ 1865-1942 (Belgrade: Proces-produkt-inZenjering,
1999): 53.

41 Snezana Lazi¢, “Andelija Lazarevi¢ (1885-1926)”, Muscum, godisnjak Narodnog muzeja u Sapeu 15 (2014):
277-296.

42 Igor Borozan, Umetnicki preobragaji Viaha Bukovca u kontekstu evropskog slikarstva (Beograd, Srpska akademi-
ja nauka i umetnosti, 2020): 81-82.
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Homurnxa Enrpa (Jean August Dominique Ingres, 1780-1867) na ce
OC/Iarba Ha By IPHIMKOM uspazie moprpera.®” Cakaxo, dororpaduja je
MMaJla ¥ CBOje MaHE jep Ce 4eCTO HAPYIHOLMMa ITIopTpeTHe poTorpaduje
HHje JONAjaIo0 MITO MX je MPUKA3UBANA Y upH0—6eJIoj TEXHULI €JIU-
muHunyhu 6oratcrBo npupogsor konopura.® Takohe, moderHo npu-
xBarame GpoTorpaduje K20 MefHja Koju 00jeKTUBHO JOKYMEHTYje HCTH-
Hy 6ps30 je opbadeno.**

Y cprckoj moprpeTHOj ymeTHOCTH poTorpaduja je pago npuxsaheHa.
Ibenom nponarupatsy Hajsume je fonpraeo AHacrac JoBanosuh yecto
je KOpI/ICTehl/I K40 TIPEJIOKAK 33 CBOje auTorpaduje. ®0Torpa(])1/1ja
HUjE CTy)XUNIA YMETHUKY 14 6u je xommpao, Beh jy je xopuctHo 3a
uspajy ckuna koje he morom 6uTu npexere Ha noprper. Y saBucHOCTH
O] 4HTAXKOBAHOCTY YMETHHKA M HCTOBE BEIITHHE, MOPTPETH Cy CE
pasnuxoBanu op pororpadpuja. Behuna moprpera us s6upku Myseja
HayKe U TEXHHKE je uMasta oTorpadujy Kao IpeIoxkak. 3a HeKe Cy HaM
u mo3Hare gororpaduje U aTebed U3 KOJUX Cy IOTEKJIE, K0 Y CIIydajy
noprpera ap Jlasapa Jlokuha, HemosHaror ayropa, HajBepoBaTHHje
c xpaja 19. Bexa, 4nja je dororpadmja cHumBEHA y aremey Bace
Hanunosuha y Beorpagy (cmmka 3). 3aHuMibEB je U ciIydaj mopTpera
np Bojucmasa Cyboruha xoju je pahen o ¢pororpaduju nspahenoj y
nosHaToM beorpazickom $pororpapckom aresbey Mumana Jopanosuha,
bpara cmxapa ITaje Josamosuha (cimxa 4).> ITocroju Benmka Mo-
ryhHocr pa je ynmpaso Muman Josanosuh wmspagmo u moprper ap
Cy6oruha u merose »xene Menanuje y mpsoj penenuju 20. Bexa.
Haume, y Benmuxum $oTorpadckum areberma MOCTOjala je Ipakca
capajsme ca YMETHUIMMA, I1a je y HoHyu nopey, Gororpadpuja 6wna u

Cruxa 8. Henosuaru ayrop, [lopmpem

g‘%guéaﬁ}{ijﬁ(]ggﬁ% (MHT, uspaga noprpera.** Muan Josanosuh je gecto npasuo $pororpaduje
Figure 8. Unknown author, Portrait of Beher gpopmara koje je moxpusao 60jom, anu je uspahusao u noprpere
Dr Nikola P. Krsti¢ (MST, Collection of y ysby Ha mtatHy.”” Hakanoct, Beros CIMKapcku OIyc HUje JOBOBHO
the Museum of the SMS) npoyuded. IToprper ap JIyke Cyboruha, cuna Bojucnasa Cyboruha, us

aBagecetux roguna 20. Beka, uspaauhe roguHama KacHHje yrpaBo bpar

Munana Josanosuha, ITaja Josanosuh, o uemy cBegouu nssoy us apxusa CpIICKOT JIEKAPCKOT PYIITBA
(cmuxa 5).%8

YMeTHHUIIM Cy Ce TPYZMIIU A INTO BEPHHU]je IIPEHECY JIMK MOPTPETUCAHOT. T0 je 4ecTo JOBOAMIIO 0 TOTa

Jacynoprpery usrefanu kao ysehane gpororpaduje. Huje brna Herosnara uu mpakca ja ce ororpaduja

camo yseha u mpenece Ha ruratHO, WO je ynHMO cmkap JKusko Jyrosuh.” IeganTHO npuppkaBarme

32 Robert Rosenblum, “Ingre’s Portraits and Their Muses”, Portraits by Ingres. Images of an Epoch, ed. Gary
Tinerow and Philip Conisbee (New York: Abrams, 1999): 2-24.

33 Milanka Todi¢, Fotografija i slika (Beograd: Cicero, 2001): 12.
34 Roland Barthes, Camera Lucida: Reflection on Photography (New York: Hill and Wang, 1981).

35 Topau Manuh, Muaan Josanosub, @omozpag (beorpan: Cpricka akagemuja HayKa ¥ yMETHOCTH, 1997): 23-43,
143-189.

36 Milanka Todi¢, Fotografija i slika (Beograd: Cicero, 2001): 37.

37 Ierap Ilerposuh, 3bupxa cpncxoz canxapemea XVII u XIX sexa Hapoonoe myseja y beozpady (beorpan:
Hapogru mysej y Beorpagy, 2020): 155.

38 Cpncxu apxus 3a yearoxynno aexapemeo. Opear cpncxoe aexapcxoz dpymmsa 23 (1921): 35.

39 Ibid., 19.
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portrait represents not only the memory of Dr Laza Lazarevi¢, but it also provides us with certain infor-
mation about Vlaho Bukovac’s lost work.

Portrait of Dr Nikola Krsti¢ did not have the same unfortunate fate as the portrait made by Vlaho
Bukovac, but today, we are deprived of a chance to see it in its original format. The original portrait,
work of a so far unknown author, showed the entire figure of Dr Nikola Krsti¢, posing with one hand in
his pocket, while the other one was reclining on a small table. Unfortunately, at one point, the portrait
was cut, we assume due to damage, and turned into a waist-to-head portrait. The only testimony of the
original portrait is its preserved black-and-white photograph (Figure 8).

PORTRAIT SCULPTURE

peaking of portrait busts, it is important to emphasize that they were often commissioned for com-

memorative purposes or as a memory. The very three-dimensional form of the sculpture enabled
more complex modelling than in painted portraits. The traditional concept of a bust—portrait sculp-
ture, should include head, shoulders and part of the chest. A successful bust is much more than a col-
lection of recognisable characteristics, such as mouth or a nose. Each individual has its own unique
presence, a way in which they hold their head, slant of the shoulders, look in their eyes. A successful
bust captures the character of a person before the characteristics are even considered. The manner of
modelling in relation to character, as well as the style in which the sculpture was made, is best expressed
by comparison of portrait of Dr Vladimir Stanojevié, painted by an unknown artist in 1937, with the
portrait of Borislav Bozovi¢, work of Rista Stijovi¢ from 1967. While Stanojevi¢’s face was modelled
realistically, with al the characteristics of an older man reflecting on his face, Bozovi¢ was presented in a
minimalist manner, with rough strokes, almost as if he was carved in stone and not made in plaster. An
important thing in modelling of busts is the ratio between shoulders and chest of the model who holds
the head in a unique manner, specific for every individual and therefore, contains important informa-
tion about the character of the sitter. Also, a full portrait of shoulders and chest enables the sculptor
to model adequate clothing, which contributes to the understanding of the theme and the period in
which the sculpture was made. Of course, it is possible to successfully sculpt only the head, which re-
quires a great skill to create a successful face that would overcome all of the potential problems caused
by the absence of chest and shoulders, which is indicated by the example of the small head made by an
unknown author that is being kept at the Museum of Science and Technology.

Apart from the thvree—dimensional bust sculpture, there are also relief portrait sculptures, such as the
relief of Dr Jevrem Zujovi¢, made by sculptor Porde Jovanovic¢.* Relief sculptures are most often used
for memorial plaques and on architectural monuments and historical dedications. Although it appears
that relief sculpture is two-dimensional, the process of sculpting still requires being well-acquainted
with the artist’s interpretation of the three-dimensional portrait. According to difficulty of execution,
successful relief sculpture is considered to be a step up from the normal three-dimensional sculpture.

ARCHITECTURAL DRAWINGS

rchitectural sketches are mostly used as preparatory drawings for more complex realisation of
buildings and interiors. They are often made using watercolours, a medium that enables a precise
drawing underneath a layer of transparent colour. Many architects created such sketches with a variable
degree of success. At the exhibition, there are architectural sketches made by two Russian architects

43 Miodrag Jovanovi¢, Doka Jovanovic: (1861-1953): vajar i veliki dobrotvor Matice srpske, Galerija Matice srpske
od 25. novembar 2005 - 15. februar 2006 (Novi Sad: Galerija Matice srpske, 2005).
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Mopena ca poTorpaduje JOBOFHIIO je IO TOTA 1A Cy JTUIIA U3TTIEAIIa YKOUEHO, Ca MAPATUCAHIM ITOTJIEIOM,
¥3 KPYTO M MEXaHMYKO IPEHOIICHE CBAKOT JIETasba, KA0 LITO Ce MOYKe BUAETH Ha mopTpeTty ap ITanajora
ITamakocromysoca HerosHaror ayropa. Kpuriaap bpankosor koa cBojeBpeMeHO je yryTuo mpumendy
noprperuma Huxone Munojesuha pexasmu: ,Onu cy pabCHI/I no ¢ororpaduju, HO CPasMEPHO
ocramux pagosa 5obpu cy. lerasHocT 1M ybuja cBY XKMBOCT, a U GpoTOorpadcKe CIUKe OrpaHUYABAjy ra
Ha Ty setarbHoct.”* (cnuxa 6). [Toprper Jumurpuja Tiupkosuha us 1904, pay Hukone Muiojesuha,
yrpaso notephyje pedu kpurudapa bpankosor kora.

ITopen xopumhema poTorpaduje kao Mofesa 32 MOPTPET, MHTEPECAHTAH je U ciry4daj mopTpera ip Jlase
Jlasapesuha. Hanme, mera je HajsepoBaTHUje HacTMKana ierosa hepxka, ciuxapxa Aubenuja Jlasapesuh,
KOjOj je Kao IPEeAIoKaK IOCTY>KHO OPTPET Ol KOju je uspaano caukap Braxo bykosar.*' bykosues
OBJIHH IIOPTPET je U3TyO/beH U O BeMY 3HAMO CAMO Ha OCHOBY apXHBCKe IjpHO-6ete poTorpaduije koja ce
aysa y Hapognom mysejy Cp61/1je (cmuka 7). HaTo na je cnukapka jio AeTaska Konupana bykosma ynyhyjy
1 HeobuuHO ypahere make Koje cy nprKasaHe y HEIPUPOFHOM MOJIOXKA]y, OAII KO ¥ HA OPUTHHATTHOM
byxosdaeBom moprpery.** Ha taj naunn Anbenujun nopTper orja npecTaspba He CaMO YCIOMEHY Ha fip
Jlasy JIasapesuha, Beh Ham npyska 1 M3BecHe mofaTKe O U3ryd/peHOM festy Biaxa bykosira.

IMoprper ap Huxone Kpcruha uuje gosxuseo HecmaBHy cyabuny noprpera Braxa Bykosia, anm Ham
je maHac yckpaheHo meroo carefasame y GopMary y KOME je OPUIHMHAIHO 3aMumbeH. OpHUruHaIH
TIOPTPET, JEJIO 34 Cajja HEIO3HATOr ayTOpa, MpuKasuBao je ueny ¢urypy ap Hukone Kpceruha kaxo
TIO3UpA Ca jeHOM PYKOM y IIeIy, JOK je Apyrom Ouo ociomeH Ha omamu cro. Haxanocr, y jeanom
TPEHYTKY MOPTPET je MCedeH, IPETIIOCTaBbaMo 300r omreherma, U IPETBOPEH ¥ JOMOjaCHU MOPTPET.
Jenuuo cBEIOYAHCTBO O IPBOOUTHOM UBITIEly HOPTPETA jeCTe HEroBa cadyBaHa IpHO-6eta poTorpaduja
(cmuxka 8).

MOPTPETHA CKYNNTYPA

aj je ped o mopTperHMM OmcTama, OMTHO je HAMIACHTM Jja Cy OHE YeCTO HApydHBaHE Y

KOMEMOPATHUBHE CBPXe MU Kao ycrmomeHa. Cama TpopuMeH3HOHaTHAa (OpMa CKYJITYPE OMO-
ryhaBana je KOMILIEKCHMje MOJETIOBabE HEro KOJ CIMKAHUX IOPTPETa. 1pajUIiMOHaIHK KOHIENT
bucTe — mOpTpeTHE CKYINType, Tpeba ga 0OyxBaTa I1aBy, PAMEHA U [I€0 IPYAHU. YCIIemHa O1CTa je MHOTO
BUIIIE Off CKYITa IPEIO3HAT/bMBHUX KAPAKTEPHCTHKA K0 MTO Cy ycTa uau Hoc. CBaky mojeauHar uma
CBOjE jeJMHCTBEHO MPUCYCTBO, HAYMH HA KOjU JP)KU IJaBy, HATUO paMeHa, TOIJIe OuHjy. YCIeIaH
IIOPTPET MOPa Jja YXBATU KaPaKTep 0cobe Ipe HEero MTO ce KapaKTEPHCTHKE YOIIITE y3My y 003up.
Hauun MopenoBama y OfHOCY Ha KApaKTep, alk M CTHJI Y KOME je CKYJINTypa UsBeeHa, Hajoorme ce
Mory uckasaTu nopehemem noprpera gp Bragumupa Cranojesuha, Koju je paj HEIOSHATOT yMETHHKA
u3 1937. rogune, ca moprperoM zp Bopucnasa boxxosuha, pagom Pucre Crujosuha us 1967. ropuse.
Hox je CranojeBuheBo smile MOJEIOBAHO PEATHUCTHYHO, CA CBUM KAPAKTEPUCTHUKAMA YOBEKA Y TO-
AUHAMA KOje ce oLpTaBajy Ha ymily, boxxosuh je mprkasan cefieHo, y rpyOuM pTama, CKOPO Kao Ja
je MCKyIecaH y cTeHH, a He ypahen y rumcy. buTHa cTaBka xoj MogenoBama 6UCTH je OFHOC paMeHa U
TPYAHOT KOIIA IIOPTPETHUCAHOT KOjU MPU/APIKABAjy [J1aBy HA jeMHCTBEH HAYMH, CHENUPUIAH 32 CBAKOT
TIOje/IMHIIA, T€ CTOT4, CafpsKe BXHE MHPOPMALHje O JIUIHOCTH NMPUKasaHOr. Takobe, myH moprper

40 ITurar npeyser us: Yowewa Pajuesuh, Huxosa Muasojesub 1865-1942 (Beorpan: Ilpouec-npopyxr-
UHOKeepuHr, 1999): 53.

41 Cuexana Jlasuh, ,,Anhemja Jlasapesuh (1885-1926), Museum, c00ummwax Hapoonoe myseja y Illanyy 15
(2014): 277-296.

42 Wrop boposan, Yuemuuuxu npeobpascaju Baaxa byxosya y xonmexcmy esponckoe cauxapemsa (beorpaz,
Cpricka akajeMuja HayKa U YMETHOCTH, 2020): 81-82.
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Nikola Krasnov and Grigorije Samojlov, who emigrated to Serbia between two wars and created a rich
architectural body of work in Serbia.

Nikola Krasnov’s watercolour paintings should be particularly emphasized, as he was one of the most
important representatives of academic historicism in Serbian architecture. Almost all of the striking
public buildings in the centre of Belgrade that do not fall under the category of modern architecture
bear his signature. Krasnov was focused on every detail, considering his role in the entirety of the pro-
cess of design and construction. The artistic quality of his architectural works and characteristic deco-
rative processing was undoubtedly influenced by Krasnov’s talent for painting, which is testified by his
numerous water colour paintings and sketches.** Out of the great body of work of the two architects,
for the purpose of this exhibition, we have selected representations of interiors as places that correspond
to the role of painting or sculpture in space of either private or public character.

*

Apart from planned acquisitions, museums most often procure objects through donations. People
who donate art works to museums don’t always get their dreams come true regarding their donations.
The most common objection by the donors is that museums don’t display their donations, but rather
place them in various depots that the public doesn’t have the access to. This exhibition is precisely the
right moment to show the diversity of collections of the Museum of Science and Technology in the
fields that are not their primary target for collection. At the same time, a possibility is opened for experts
from other institutions to get to know art works that have so far been unpublished or unavailable to the
public, which opens new fields in research of so far unattributed works and also creates a possibility for
some future cooperation between museums.

44 Snezana ToSeva, “Rad Ruskih arhitekata u Ministarstvu gradevina u periodu izmedu dva svetska rata”, Godisn-
Jak grada Beograda 11 (2004): 169-180; Milica B. Madanovi¢, “Prilog proucavanju beogradskog opusa Nikolaja
Petrovi¢a (1922-1939)”, Naslede 16 (2015): 75-89.
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pamena u rpyau omoryhasa ymeTHuKy fa Mopenupa oprosapajyhy opehy, mro gonpuHocn pasymesary
TeMe, JT1 U [IEPUOJA Y KOME je CKysnTypa Hactana. Hapasuo, moryhe je u MopenoBarse camo riase, mro
MBKICKYje BEJIMKY BEMITHHY Bajapa KAKO OU ce CTBOPHIIO yCIemHO e KojuM 6u 6ute npesasub)eHe cae
NOTEHIUjAJIHE CMETHE M3a3BaHe OJCYCTBOM IPYAM U PAMEHa, 4 Ha TO Takohe ykasyje u mpumep IviaBe
MabHX JUMEH3Hja HEIOSHATOT ayTopa U3 36upku Myseja Hayke U TeXHHKe.

ITopep TpopumMeHsuoHanHe bucTe-CKyIIType, YecTo Cy u3pahuBaHe u pebedHe MOPTpETHE CKYIII-
Type, Kao wro je pesbed mp JeBpema JKyjosuha, pan Bajapa Hopha Josanosuha.* Peedna ckymmrypa ce
Hajuemhe KOPUCTH 32 CIOMEH-TUIOYE, [ITAKETE, /1M U HA APXUTEKTOHCKUM CIIOMEHULIMA X HCTOPH]CKHIM
nocerama. Mako ce 4uHM ja je pesbedHA CKY/INTypa ABOJMMEH3HOHAIHA, IIPOLEC Bajakbad U Jajbe
3axTeBa 100pO IO3HABAKBE YMETHHKOBE WHTEPIPETALUje TPOAUMEH3HOHAIHOr IIOPTPETa. YCIemHa
perbedHa CKyInTypa Ce 110 TeXMHU 13BesOe CMaTPa CTEICHUIIOM H3HAJ, HOPMAJIHE TPOJMMEH3UOHAIHE
CKyJIIType.

APXUTEKTOHCKW LUPTEXWU

ApXI/ITCKTOHCKe CKMIE YIJIABHOM CIIy’)KE APXUTEKTAMa Ka0 IPUIPEMHM LPTEXHU 33 KACHH]E
KOMILIEKCHHje usBoheme rpahesuna mmm entepujepa. Yecro cy pahenu y Texuum axpaperna, y
Meujy Koju omoryhaBa mpenmsaH LpTeX MCIIO CI0ja TpaHCcmapeHTHHX 60ja. MHore apxurexre cy
YCIEIHO MJTH Makse YCIIENHO CTBapaJie OBaKBe BpcTe ckura. Ha nsnox6bu cy usnosxeHe apXxuTeKTOHCKE
CKHIIE JIBOjUIIe PycKHX apxuTeKaTa, Hukone Kpacnosa u Ipuropuja Camojnosa, xoju cy eMurpupanu y
Cpbujy usmehy gBa pata u Ty ocTBapuIM 3aMalIaH APXUTEKTOHCKH OITYC.

ITocebuo Tpe6a ncrahu axBapene Huxoie KpaCHOBa, Koju je 610 jemaH of HajsHAYajHUjUX
TPEJICTABHMKA AKAJEMCKOT HCTOPU3MA y CPIICKOj apxuTekTypu. kberos mormuc moce roroso cse
HAjyIIEYaT/bUBUjE jaBHE rpaljeBHHe y LEHTPY Beorpana KOje He CIajiajy y KaTeropujy MOJepHe
apxutextype. KpacHoB je 6o ¢poxycupan Ha cBakH JeTab UMajyhul y BUZY HEroBy YOIy y LiCIMHU
TIpoIieca NPOjeKTOBaa U usrpagme. Ha ymerniaku ksamurer KpacHOBBEBUX apXUTEKTOHCKUX JieIa U
KapaKTePUCTHYHY JJeKOPATHBHUBY 0Opajy ¢pacaza je, HECyMBUBO, YTULIAO HBErOB TATICHAT 32 CIMKAPCTBO
KOjH je IOCBEOYEH YIIPaBo OpOjHUM aKBapearMa 1 ckuiama.** 113 Bekor ormyca iBojulie apxuTeKaTa
3a OBy M37I0K0Y Cy M3/jBOjeHE MPECTABE EHTEPHUjepa KA0 MECTA KOja KOPECIIOHANPA]y € YTIOTOM CIIHKE
WJIM CKYJIITYPE Y IPOCTOPY, OMIIO jaBHOT MM IIPUBATHOT KAPAKTEPA.

*

OcuM MmIaHCKUX AKBUBUIIUjA, MY3€jU ITPEIMETE Hajqemhe Ha6aBJLajy myTeM HOKJIOHA. Jbyau xoju
TIOKJIakajy YMETHOCT MY3€jUMa HE OCTBAPE YBEK HAJIE U CHOBE KOj€ MMAjy 3a CBOjE JIOHALIH]E. Hajqemha
npuMen0a Japojasana je ja Myseju BUXOBE JOHALMje He MPHKasyjy, Beh nx pacnopebyjy mo pasaum
JIETIOMMA KOjMA jaBHOCT HEMA IIPUCTYIL. YIIPABO je 0Ba M3710K0a MOMEHAT fja Ce IIPUKAXKE PA3HOBPCHOCT
3bupxu Myseja HayKe U TeXHHKe 1 y 0071aCTHMA KOje HHCY HEroBa MPUMApHA LIU/bHA IPYIIA TPUKYIUbAkA.
Yjenno, orapa ce MorthOCT CTpy4malliMa M3 IPyTUX HHCTUTYIIM]a [a CE YIIO3Hajy ca JIeJIMMa Koja JIo
cazja Hucy 6uia myOIMKOBaHA U JOCTYIIHA jABHOCTH, IITO OTBAPA HOBU IIPOCTOP 3a IIPOyYaBathe JO Caja
HeaTpubyHCaHUX CIIHKa, a Takobe npyyka moryhuoct u 3a Heky 6yayhy capapmy mMeby mysejuma.

43 Muoppar Josanosuh, Doxa Josanosub: (1861-1953): sajap u seanxu dobpomsop Mamune cpncxe, lasepuja
Mamune cpncxe 00 25. nosembap 2005 - 15. gpebpyap 2006 (Hosu Can: Tanepuja Matune cprcke, 2005).

44 Cuesxana Towesa, ,,Pag pyckux apxurexara y Munucrapersy rpabesuna y nepuopy usmeby fisa cercka para”,
1odummax epada beozpada LI (2004): 169-180; Mummua b. Mabaunosuh, ,ITpuor npoyyasamwy Georpagckor
onyca Hukomnaja ITerposuua (1922-1939)”, Hacaehe 16 (2015): 75-89.
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Snezana ToSeva

COLLECTION OF ARCHITECTURE
AND CONSTRUCTION

he collection was formed in the first years since the establishment of the Museum of Science and

Technology with a conviction that the field of architecture is unavoidable in the protection of
scientific and technical heritage. The main goal was to collect, preserve, protect, explore, publish and
exhibit cultural goods related to the history of architecture and urban planning in the 19" and the 20"
century. Since the realisation that most works of the prominent authors were destroyed, the priority
became to collect bequests of the most important architects who worked in our region. The collection
was mostly created thanks to donations, most often by the family members, while in later years, the
collection was replenished with purchases. Thanks to the continuous long-term work, the extremely
rich collection contains various objects and material: drawings, sketches, designs, technical documen-
tation, photographs, albums, notes, manuscripts, personal items and books. During the several decades
of formation and existence, the Collection of Architecture and Construction has obtained the status of
an unavoidable testimony of the history of Serbian modern architecture, providing endless possibilities
for research to experts in different fields.

Given that architecture combines art and technology in the most miraculous way, many of the pre-
served objects, apart from documentary, also have artistic value. On this occasion, we have selected
representative and luxurious works of Nikola Krasnov and Grigorije Samojlov, Russian emigrant ar-
chitects who left a deep trace in the Serbian architecture of the 20™ century. The luxury and beauty of
the exhibited coloured drawings are the best testament of their talent and experience. As versatile artists
with refined creativity, they have dedicated most of their rich body of work to interior design, which is
clearly demonstrated by the exhibited works.

Drawings of the building of the National Assembly by the architect Nikola Krasnov were purchased
in 2006. They were preserved by architect Sreten Bata Pordevi¢, as an inhteritance from his step-father
Petar Stankovi¢ who, together with Dusan Dordevi¢ (they were owners of the company Ingrad), per-
formed works on the building of the National Assembly in the period from 1935 to 1936. The drawings
were a gift to Petar Stankovi¢ from Krasnov, who also wrote a dedication on one of the drawings: “To
Pera Stankovi¢, as a memory from N. Krasnov, July 8, 1937”. Working on the design and furnishing
of the interior of the bulding of the National Assembly, in this way, Krasnov left his collaborator and a
friend a memento of their joint work. On all the coloured drawings, the author’s signature and date of
creation (1937-1939) are located in the bottom right corner.

As a versatile and multitalented architect and artist, Krasnov left thousands of drawings that exude re-
fined style and ease of creation. On the lush academically cultivated coloured drawings for the building
of the National Assembly, Krasnov expressed all the beauty of the artistic expression that marked not
only his drawings and sketches, but his entire architectural body of work as well.

Architect Grigorije Samojlov followed that same path of cultivating architecture, art and craft. In
1992, his son, Ivan Samojlov, donated to the Museum of Science and Technology his father’s legacy.
Abundant material that testifies of the work of one of the most important emigrant architects in our
country, consists of drawings, sketches, designs, technical documentation, letters and notes. Numerous
luxurious, coloured drawings preserved in his legacy are a testament of his artistic talent, which he be-
gan to show already as a child. Working on the reconstruction, adaptation and decoration of the Hotel
Moskva, he also made a series of coloured drawings of the interior, out of which this one exhibited at



CHeXxaHa TolweBa

3bUPKA APXUTEKTYPE N TPAAUTE/bCTBA

bupxa je popmupana y npBuM roguHama paga Myseja Hayke 1 TeXHHKE ca yBeperweM Ja je obmact

IpajuTe/bCTBA He3a00MIa3Ha OOIACT y 3AIITUTH HAy9HO TexHH4Ke Oamrrune. IraBHu musb 6uo je
CaKYIUbakhe, 4YBAkbE, 3AITHTA, HCTPLKUBAIbE, TyOITHUKOBASE U H3JIArathe IIOKPETHUX KYJITYPHUX fobapa
BE3AHUX 32 UCTOPHjy APXUTEKTYPE U yp6aHM3Ma 19. u 20. Bexa. ITonasehu on casnama na Cy MHOTa JieJia
UCTAKHYTHX CTBAapaJIald YHUINTEHA, IPUOPUTET j€ 610 NPUKYIUbake 3a0CTABIITHHA Haj3HAYAjHUjUX
apXMUTEKaTa KOjU Cy CTBAPATM HA HAUIMM NPOCTOPUMA. 30HMpKa je HacTajara yrIaBHOM 3axBabyjyhu
IIOKJIOHMMa, Hajuemhe WIaHOBA MOPOAMIA, JOK je KacHHjuX roguHa ¢oHyp oborahen u orkymuma.
3axBamyjyhu gyrorogummsem 1 KOHTHHYHpPAHOM pajy M3yseTHO Oorara sOMpKa Cafp)ku PasHOBPCHE
npenmete u rpaby: mpresxe, CKulie, IPOjeKTe, TEXHUIKY JOKYMEHTALH]y, oTorpaduje, anbyme, beremxe,
PyKOIIHCe, JUYHE NMPeAMETe U KibUre. TOKOM BHIIEJCICHHJCKOT GOPMUpPakha U IOCTOjarba, 30upKa
APXUTEKTYPE M IPAJUTE/bCTBA ONPUMIIIA j€ CTATYC HE3a00HMIIA3HOT CBEJOYAHCTBA UCTOPH)E CPIICKOT
rpajuTe/bCTBa HOBHUjer foba mpyskajyhu Hencupmue moryhHOCTH 32 MCTpaKHUBatbe CTPyYHmALUMA U3
pasnuauTUX obmacTy.

By;gyhu Jla ApXUTEKTypa y cebu Ha HAjuyJECHUJY HAYUH CjeqUIbyjeé YMETHOCT M TEXHMKY, MHOTH Of
CauyBaHMX MPEJMETA, OPEJ CBOje JOKYMEHTApHE, UMajy U YMETHHUKY BpegHOCT. OBOM IPHIMKOM
13abpas CMO peNpeseHTATHBHA U JIyKCysHa ocTBapera Huxone Kpacrosa u Ipuropuja Camojnosa,
PYCKHX apXHUTEKAaTa EMUTPAHATA KOjU Cy OCTABHJIM JyOOK Tpar y cprickoj apxutektypu 20. Beka. ITo
PACKOILM U JICIOTH M3JIOKEHN KOJIOPUCAHU LIPTEXKU Ha HajOOIbH HAYMH CBEJOYE O IHXOBOM TAJICHTY
uckyctsy. Kao cectpanu ymernuny npedumeHe KpeaTUBHOCTH, 3HaYajaH Je0 OOraTor cTBapasiamraa
IOCBETHIIM CY ypehemy enTeprjepa o yeMy jacHO cBefjode MPUKA3aHA JeJTa.

Paposu Jloma Hapopne ckynmrune apxurexre Huxone Kpacnosa orkymmenu cy 2006. ropuse.
Cauysao ux je apxurexra Cperen bata ophesuh xao nacnencrso op ouyxa ITerpa Crankosuha xoju
je, sajenno ca Jymanom Hophesuhem (6mmu cy Bracuunu npenyseha ,,Murpan®), ussopuo pagose Ha
Ckyntunn y nepuogy og 1935. 5o 1936. ropuse. Ierpy Cranxosuhy je nprexe noxiaonuo Kpacaos
a Ha jeJHOM Off IbHIX je Harmcao noceety: ,ITepu Crankosuhy sa ycomeny o H. Kpacuosa, 8.7.1937.¢
Pagehu Ha ypebemwy u onpemamy enrepujepa Jloma Hapopre cxynurruae KpacHos je cBom capagauxy
U TIpHjaTesby Ha OBaj HAYMH OCTABUO YCIIOMEHY Ha 3ajefHMIKH paj. Ha cBuM xomopucannm nprexnma
ce Y IOBEM JICCHOM YIJIy HaJIa3K [OTIIHC ayTOpa U JaTyM HactaHka (1937 — 1939).

Kao cBectpano TaseHTOBaH apxuTeKTa U yMeTHUK KpacHOB je nsa cebe ocTaBro Ha Xuibajie LpTeKa
KOjU OfMIly TIpedpUeHUM CTHIOM H Jakohom crBapawa. Ha packourHuM, akageMcKy OfHErOBaHUM

ojenum nprexumMa 3a Jlom Hapophe ckymmTrHe, y XapMOHMYHOM CIIOjy YMETHOCTH U 3aHATa,
KpacHoB je 1ckasao cBy JI€IOTy YMETHHYKOT H3Pa3a KOJH je 0OEIEKHO He CAMO HBEroBe LIPTEKE M CKHULIE
Beh nu H)CI‘OBY apaneKTypy y OCINHU.

Ha ncrom Tpary Herosama apxuTeKType, yMETHOCTH U 3aHaTa, 610 je u apxurexTa [puropuje Camoj-
noB. Iberos cun, MBan Camojnos noxnonuo je 1993. ropunae Mysejy Hayke U TEXHUKE 330CTABIITHHY
csora ona. borara rpaba KOja CBETOYM O Pajly j€IHOT Off HajsHAYajHUjUX APXUTEKATA EMUTPAHATA CACTOjH
Ce M3 LPTEeXA CKUIIA, NPOjeKaTa, TeXHUYKE JOKyMEHTAlHje, mucaMa u Oesnerxxkaka. MHoru packormsu,
OojeHu LPTEKH CadyBaHHU Y 320CTABIITHHI CBEJOLM Cy HBErOBOT CIMKAPCKOT TAJTIEHTA KOJH je MCIIO/BUO
jomr y peructBy. Panehu Ha pexoHcTpyKuuju, agantanuju u ypehemwy xorena ,,Mocksa“ nspaguo je u
HU3 6OjeHMX [PTEXa EHTEPHUjepa Off KOjUX je OBaj KOju je uanoxxkeH y Mysejy HayKe u TeXHHMKe HACTAO
1969. rogune. O ToMe 3amTO je HajBHUIIE BOJIEO AKBAPEJT 3AIINCAO je: ,, 1aj u3pas Mopa butu Henmocpesan
¥ ICKpeH, bes Ayrux mpumpema Koje c1abe jadnHy TPEHYTHO JOXKUB/BEHOT. 3aTO 300T HEIOCPERHOCTH,



the Museum of Science and Technology was created in 1969. Speaking of why he loved watercolour
paintings the most, he wrote: “That expression must be direct and honest, without long preparations
that diminish the strength of the experienced moment. That is why, because of the directness, honesty,
transparency, brilliance of tones and direct manner of expression, I most often use the water-colour
technique in my works.”

Refined, most often coloured drawings of the interior preserved at the Museum of Science and Tech-
nology are the best testament to the extraordinary importance and a special place that the Russian
emigrant architects had in the Serbian architecture of the modern age. Cherishing the artistic side of
the architecture and the beauty of expression, with their versatile talent, Nikola Krasnov and Grigorije
Samojlov marked an epoch and set visible guidelines of the continuous value.



MICKPEHOCTH, TPAHCIIAPEHTHOCTH, OPUIIMjaHTHOCTH TOHOBA U JUPEKTHOT HAYMHA U3PAKaBakha, Hajuemnhe
KOPUCTHM Y CBOjUM PafjOBUMa TEXHUKY aKBapea.

ITpe¢umenu, Hajuenthe xomopucanu npTexu eHTepUjepa cadyBanu y Mysejy Hayke n TexHHKe Ha
HajOOBM HAYKH CBEJOYE O M3Y3ETHOM 3HAYAjy U OCEOHOM MECTY KOje PyCKM aPXHTEKATH EMHUTPAHATH
¥IMajy y CPIICKOM IpafuTe/bcTBy HoBHjer foba. Heryjyhu ymeramdky HUT apxuTexType 1 JIEmOTy nspasa

Huxorma Kpacros u Ipuropuje Camojios cy cBecTpaHUM TaIE€HTOM ODOjUIIM jefjHY €IIOXY U ITOCTABHIIH
BUJIHE IIyTOKA3€ HENPOJIA3HE BPEJHOCTH.



Huxona Kpacros,

oM Hapopse cKymmTHHE,
KaOHMHET [OCTaHUKA,
beorpag, 1939, axsapen,
47,9 x 62,2 cm (6p. 1001/3)

Nikola Krasnov, Building
of the National Assembly,
office of the members of the
Parliament, Belgrade, 1939,
watercolour, 47.9 x 62.2 cm

(6p. 1001/3)
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Huxona Kpacuos, [lom
HapOJIHE CKyIIIITHHE,
KaOMHET Ipe/CeHIKA,
beorpan, 1939, aksapen,
49x 62,8 cm (6p. 1001/2)

Nikola Krasnov, Building
of the National Assembly,
prime minister’s office, Bel-
grade, 1939, watercolour,
49 x62.8 cm (No. 1001/2)




Hukona Kpacros, [Tom
HapOJIHE CKYIIITHHE, BETUK
CKYIIITUHCKA caya, beorpap,
1939, axBapeun, 49 x 63,4 cm

(6p. 1001/5)

Nikola Krasnov, Building of
the National Assembly, great
Parliament hall, Belgrade,
1939, watercolour,

49 x 63.4 cm (No. 1001/5)

Huxona Kpacuos, [Tom
HapOJHE CKYIILITHHE,
KaOMHET Ipe/ICeHUKA,
beorpan, 1939, axsapen,
49,9x 63,9 cm (6p. 1001/4)

Nikola Krasnov, Building
of the National Assembly,

rime minister’s office,
Belgrade, 1939,
watercolour, 49.9 x 63.9 cm
(No. 1001/4)
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Hukona KpacHos (1864-1939)

Poben y mogmockoBckom ceny Xamaruao. 3aBpmro je MOCKOBCKY WIKOJTy CIMKAPCTBA, BajapCcTBa
u apxutextype 1885. rogune. Pagno je ma Kpumy xao rmasum apxurexra Janre, npojexryjyhu
JIETHUKOBIIE, IBOPLE, APCKE PE3UJICHIIM]e, BUJIE, [IPKBE U YPOAHUCTHYKE IITTAHOBE.

s Pycuije je emurpupao 1919. rogune u jenHo Bpeme xupeo je Ha Mantu. ¥ Kpamesuny CXC je
momao 1922. ropuHe Kajja ce 3aocano y ApXUTEKTOHCKOM ofiesbersy Munucrapersa rpabesuna
I7ie je OCTao J10 Kpaja KMBOTA. TOKOM CeJAMHAECT FOfjMHA Pajia OCTABHO je 60rar u pasHOBPCTAH
onyc mupom Kpamesune CXC/Jyrocnasuje kao u Ban rpanuma semsbe. IIpojexkroBao je jaBHe
rpabeBune, crambene objexre, LpKBe, MeMOpHjaHe 0OjeKTe U eHTEpHjepe O YeMy I10CToju 6e3bpoj
HETOBUX LpTexa i cKuia. CBOjUM H3y3eTHHM TaJICHTOM OCTABHUO je JyOOK i HEeM3OpUCHB Tpar y
MeljypaTHOj apXUTEKTypH O YeMy U JAHAC [IOCTOje CBEJOYAHCTBA y HOjeMHUM JesoBuMa beorpana
y KOjUMa IPEIIO3HajeMO TPajHH MEYAT jeHOT O] Haj3HAYAJHUjUX PYCKHX APXUTEKATA EMUTPAHATA.

Nikola Krasnov (1864-1939)

Born in the village of Khonydtino near Mosco, he graduated from the Moscow School of Painting,
Sculpture and Architecture in 1885. He worked at Crimea as the chief architect in Yalta, designing
summer houses, castles, imperial residences, villas, churches and urban plans.

He emigrated from Russia in 1919 and for a while, he lived in Malta. He arrived in the Kingdom
of Serbs, Croats and Slovenes in 1922, when he got a job at the Department of Architecture at
the Ministry of Construction, where he remained until the end of his life. During the 17 years of
work, he created a rich and diverse body of work throughout the Kingdom of Serbs, Croats and
Slovenes/Yugoslavia, as well as outside the country. He designed public and residential buildings,
churches, memorial buildings and interiors, which is testified by a great number of his preserved
sketches and drawings. With his extraordinary talent he left an indelible mark in the interbellum
architecture, to which there are still testaments in certain parts of Belgrade, in which we recognise
the permanent mark of one of the most important Russian emigrant architects.

Huxomna Kpacuos, [lom Hapogse ckymuiTrHe, KabuHer MunucTpa, beorpag, 1939, aksapern,
49,4x 63,6 cm (6p. 1001/6)

Nikola Krasnov, Building of the National Assembly, minister’s office,Belgrade, 1939, waterco-
lour, 49.4 x 63.6 cm (No. 1001/6)

Huxosna Kpacuos, Jlom HapogHe CKyIIITHHE, JUITIOMATCKH CAIOH (paHuje KaOHHeT KHesa
ITasna), beorpap, 1939, aksaper, 49,2 x 63,4 cm (6p. 1001/7)

Nikola Krasnov, Building of the National Assembly, diplomatic salon (previously office of Prince
Pavle), Belgrade, 1939, watercolour, 49.2 x 63.4 cm (No. 1001/7)
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Fpuropuje Camojnos (1904-1989)
Poben y Pycuju y Taraupory. ¥ Kpamesury CXC je emurpupao 1921. ropuse rae je y bunehu saspruno

pycxu Jlorcku kagercku kopmyc. Ctygupao je ApxurekToHcku ofcek Texuudkor ¢paxynreray beorpany
rae je purmomupao 1930. rogune.

ITpojexToBao je jaBHE M UHAYCTPHUjCKe 06jeKTe, cTambene 3rpase, Kyhe, BUJIE, IIPKBE U E€HTEPHjEPE.
basuo ce u cmukapcTBoM, rpadUKOM M APXUTEKTOHCKOM aKYCTHKOM. Op 1933. ropune paznuo je mpBo
Ka0 aCHCTEHT a IIOTOM Ka0 mpodecop Ha APXUTEKTOHCKOM oficeKy TexHudkor ¢paxynrera y beorpazy,
IA€ je, Hd PasIMYUTUM HPEIMETHMA, OCTA0 JI0 IeH3noHucawa 1974. ropune. JIpyru cBeTcKu paT je
IPOBEO y 3apOOBEHHUIITBY 7€ je Takohe HayMOPHO cTBapao. Kao cimkap 610 je opaan mOpTPETUCTA,
a CJTMKA0 je U Tpajicke MOTHBE, EHTEPHjEpe, AKTOBE, IejaaKe, MPTBY IIPUPOY U HKOHe, a 6aBuo ce u
MJTYCTPAIHjOM. HpojeKTyjth Ca MOfjefHAKUM TAJIEHTOM o6jeKTe Y HajpasIMYUTHjUM CTHJIOBHMA
OCTaBHO je HEM30OPUCHB TPAr y CPICKOM rpaguTesbeTBy 20. Beka.

Grigorije Samojlov (1904-1989)

He was born in Taganrog, Russia. He emigrated to Kingdom of Serbs, Croats and Slovenes in 1921
where, in Bile¢a, he completed the Russian Don Cadet Corps. He studied at the Department of Archi-
tecture at the Technical Faculty in Belgrade, where he graduated in 1930.

He designed public and industrial buildings, residential buildings, houses, villas, churches and interi-
ors. He also worked in graphics, painting and architectural acoustic. Since 1933, he was first assistant
professor and then, professor at the Department of Architecture at the Technical Faculty in Belgrade,
teaching various subjects, until his retirement in 1974. He spent the World War I in captivity, where he
also relentlessly created. As a painter, he was an excellent portraitist, but he also painted urban motives,
interiors, nudes, landscapes, still life and icons, and he also worked in illustration. Designing with equal
talent buildings of various styles, he left an indelible mark in the Serbian architecture of the 20* century.

Ipuropuje Camojnos, Exrepujep Xorena Mocksa, 1969, aksaper, 43 x 47 cm (6p. 420/2)
Grigorije Samojlov, Interior of the Hotel Moskva, 1969, watecolour, 43 x 47 cm (No. 420/2)
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Gordana Karovic
COLLECTION OF WATER TRANSPORT

Collection of Water Transport of the Museum of Science and Technology was established in No-
vember 2006. It is systematically collecting, researching, exhibiting and protecting cultural heritage
related to the history of navigation, shipping and ship-building. For over more than 15 years since its
foundation, the fund has been replenished by large shipping and water management companies: Ju-
goslovensko re¢no brodarstvo a.d., Direkcija za vodne puteve Plovput, Preduzeée za vodne puteve Ivan
Milutinovié¢-PIM a.d., shipyard Terra Trade (Ba¢ki Monostor) and Forestry Administration Apatin, as
well as an impressive number of individuals who donated objects, photographs, documents and books
from personal and family legacies, thus contributing to the preservation of tradition and study of the
history of the Serbian inland navigation and shipping.

The collection mostly consists of parts of the ship’s equipment—telegraphs, helms, sextants, com-
passes, ship lanterns, anchors, buoys, wooden moorings and hammers, ice saws, shipyard slates and
other exhibits. Apart from these, the collection also includes a large number of models, historical film
material, thousands of documents, photographs and postcards, old navigation charts, books, maga-
zines, laws and rulebooks. The oldest document in the collection dates back to 1840, while the oldest
photograph is from 1867.

A special and specific segment of the Collection of Water Transport are the objects that belong to
the underwater cultural heritage. These are typologically and chronologically very diverse exhibits that
come from the riverbeds of the Danube, the Sava and the Tisza rivers.

The collection also includes exhibits and documentary material from the former Museum of Inland
Navigation, founded in 1957 in Belgrade, which was given for permanent keeping to the Museum of
Science and Technology by the management of the company Jugoslovensko re¢no brodarstvo a.d. in
2013. All five art works presented at this exhibition come from the fund of the former Museum of
Inland Navigation.



fopaaHa Kaposuh
3bPKA BOAHOI CAOBPARAJA

6I/Ip1<a BOIHOT caoGpahaja Myseja HayKe 1 TEXHUKE OCHOBAHA je y HOBeM6py 2006. rogune. Y 10j ce cu-

CTEeMATCKU IPUKYIUbA, UCTPAKYje, U3IaXKE U 4yBa Ky/ITypHO Hacehe BesaHo 3a uctopujy miosuzbe,
bpomapcra u 6poporpagme. Toxom Bume of 15 rogmHa mocrojama camy 30MpKy Cy HMOKJIOHHMA
yIOTIyHaBaIa BeIMKa Opofapcka U BogonpuBpenHa npexyseha: Jyrocmosencko pedno 6popapcTso
a.1., [lupeknuja sa BogHe nytese I1nosmyT, npexysehe 3a Bogue nyrese Msan Munyrunosuh-ITHIM
a.1., kao u bpoporpagumumre Terra Trade (bauku Mownomrop), Illymcka ynpasa Anatus, ang U M-
nosaHTaH 6poj mojearHana Koju nmoknawajyhu npegmere, Gportorpaduje, JOKyMEHTA U KEBUTE U3 IMIHUX
¥ MOPOJMYHUX 330CTABIITHHA HECEOMYHO JONPUHOCE OUyBakby TPAAULMje U MPOYYABAKY HCTOpUje
CPIICKOT peqHOTr OpOfapCcTBa U IIOMOPCTBA.

Hajsehu geo sbupke umne genou 6pozcke onpeme — Tenerpadu, KOPMUIA, CEKCTAHTH, KOMITACH,
OpozcKe amite, CUpa, BEHIM 34 CIIACABAbE, JPBEHH KasyI[ U Ma/beBH, TECTepe 3a jief, Opogorpabesne
n1o4e u pyru excroHary. [Topey Tora, 30MpKa capsku 1 BeTUKU Opoj MaKeTa, UCTOPHjCKH GUIMCKH
MaTepujai, Xupane JOKyMeHaTa, poTorpaduja U pasmiefHHULA, CTApE ITIOBUAOCHE KapTe, KIbHre, Ya-
comuce, 3aKoHe ¥ mpasunHuKe. Hajerapuju goxyment y s6upuum nortude us 1840, a Hajcrapuja ¢o-
torpaduja us 1867. ropune.

IToceban u creruuyan cermeHT 301pKe BogHOr caobpahaja yuHe mpesMeTy KOjU MpHITafajy mmo-
BOZHOj KYJITyPHO]j 6amTHHU. Y IUTakby Cy TUIOMOWKY U XPOHOJIOMIKK BEOMA Pa3HOBPCHU €KCITOHATH
Koju moTudy us kopura Jlynasa, Case u Tuce.

Y cacrasy sbupke cy U gparoleHe Myseaadje U JOKyMeHTapHa rpaba Hexagammer Myseja pedror
caobpahaja, ocosanor 1957. y beorpagy, kojy je 2013. roguse pykoBoacTBo npefyscha Jyrociosencko
pedHO 6pOfapCTBO a.7. TIOBEPHUIIO Ha TPajHO dyBarbe Mysejy Hayke u TexHuke. CBUX HeT yMETHUYKUX
CJTMIKA KOje Ce TPEeCTAB/bAjy HA OBOj M3IOXKOM OTH4Y U3 $poHa HeKaammber Myseja peanor caobpahaja.
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Huxomna Munojesuh, lopmpem Jumumpuja Huprosuba, 1904. ropuna, yibe Ha IUIATHY,
68,5 x 55 cm (uns. 6p. T:18.402)

Komnsepaaruja: Pysxura Bacuh (2013)

Nikola Milojevié, Portrait of Dimitrije Cirkovi¢, 1904, oil on canvas, 68.5 x 55 cm

(Inv. no. T:18.402)

Conservation: Ruzica Vasi¢ (2013)



Avmutpuje hiupkoBuh (Bemmxo Ipagumre, 1843 — Beorpag, 1911)

YcnemHo 6aBbere TPrOBUHOM IBOXKhapckuM MpOM3BOAMMA JONPUHENO je Aa KpajeM 19. Bexa [lu-
mutprje hupkosuh nocrane jeman op Hajpubenujux tprosaua y Cpbuju. Togune 1888. mocrao je
wiaH YCTaBOTBOPHOT of00pa 3a popmupatse Harpra HoBor ycrasa Kpameune Cpbuje. Taxobe je 61o
u anan ynpase Hapopue 6anke n Beorpagcke sagpyre. JeaH je of MHUIM]aTOpa M MOTHPELCESHHUK
OcHuBauKor o,n;6opa Cpncxor 6po,uapc1<or JpyLITBA. Ogn ocuusawa CBb/I-a 25. asrycra 1891, ma cse
zo ceoje cmprr 1911, Rupkosuh je 61o npeacearuk Ynpasxor opbopa osor apymrsa. OpnuKosa je
Opnenom Taxosckor kpera IV crenena 1889, Opaenom pymyncke kpyHe III crenena 1894. u Opaenom
Taxoscxor kpera III crenena 1896.

Dimitrije Cirkovic (Veliko Gradiste, 1843 — Belgrade, 1911)

Successful trade in iron products made Dimitrije Cirkovi¢ one of the most respected traders in Serbia
in the late 19" century. In 1888, he was a member of the Board for drafting the new constitution of
the Kingdom of Serbia. He was a member of the management of the National Bank and the Belgrade
Cooperative. He was one of the initiators and vice president of the Establishment Board of the Serbian
Shipping Company. Since the foundation of the SSC on August 25, 1891, until his death in 1911,
Cirkovi¢ was the president of the Board of this company. He was decorated with the Order of Takovo
Cross of the 4™ class in 1889, Order of the Romanian Crown of the 3rd class in 1894 and Order of the
Takovo Cross on the 3" class in 1896.

Hukona MunojeBuh (Jarogusa, 1865 — beorpag, 1942) je 610 cpricKu ClMKAp U MOPTPETUCTA. Y
Beorpapy je u3y4uo TProBadKy 3aHAT U yIHO clMKame ko Mutoma Ternxosuha u hopha Munosanosu-
ha. Togune 1885. je xao gobposomar; yuectoBao y Cprcko-Oyrapckom pary. Kao crunenpucra mo-
ponuue ITasnosuh 1891. roguse ynucyje Axanemujy sukoBHux ymerHoctr y beay. Hakon tpu rogune
¥ HesaBpIeHUX cTysuja Bpaha ce y Beorpag rae orsapa camocrantu cryguo y Kues Muxannosoj yiuuu.
Hajsuwe je paguo noprpere, Hajuenthe 6eorpagckor cpeger cranexa. Kao npescraBHUK akageMcKor
peamama y Cpbuju Munojesuh je, ocum noprpera, CIMKao 1 XKaHP-CLEHE, [Iej3aKe, MPTBY IPUPOAY U

UCTOPH)CKE KOMIIOZULIHjE.

Nikola Milojevic (Jagodina, 1865 — Belgrade, 1942) was a Serbian painter and portrait artist. He
studied trade and painting in Belgrade with Milo$ Tenkovi¢ and DPorde Milovanovi¢. In 1885, he par-
ticipated in the Serbian-Bulgarian war as a volunteer. As a scholarship holder of the Pavlovi¢ family, in
1891, he enrolled at the Academy of Fine Arts in Vienna. After three years and uncompleted studies,
he returns to Belgrade, where he opened an independent studio in Knez Mihailova Street. He mostly
painted portraits, most commonly of the Belgrade middle-class. As a representative of the academic
realism in Serbia, apart from portraits, he also painted genre scenes, landscapes, still lives and historical

compositions.
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Mapa JIyxuh Jenecuh, Ilopmpem xanemana Maadena Cm. Hypuuuba,

Tpugecete roguHe 20. Beka, yibe Ha ecoHuTy, 50 x 40 cm (umB. 6p. T:18.403)
Konsepsanuja: Py>xura Bacuh (2014)

Mara Luki¢ Jelesié, Portrait of Captain Mladen St. Duricic, 1930, oil on hardboard,
50 x 40 cm (Inv. no. T: 18.403).

Conservation: RuZica Vasic¢ (2014)



MnapeH Cr. hypunuunh (3a6rahe xop [anua, 1889 — beorpag, 1987)

Y Cprcko 6popapcko apymrso Magen Cr. Hypuuwnh je crymuio 1909. ka0 MOpHap, a HCITUT 3a KarieTaHa
peune ITOBUIOE TTOJIOXKHO je 1913. V apmunncrpanuju Peune IoBunbe paguo je om 1921. mo 1927,
HAKOH Yera Hamymra 6popgapcrso. Agmunucrparusau cekperap Hapopne cxymmrune je 6uo Toxom
1928, a ox 1929. no xpaja pajHOr BeKa Pajiuo je Kao 6I/I6J'II/IOTCK21p Munucrapcersa mpocsere. beros
KEIDKEBHH OITyC 00yXBaTa BHUIIE OF ceflam/eceT 00jaB/beHH X Je1a, 4 O IIOBUAOU 1 JbyAMMA BE3AHUM 32
By HAIMCao je Kibure Ha manacuma, Bodosemyu, Jyeocrosencku peuru nopmpemu, Ilokudana jeopa,
Hesemu sas (36upka npunosesaka nocsehena Muxauny Ierposuhy Anacy sa xojy je Hypuarh 1933.
nobuo Harpagy Cprcke Kpamescke akafemuje 3a Jeny KebrkeBHOCT), JKusa 60da, Kaneman Tuce,
Cedam cmpmmuux pexosa v Flemopuja jyzocrosernckoe peuroz napobpodapcmea do 1926. 200urne. Hocunary
je OpOjHUX OfIMKOBAKA, HATPAZIA U IPU3HAkbA.

Mladen St. Buricic (Zablace near Sabac, 1889 — Belgrade, 1987)

Mladen St. Duri¢i¢ joined Serbian Shipping Company in 1909 as a sailor and passed the exam for cap-
tain of inland navigation in 1913. In the Inland Navigation Administration, he worked from 1921 to
1927, when he left the shipping business. He was an administrative secretary of the National Assembly
during 1928 and a librarian at the Ministry of Education from 1929 until retirement. His literary body
of work includes over 70 published works, while books on navigation and people related to it include
Na talasima, Vodozemc, Jugoslovenski recni portreti, Pokidana jedra, Deveti val (collection of short sto-
ries dedicated to Mihailo Petrovi¢ Alas, for which Duric¢i¢ was awarded a literary award by the Serbian
Royal Academy in 1933), Ziva voda, Kapetan Tise, Sedam smrtnih grebova and Istorija jugoslovenskog
recnog parobrodstva do 1926. godine. He was also awarded numerous other medals, awards and recog-

nitions.

Mapa /Nykuh Jenecuh (O6umheso, Hosu Kuexesan, 1885 — IlaGau, 1979) je 6uma cprcka
cnukapka. Togure 1895. ymucyje ce y Bumy xencky mxony Kpamune pare y Beorpany rae cy joj
HacraBHuLM pTaka 6 Hapesxpa ITerposuh, Kocapa Iserxkosuh u Pucra Bykanosuh. Cenrembpa
1901. ynucyje ce y Cpricky cimxapeky mxony Prcte u Bere Byxkanosuha y beorpapy. Csoje pagose je
uanarana Ha JIpyroj jyrociioBeHcKoj H3J10XK01 y CO(l)I/IjI/I 1906. rogune ca jom nexonmuxo ciaukapa. logune
1908. ommasu Ha cTpy4HO ycaBpmasawme y Munxen rae noxaha A)i(6€0By npusatHy mKoiny. [Torom
ce npebanyje y npusarny mkoiny ciaukapa Teopra Hlungkuexra (Georg Schildknecht). Togune 1909.
ce Bpaha y ITab6ary re ce 6aBrta negaromkuM pagom. buna je wian Yapyskerma JTMKOBHUX YMETHHKA
Cp61/1je op 1921. roguse. Mapa Jlyxuh Jenecuh je, Topey; nopTpera, HajBUIIE CTHKaIa mejsaxe. Crmke
joj y MOYeTKy TOIPUMAjy KapaKTepuCTHIe Pa3BHjEHOr IJIEHEPH3Ma M HMIIPECMOHHM3MA Y3 CTPOT
LPTEeX U jacHy popMy Aa OU y MOSHUJUM TOZUHAMA HACTYIINO NEPUOJ, CTUKAPKHUHOT HHTUMUCTHYKOT
CITMKApPCTBA.

Mara Lukic Jelesic (Obili¢evo, Novi Knezevac, 1885 — Sabac, 1979) was a Serbian painter. In 1895,
she enrolled at the Higher Girls School of Queen Draga in Belgrade where her drawing teachers were
Nadezda Petrovi¢, Kosara Cvetkovi¢ and Rista Vukanovié. In September 1901, she enrolled at the Ser-
bian Art School of Rista and Beta Vukanovi¢ in Belgrade. She exhibited her works at the Second Yu-
goslav Exhibition in Sofia in 1906, with a few other painters. In 1908, she left for professional advance-
ment in Munich, where, she attended Azbe’s private school. After that, she transferred to private school
of painter Georg Schildknecht. In 1909, she returned to Sabac where she did educational work. She was
a member of the Association of Fine Artists of Serbia (ULUS) since 1921. Apart from portraits, Mara
Luki¢ Jelesi¢ most often painted landscapes. At the very start, her paintings took over the characteristics
of developed plainarism and impressionism, with strict drawing and clear form, while her later years
were marked by the intimate paintings.
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bpauucinas Mupxosuh, [Topmpem xanemana Janxa Ilonosuba, 1943. ropuna, yibe Ha KAPTOHY,
41 x 32,3 cm (uus. 6p. T:18.198)

Konsepsanuja: Pysxuma Bacuh (2013)

Branislav Mirkovi¢, Portrait of Captain Janko Popovic, 1943, oil on cardboard, 41 x 32.3 cm

(Inv. no. T:18.198)

Conservation: Ruzica Vasi¢ (2013)



Janko Monosuh (Inymuu xog Iamma, 1892 — Beorpag, 1967)

Hanycrusmu tprosauxy mxony, Janko ITomosuh je 1909. crymuo y Cpricko 6pogapcko gpymrso y
CBOjCTBY MOpHapa. Beh 1913. je mocmeo y 3Bame 2. KpMapa. Toxom ITpsor ceerckor para nocebHO ce
ucrakao y ogbpanu beorpaga 1915, crexasumu unH nogoduiupa, Cpebphy u 3natny megasy Mumour
O6umuh u Pycxu Kper Cs. Hopha I crenena. Menur 3a xanerana pedre mioBuade monoxuo je 1920.
TOJUHE. I/IsMeI')y JIBa CBETCKA para 610 j€ 3aIIOBENHUK HajBehnx U HajJIyKCY3HUJUX Iy THUIKUX 6pon013a
Jyrocnogencke peune mwrosunbe. Op 1929. no 1941. 6uo j€ mpencerHuK K.ny6a 6po,uapc1<1/1x KaIleTaHa.
Hocunar je u apyrux ognmkoBara Koje je ctekao y Mehyparnom nepuogy.

Janko Popovi¢ (Glusci near Sabac, 1892 — Belgrade, 1967)

After leaving the trade school, in 1909, Popovi¢ joined the Serbian Shipping Company as a sailor. Al-
ready in 1913, he held the rank of the 2™ helmsman. He particularly distinguished himself during the
World War I in the defence of Belgrade, for which he was awarded the rank of petty officer, silver and
gold medal Milo$ Obili¢ and Russian Cross of St. George of the Ist class. He passed the exam for cap-
tain of inland navigation in 1920. Between two world wars, he was the commander of the largest and
the most luxurious passenger ships in the Yugoslav river fleet. From 1929 to 1941, he was the chairman
of the Ship Captains’ Club. He also received other decorations during the interbellum period.

Bpanucnas Mupkosuh (Illa6au, 1908 — Beorpag, 1987) je 6uo cpricku akageMcKu ciukap. Yiucyje
HACTABHUYKH T€Yaj CIMKAPCTBA HA YMETHUYKO] IIKOIH Y Beorpa,uy 1924. rogune, a HAKOH JUTUIOMHPAEHA
1930, cimKa Kao caMoCTanaH yMeTHUK. 3a BpeMe JIpyror cBeTcKor paTa Kao HeMadKH 3apobrbeHuK 61Ba
npebaden y morop y Ocuabpuky y Hemaukoj. ¥ noropy je Hajsue ciuxao nopTpere 3apob/beHHKa, a
Te cavke je 1943. rogune usnoxuo Ha Kanemergany y beorpagy. ITocse pata, cikao je moprpere Turta
3a moTpebe HOBOHACTAE AprKaBe. HajBuiie je ciimkao mejsarke y peaTMCTUIHOM CTUITY, MPTBE IPUPOJE,
Kao 1 noprpere borarux u yBaxeHux rpahana beorpaga. Ha cimkama je xopuctno tamMHuujy nasery n
MHCHCTHUPAO je Ha CHHTE3U POPME U jeTHOCTABHOCTU KOHCTPYKIH]e.

Branislav Mirkovic (Sabac, 1908 - Belgrade, 1987) was a Serbian Academy-trained painter. He en-
rolled at the painting course at the Art School in Belgrade in 1924, and after graduation in 1930, he
painted as an independent artist. During the World War II, as a German prisoner, he was transferred to
the prisoner camp in Osnabriick, Germany. At the camp, he mostly painted portraits of the prisoners
and in 1943, he exhibited these paintings in Kalemegdan in Belgrade. After the war, he painted portraits
of Tito for the purposes of the newly created state. He mostly painted landscapes in a realistic style,
still lives, as well as portraits of wealthy and distinguished Belgradians. In his paintings, he used darker
palette and insisted on a synthesis of form and simplicity of construction.
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Jedro Ilepuh, I1anopama bpse I1aranxe, nBapecere-rpunecere rogune 20. BeKa, TEMIIEpa Ha AKBAPEJI-IIATIHPY,
33 x 42,5 cm (unB. 6p. T:18.404)

Konsepsaruja: Py>xuna Bacuh (2022)

Jefto Perié, Panorama of Brza Palanka, 1920s and 1930s, tempera on watercolor paper,

33 x 42.5 cm (Inv. no. T: 18.404)

Conservation: Ruzica Vasi¢ (2022)

Jefto Peric (Gacko, 1895 — Belgrade, 1967) was a Serbian painter. He gained his first art experience as
a photographer’s assistant at the studio of Mihailo Mercep. He began his fine arts education, first, at the
Higher School of Art and Craft in Zagreb and then later, at the academies in Zagreb and Munich. After
Munich, he enrolled at the Ecole Nationale Superieure des Beaux-Arts in Paris, where one of his men-
tors was Paul Signac. He often visited Louvre where he copied the works of old masters, thus acquiring
impressive technical skills. His works are mostly characterised by landscapes, intimate interiors with a
figure, still lives, portraits and nudes. He painted with quick, intercepted strokes. Under the influence
of intimism, he developed a brighter palette with larger surfaces of bright colours.
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Jedro Iepuh, I1anopama Jlawa, npapecere-rpupecere rogune 20. BeKa, TEMIIEPa Ha aKBAPEJI-TIATIUPY,
33 x 42,5 cm (unB. 6p. T:18.405)

Konsepsaruja: Py>xuna Bacuh (2022)

Jefto Perié, Panorama of Dalj, 1920s and 1930s, tempera on watercolor paper, 33 x 42.5 cm (Inv. no. T: 18.405)
Conservation: Ruzica Vasi¢ (2022)

Jedpto Mepuh (Tauxo, 1895 — Beorpan, 1967) je 6uo cprcku cukap. IIpBo yMeTHUUKO 3Bame je
cTeKao kao ¢pororpapeku nomohuux y aressey Muxarmna Mepherra. ITlkonoBame ciukapcrsa je 3amodeo
Hajipe Ha Buimmoj mxosu 3a ymjerHOCT I yMjeTHH 06pt y 3arpeby, a saTum Ha akazemujama y 3arpeby u
Musnxeny. Hakon Munxena, y ITapusy yrmcy]e HanyonarHy BICOKY IIKOJTY 32 JIETIE YMETHOCTH (Ecole
Nationale Superieure des Beaux-Arts) rne My je jemar og merTOpa 610 ITor Cumax (Paul Slgnac) Yecto
je ommasuo y JIyep rue je KOMIpao crape MajCTOpe ¥ TUME CTeKa0 3aBUHO TexHndko ymehe. Eberos omyc
HajBHIIE Kapaxrepuy 11€j32)K1, UHTUMHUCTUYKH EHTEPHUjEPU C cl)nrypOM, MPTBE IPUPOAE, MOPTPETH
u axrosu. Cikao je 6psum, MCIPEKUAIHIM TOTESUMA. ITop yrumajem uHTMMHU3MA pasBUja BEAPU)y
nasnery ¢ BehuM mospmuHama japkux 60ja.
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Jelena Jovanovic Simic

COLLECTION OF THE MUSEUM
OF THE SERBIAN MEDICAL SOCIETY

he fund Museum of the Serbian Medical Society has been organised under the auspices of the

Museum of Science and Technology. The Museum took over this fund from the Serbian Medical
Society in 2010 and formed the Collection of the Museum of Serbian Medicine of the Serbian Medical
Society.

In terms of importance and type of the collected material, this collection represents the richest repos-
itory of the cultural goods in the field of medicine in the Republic of Serbia. Apart from the medical
instruments and devices, therapeutic aids, human skeletal remains and physicians’ personal items, the
Collection also includes a large number of photographs, archival material, old medical books and art
works.

Serbian Medical Society, which celebrated its 150* anniversary in May 2022, has been collecting med-
ical items since its foundation in 1872. The first collection of the Society was intended for medical ad-
vancement of physicians and scientific research and that is why it primarily consisted of anatomic and
pathoanatomic macroscopic preparations. It was made out of the donations of physicians from all over
Serbia, but the greatest number of preparations, mostly acquired by successfully performed surgeries,
was donated by Dr Subboti¢, founder of modern surgery in Serbia. Until 1898, when the collection is
last mentioned in the Society’s organ, Serbian Archives of Medicine, it already contained over 120 items.

Serbian Medical Society continued its activities on gathering of the collection after the World War II,
with primary goal of collecting historical testimonies of the development of medical science and health
service in Serbia and preserving memories of the acts of previous generations that have contributed
to the advancement of public health and affirmation of the Society. That work was taken over by the
Section for History of Medicine (1950) managed by its founder and chairman Vladimir Stanojevi¢
(1886-1978), retired Medical Corps general and medical historian.

The objects were donated by the families of the deceased physicians, so the future museum collected
personal and official documents, photographs, items of historical importance and art works, selection
of which is presented at this exhibition. The first donation was a great archive of Dr Stevan Macaj
(1829-1889), acquired in 1952. Three years later, on November 6, 1955, at the Home of the Serbian
Medical Society at Zeleni Venac, the Museum of Serbian Medicine of the Serbian Medical Society was
officially opened. For the next 23 years, the Museum was a centre for gathering researchers of the medi-
cal past and it was also visited by members of the Society, guests and medical delegations from abroad. It
was open for public on Saturdays, for one hour. The Museum fund continued to grow, mostly thanks
to donations, but a certain number of items was also purchased.



JeneHa JoBaHoBuh Cumunh

3bUPKA MY3EJA CPINCKE MEAULINHE
CPICKOI' NTEKAPCKOI' APYLWUTBA

Hon oxpubeM Myseja Hayke U TeXHUKe OpraHu30BaH je ¢poug Myseja cpricke mepunune Cprckor
nexapckor apymrsa. Mysej je oBaj ¢pony npeyseo Ha crapame of CpIICKOr JIEKAPCKOT APYIITBA
2010. ropuse u popmupao 36upky Myseja cpricke meaurmae CpIICKOT TEKAPCKOT FPYIITBA.

Y norneny sHadaja u BpcTa cabpaHor Matepujaia, 30MpKa npescTaBba HajbOraTHju permosuTOPUjyM
KyITypHEX fobapa us obmactu megunuse y Penybmmunu Cpbuju. ITopen MefUIMHCKUX MHCTPYMEHATA
¥ aIIapaTa, TEPAINjCKUX CPEfICTABA, XYMAHUX CKEJIETHHUX OCTATAKA U JIMIHUX IIPEMeTa JIeKapa, 36nupka
cazipyku 1 BeJTKU 6poj poTorpaduja, apxuscky rpaby, crape MeAULIMHCKE KEBUTE ¥ YMETHIYKA JEJTa.

Cprcko snexapcko apymTBo, Koje je y Majy 2022. mpocmasuno 150. ropuimmsuily, TPUKYIIBAIO
je MepMIMHCKe TpepMmeTe of ocHuBama 1872. ropune. Ilpra 36Hp1<a Jpymrsa 6mma je HaMemeHa
CTPYYHOM yCaBpIIaBaky JIEKAPA M HAYIHOM HCTPDKHUBAkY U 3aTO je IPEBACXOHO CafprKajIa aHATOMCKE
¥ IIATOAHATOMCKE MAKPOCKOIICKE Iperapare. bua je 06pasoBana off IOKJIOHA JIEKAPa M3 PASHUX KPajeBa
Cpbuije, anu je Hajpehu 6poj npemnapara, yrraBHOM JOOUjeHMX IIyTEM YCIIEITHO U3BPLICHUX ONEPaLiyja,
noxstonuo Ap Bojucmas Cyb6otuh, ocuusas mogepue xupypruje y Cpbuju. JTo 1898, roguse y xojoj ce
36upKa mocien by MyT cioMumbe y oprady Jpymrrsa, CprickoM apxuBy 3a LIEJOKYIIHO JIEKAPCTBO, Y HOj
je 6uo cabpano mpexo 120 npeamera.

Cabupny genatnoct CpIIcKO JIeKapcKo APymTBO je 0OHOBHIO mocie Jlpyror ceeTckor para, ca
IPBEHCTBEHUM LIM/bEM /] MPUKYIUbAd HCTOPHjCKA CBEJOYAHCTBA O PasBOjy MEJMIMHCKE HAyKe U
appascrBeHe cayxbe y Cpbuju u ja uyBa ycrioMeHe Ha fiesia IIPETXOSHUX TeHepaliyja Koje Cy JOIpPHHeIe
yHanpehewy HapopHor sgpasba u apupmanuju Jpymrrea. Ha Tom mociy ce anraxosana Cexuyja s3a
ucropujy mepuuune (1950) mox pykoBoacTBOM OCHMBa4a ¥ mpexcesHuka Bragumupa Cranojesuha
(1886-1978), meH3MOHMCAHOT CAHUTETCKOT IeHEPAIA U HCTOPUYApa MEJULIIHE.

[Tpenmere cy moxiamane HOPOAMIE IMPEMUHYIMX JeKapa ma je tako Oygyhu Mysej mpuxymmo
Jn4HA U cryxOeHa fokyMeHTa, GpoTorpaduje, mpeaMeTe Of UCTOPHJCKOT 3HAYAja M YMETHUUKE CITHKE
Off KOjux ce jeaH u3060p Hamasy Ha 0BOj uanoxOu. ITpBu mokioH je 6uma Gorara apxuBa JOKTOpA
Crepana Mauaja (1829-1889) nobujera 1952. roguse. Tpu ropuse kacHuje, 6. HoBembpa 1955. y JTomy
Cprckor jiekapckor ApymTsa Ha 3eJIEHOM BEHIy CBEYaHO je oTBopeH Mysej cpricke mepunuHe Cprickor
nexapckor gpymrea. Hapenne 23 rogune Mysej je 6uo neHTap OKyIubarba HCTPAKUBAYA MEFHUIIMHCKE
npoutocTy, mocehusanm cy ra wianosu Jlpyinrsa, rocTi u JIeKapcKe JesIeraryje 13 HHOCTPAHCTBA a 32
jaBHOCT je 610 OTBOPEH cy60T0M, y TOKy jegHOr cata. Mysejcku QpoHy je 1 Hamasbe yBehaBaH, YTJIaBHOM
MOKJIOHMMA, 1M je M3BECTaH OpOj mpemeTa HabAB/bEH U Iy TEM OTKYIIA.



It is a great shame that there are no precise records regarding the museum objects, so for a great
number of them, we don’t have sufficient information. Still, the physicians who took this job upon
themselves hold a great credit for collecting and preserving valuable historical testaments. Vladimir Sta-
nojevi¢ was, in the true sense of the word, spzritus movens of both the Section and the Museum, but as
it often happens, after his death in 1978, significant changes occurred. The Section lost its momentum
and the Museum was closed in the early 1980s.

After the Serbian Medical Society moved to the building of the First Town Hospital in 1990, the Mu-
seum was finally reopened in a new, significantly larger space. Permanent exhibition The Foundations of
the Serbian Medicine was organised by Dr Budimir Pavlovi¢, retired physician and at the time, chairman
of the Section, in collaboration with Ranko Barisi¢, senior curator at the Ethnographic Museum.

Starting from 2010, the fund of the Museum of Serbian Medical Society at the Museum of Science
and Technology has been continuously processed and exhibited. The new permanent exhibition AMed:-
cine in Serbia Through Centuries was opened at the Department Museum of Serbian Medical Society in
Belgrade in 2012, while the Department of Spa Treatment was opened in Vrnjacka Banja in 2015. Most
of the objects from the collection are exhibited in these exhibitions.

The group of artistic objects in the collection consists of 19 physicians’ portraits, made using different
techniques (oi on canvas, coloured photography, oleography, water colours and drawing), three genre
scenes, five physicians’ busts (cast, bronze), head sculpture, bas-relief, hand-made burial flag and two,
also hand-made, usable objects, a cup and a goblet.!

1 The Archive of the Serbian Medical Society contains a document titled “List of Museum Exhibits of
the Serbian Medical Society”, which is registered at the record book of the Society, no. 05/1836 from
June 11, 1987. The list contains 29 items. Certain paintings on the list have been donated to the Serbian
Medical Society.



Bennxka j€ mTeTa mITO O My3€jCKMM MPEIMETUMA HUjE BoheHa NPENM3HA EBU/IEHIIN]A, I TAKO O BEJTUKOM
Opojy mpeamera Hema JOBOBHO moparaka. kmak, sexapuma Koju Cy ce aHT)KOBAJIM Ha OBOM IIOCITY
TIPUITaja BEJIMKA 3aCJIyTa IITO Cy MPUKYIIMIM U CaYyBaJIM BPeJHA MCTOPHUjCKA CBEOYAHCTBA. Bragumup
Cranojesuh je y mpaBom cmucity 6uo spiritus movens u Cexuuje 1 Myseja, u kao mro To 06mdso 6uBa,
HAKOH Werose cMpTu 1978. rogune, 1omIIO0 je 10 BEIMKHUX IPOMEHA. CeKqua j€ mocycTana y pany, a
Mysej je mouerkom 1980-ux rogrHa 3aTBOpPEH.

Haxon mpecemerma Cprickor nexapckor apymTsa y srpagy IIpse Bapomke 6omuune 1990. ropuse,
Mysej je KOHAIHO TOHOBO OTBOPEH, K TO Y HOBOM, 3HaTHO Behem mpocropy. Cransy usnoxby Temermn
megunmse y Cpba npupenuo je sp bymumup Iasnosuh, nensuonncanu ekap 1 TagaIby MPeCeIHIK
Cexupje, y capapssu ca Pankom bapummhenm, Bummm xycrocom ETrorpadexor myseja.

IToues og 2010. ropune, ponp Myseja Cprckor nexkapckor apymrsa ce y Mysejy Hayke u TexHuke
KOHTHHYMPaHO Myseosomky obpabyje u usnaxe. Hosa cramma mocraska Mepuuuna y Cpbuju xpos
BexoBe oTBOpeHa je y Opemewy Mysej Cprckor nexapckor apymrsa y beorpagy 2012. ropune, a
Opnememe bamckor tedena oTBopeHo je 2015. rogune y Bpmwaukoj bawu. Hajsehn 6poj npegmera ns
30HMpKe MBJIOXKEH je HA OBMM ITOCTABKAMA.

Ipyny ymernmaxux npepmera y 36upium, dunu 19 moprpera jekapa, uspaheHnx y pasmuauTiM
TexHHKaMa (y/be Ha ruIaTHy, 6ojena pororpaduija, oneorpaduja, aksapen u nprex), nkona Cs. Hopha
(xpaj 19. Bexa), Tpu xcaHp-cueHe, et brcTa nexapa (rurc, 6pousa), cKyInTypa r1ase, bapemsed, pyaHO
uspabena mocMpTHa 3acTaBa u Ba Takobhe pyduHo uspabena ynorpebHa nmpegmera,ama u mexap. !

1V apxusu Myseja Cprickor iekapcKor JpyImTBa Halasu ce JOKYMEHT HACIOBIbeH , CITHCaK MYy3€jCKUX
excrioHaTa CpIICKOT JIEKAPCKOT APYIITBA“ KOjH je 3aBefieH Y AeoBopHuK JpymTea oy 6pojeM 05/1836
op 11. 6. 1987. Crmucax cappxu 29 6pojea moj KojuMma Cy ynucaHa yMmeTHMuKa aenma. Ilojepune
YMETHHYKE CITHKE Ca CIIHCKa Ouute cy moxmomeHe CpIICKOM JIEKapCKOM JpPYILTBY.
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Xajupux Jlecunr (Heinrich Lessing, 1856 — 1930), I1oped bouecnuuxe nocmewe (Am Krankenbett),
1890. ropguna, yme Ha raarhy, 204 x 163 cm (ums. 6p. T.11.7.1577)

[Toxon npod. sp Muxaena ITogsunena u nopoguue ITogsuner (2019)

Konsepsanujy civke ussprumna je Osnra TupaH, cukapka 1 IMKOBHA KPUTHYAPKA,

oxo 2000. roguse.

Heinrich Lessing, At the Patient’s Bedside (Am Krankenbert), 1890,

oil on canvas, 204 x 163 cm (Inv. no. T.11.7.1577)

Donated by Prof. Dr Mihael Podvinec and Podvinec family (2019).

The conservation of the painting was done by Olga Tiran, painter and art critic, around 2000.




Cmuxy cy usmehy 1900. n 1920. roguse xymanu Jlapocmas u Pysxa ITogsusern, popuresu mosHaror
npodecopa oropunomapusronoruje goxropa Cpehxa ITogsunera. Cun npopecopa ITopsunerna, Mu-
xaen [logeunen, Takobhe npodecop OTOPUHONAPHHTOJIOTH]€E, KOjU YKUBH U Pajfiul y H_[Bajuapcxoj, y no-
rOBOPY C MOPOAMIIOM je OITYYHO Jia ce CmKa mokaoru Mysejy Cprckor nexapcxor gpymTsa. ,Cuxa je
IPaTHIIA [IEO MOj )KUBOT M MMaJIa j€ He MaJIM YTHUIIAj Ha TO [ TOCTaHEeM JIeKap, T1a U J]a MIMaM Hjieasie Koje
HU JIO JJAHAC HUCAM HAIIyCTHO, U3roBOPHO je mpod. gp Muxaen IloppuHern Ha cB€YaHOCTH OBOJOM
OTKpHBama cauke y Mysejy 7. ,ueueM6pa 2019. rogune.

The painting was bought between 1900 and 1920 by Lavoslav and Ruza Podvinec, parents of the fa-
mous professor of otorhinolaryngology Dr Sre¢ko Podvinec. Son of Dr Podvinec, Mihael Podvinec,
also a professor of otorhinolaryngology, who now lives and works in Switzerland, decided to donate the
painting to the Museum of the Serbian Medical Society, in agreement with his family. “The painting
followed me all my life and had a great impact on me becoming a physician, as well as having the ideals
which I have not abandoned to this day”, said Prof. Dr Mihael Podvinec at the ceremony of unveiling
the painting at the Museum on December 7, 2019.

XajHpux NlecuHr ([lusennopd, 1856 — bepnun, 1930) je 6uo Hemauku cTUKAp >KaHP-CIEHA, MO-
prpera u nejsaxa. Ciuxapcko ymehe crexao je mpBo Kao y4eHHK CBOT 0L, HCTOpHjcKor cankapa Kapra
Opuppuxa Jlecunra (Carl Friedrich Lessing). ITorom je moxahao ymernnuxy mxony y Kapmcpyey
(1875-1879), a Haxon Tora uamehy 1879. u 1882. roguse ymernuuxy akagemujy y bepmuny (Koéniglich
Preussische Akademie der Kiinste zu Berlin) kog npodecopa Kapna I'ycosa (Karl Gussow). Ycaspurasao
Ce ¥ Ha CTYAMjCKUM NyToBawa y XomaHpuju u benruju. HakoH mKosoBama yriaBHOM je pajuo Kao
cnobopuu ymernuk. Xajupux Jlecunr je 1881. roguue npBu myT M3/1arao Ha M3I0XKOH y YMETHHYKO]
ranepuju y Kapncpyey. Op 1881. no 1911. ropuse penoBHO je 6ro sacTymben Ha usnoxbama. buo je
wWiaH YApysKera OepINHCKUX YMETHHUKA.

Heinrich Lessing (Diisseldorf, 1856 — Berlin, 1930) was a German painter of genre scenes, portraits
and landscapes. He gained his first art knowledge from his father, historical painter Carl Friedrich Less-
ing. Afterwards, he attended the Art School in Karlsruhe (1875-1879), and later, from 1879 to 1882,
he studied at the Art Academy in Berlin (K&niglich Preussische Akademie der Kiinste zu Berlin) under
professor Karl Gussow. He also advanced his skills during study travels to Netherlands and Belgium.
After completing his education, he mostly worked as a free artist. In 1881, he first exhibited his works
at an exhibition at an art gallery in Karlsruhe. From 1881 to 1911, he was a regular participant in art
exhibitions. He was a member of the Association of Berlin Artists.
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Muxauno Munosanosuh, I1oscka bornuya na sumckom KoHaxy npu nosiaterney kpos Arbanufy
1915. 200une, 1916. ropuna, yme Ha rutatHy, 130 x 83 cm (ums. 6p. T.11.7.1796)

Cruxy je op mopogune Munosanosuh 1960. otkymuro Cpricko sekapcko ApymTBo 3a cBoj Mysej.
Konsepsanuja: Ksana Cresanosuh (2021).

Mihailo Milovanovié, Field Hospital at the Winter Quarters during Retreat across Albania in
1915, 1916, oil on canvas, 130 x 83 cm (Inv. no. T.11.7.1796)

The painting was bought from Milovanovi¢ family by the Serbian Medical Society for

its Museum in 1960.

Conservation: Ivana Stevanovié¢ (2021)




Behnna ocausaga Cekrinje 3a uCTopujy MefHIMHe, Ka0 1 caM npecesHuk Bragumup Cranojesuh, 6umm
cy yuecaunu IIpsor ceerckor para. Maxo cy y Bpeme ocauBama Myseja Cprickor nexapckor apymTsa
LIEHTPAJIHO MECTO y KOJMeKTHBHOM mamhermwy mmamu JIpyru ceercku par u Hapoproocmobogumauxa
6opba, xox paTHuKa U3 BpemeHa IIpBor cBeTCKOr pata jom yBek Cy Omiie sKHBE YCIIOMEHE HA TEIIKa
CTpajarma M Ha BEJIMKE JKPTBE KOje je CPIICKM HAPOJ Taja MOJHEO, KA0 M HA HUXOBE JPYroBe KOjU Cy
usryOuam >kuBoTe MoXXpTBOBaHO Bpmehu cBOjy mexapcky myxHoct. Ilpexo croruny mexapa u
MeUIMHAPA IPEMHUHYIIO je ¥ ToKy IIpBor cBerckor paTa, yIimaBHOM Of HOCIIEAHIIA [EraBor Tudyca u
apyrux sapasHux 6omecrn. Orxyn cimke Muxamna Munosanosuha, xoju je crpemsan 1941. ropuse
3bor onryxbe fa je mog okymanujom paguo 3a AbBep U eHrecKy obasemrajuy caysx0y, Morao 6u ce
TYMa4UTH ¥ K40 YMH HHXxoBe xpabpocru. Munosanosuh je pexabumnroBaH MHOro rojuHa KacHwuje,
opmyxom OxpysxHor cyga y Yoxury (2007).

Most of the founders of the Section for History of Medicine, the same as the chairman Vladimir Stano-
jevi¢, were participants in the Great War. Although at the time the Museum of Serbian Medical Society
was established, the central place in the collective memory was held by the World War IT and the Nation-
al Liberation Movement, the warriors from the World War I still had vivid memories of the hardships,
struggles and great sacrifices that the Serbian people had suffered, as well as their comrades who lost
their lives devotedly performing their medical duties. Over one hundred physicians and medical stu-
dents died during the World War I, mostly from typhoid fever and other infectious diseases. Purchase
of the painting of Mihailo Milovanovi¢, who was shoot in 1941 because of the charges that during the
occupation he collaborated with Abver and English intelligence service, could be interpreted as an act of
their bravery. Milovanovi¢ was later rehabilitated by the decision of the County Court in UzZice (2007).

Muxanno MunosanoBuh (Pubamesuna xon Yixuua, 1879 — Vikuue, 1941) je 6uo cpricku cukap,
Bajap u nucan,. Munosanosuh ce nmpBo mkonoBao 3a KameHopecia of 4era je yopso opycrao. Togune
1904. roguHe ofnasu Ha ycaBpuraBawe y Munxen y mxony Antona Axbea. Crnepehe roguna mocraje
CTYZIEHT AKa,ueMHje nenux ymerHocty y Munxeny. Ilocne punmomupama 1909. roguse, Ha moYeTKy
banKaHCcKuX paToBa, Bpaha ce y semsby kao gobposoman. Toxom Ilpsor cBerckor pata 6uo je paTHu
cmuxap Ha Kpy u y Conyny. buo je jeman on ocHuBaua Yapyskemwa TMKOBHUX yMeTHUKA Y beorpany
1919. roguue. YrimaBHOM j€ CTMKA0 IOPTPETE, IPU3OPE U3 PaTa, ITIE j€ TPUKA3UBAO 60pue y HOKPETY UJIn
¥ CBAKOJJHEBHUM aKTHBHOCTHMA, I1€j3aKe, K0 U CLeHe U3 HapopHor xuBoTa. CTUIICKH je Herosao ¢pu-
IyPaIHy KOMIIO3UIIH]Y, 4 HETOBO CJIMKAPCTBO MPOXKUMAjy peanusaM, CAMOOIM3aM U HMIIPECHOHHM3AM.

Komynucru cy ra crpemanu y Yxuiy 28. HoBembpa 1941.

Mihailo Milovanovic (Ribasevina near Uzice, 1879 — Ugzice, 1941) was a Serbian painter, sculptor
and writer. He first began studying to become a stonemason, but he quickly gave that up. In 1904, he
left to Munich to study at the private school of Anton Azbe. In 1905, he became the student of the
Academy of Fine Arts in Munich under professor Moritz Weinhold, and he later continued his ad-
vancement under professor Ludwig Heretrich and his heir, Hugo von Habermann. After graduation in
1909, he returned to Serbia as a volunteer at the start of the Balkan wars. During the Great War, he was a
war painter at Corfu and in Thessaloniki. He was one of the founders of the Association of Fine Artists
in Belgrade in 1919. He mostly painted portraits, landscapes, as well as scenes from folk life. Stylistically,
he cultivated figural composition and his art is permeated by realism, symbolism and impressionism.

The Communists shoot him in UZice in November 1941.







NMaHajot ManakocTonynoc (BesnsenToc, Ipuxa, 1820 — Beorpag, 1879), nexap, mpesoguiar, jean
op ocauBada CpIICKOT JIEKApCKOT [IPyINTBa

Tumnasyjy u munej (dpunosodujy) sapmmo je y mecty Kosanu (Ipuka). Hexonnko roguua je sxuseo y
Hosom Cagy 1 npesaBao rpuky jesuk y LIKOJH, 4 3aTHM je OTHINAO Ha CTyAuje MeguiuHe y bed Tokom
KOjuX ce u3ppkaBao Aajyhu gacose rpuxor. ITo mpomonuju 3a goxropa Megunuue (1853) gourao je y
Cpbuijy, rae je pagno xao sexap u npodecop rpuxor y rumuasuju. Op 1874. o cmpru 610 je rmaBHU
nexap beorpagckor okpyra. ITpeseo je Bume gea kiracuane rpuxe KiwkesaocT (Cogoxrosa mpazeduja
Anmuzona, 1873; Heoxpamosa beceda: casem JJumonuxy, 1874; Omuposa Bampaxommomaxuja wnu
boj wcaba u mumesa, 1877; Oducuja: Omupos cnes y XXIV necme, nocrxymuo uspgaro 1881) u Hammcao
KUry Jeanncku jesux (1878).

Panajot Papakostopulos (Velventos, Greece, 1820 — Belgrade, 1879), physician, translator, one of
the founders of the Serbian Medical Society

He graduated from Gymnasium and Lyceum (philosophy) in Kozani, Greece. For several years, he lived
in Novi Sad and taught Greek in school, after which he left to study medicine in Vienna, where he sup-
ported himself by giving Greek lessons. After he was promoted doctor of medicine (1853), he came to
Serbia where he worked as a physician and professor of Greek in high school. Since 1874 until his death,
he was the chief physician of the Belgrade county. He translated several woks of Ancient Greek litera-
ture (Sophocles’ Antigone, 1873; Isocrates speech: To Dimonicus, 1874; Homer’s Batrakhomuomakhbia
or The Battle of Frogs and Mice, 1877; Odyssey: Homer’s epic poem in 24 books, published posthumously
in 1881) and wrote a book Jelinski jezik (1878).

Henosuaru ayrop, [lopmpem op Ilanajoma Ilanaxocmonyoca, gpyra nonosuxa 19. Bexa,
y/be Ha I7IaTHY, 68 x 55,5 cm (ums. 6p. T.11.7.1801)

[Toxon yuyxe Jenucasere bapjaxraposuh (1972).

Konsepsaruja: Pysxurra Bacuh (2022)

Unknown author, Portrait of Dr Panayot Papakostopoulos, second half of the 19" century,
oil on canvas, 68 x 55.5 cm. (Inv. no. T.11.7.1801)

Donated by his granddaughter Jelisaveta Barjaktarovié¢ (1972).

Conservation: Ruzica Vasic¢ (2022)
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Kusau Jyrosuh, Ilopmpem op Ceemosapa Amanacujesuba, 1888. ropuua,
yibe Ha 11aTHY, 68 x 53 cm (ums. 6p. T.11.7.1798)

[Toxnon khepxe ap Kcennje Aranacujesuh-Mapxosuh (1972).
Komnsepsarja: Pysxura Bacuh (2021)

Zivan Jugovié, Portrait of Dr Svetozar Ansatasijevié, 1888, oil on canvas,
68 x 53 cm (Inv. no. T.11.7.1798)

Donated by his daughter Dr Ksenija Atanasijevié-Markovi¢ (1972).
Conservation: Ruzica Vasié (2021)



Ceeto3ap AtaHacujeBuh (Kymanoso, 1851 — Beorpaz, 1906), nexap, ynpasuuk Ormmre gpskaBHe
6osHuUIE

Ocnosny mxony, rumzasujy u I1paBau opcex Benuke mxosne saspmmo je y beorpapy, a morom je xao
JP>KaBHM CTUIIEH/IUCTA 3aBPIIHO CTyuje MegunrHe y bepmuny (1879). ¥ Cpbuju je Hajpe cayx60Bao
Ka0 BOJHH JIEKap, IOTOM Kao I71aBHH JieKap (okpysxau $pusukyc) y Basesy u Beorpagy, na 6u 1891. 6uo
MOCTAB/bEH 32 YIIPABHUKA Ormmre TpoKaBHE 6onHuUIE. KpajeM 1900. oboneo je on Ty6€p1<y.7103€ u Tpu
rofuHe KacHHje je IeHsnoHucaH. buo je jenan op npux xHugapa y Cpbuju 1 HHULIKjATOP OCHUBAbA
IPBE KIMHUIKE J1a60paT0ije y Oanoj I PYKaBHO] 6oHUIN.

Svetozar Atanasijevic¢ (Kumanovo, 1851 — Belgrade, 1906), physician, head of the General State
Hospital

He completed elementary education and gymnasium and graduated at the Legal Department of the
Great School in Belgrade, after which, as a state scholarship holder, completed medical studies in Berlin
(1879). In Serbia, he first served as a military physician and then as the head physician in Valjevo and
Belgrade. In 1891, he was appointed head of the General State Hospital. In late 1900, he contracted
tuberculosis and retired three years later. He was one of the first clinical practitioners in Serbia and ini-
tiator of the establishment of the first clinical laboratory at the General State Hospital.

XusaH Jyrosuh (Yauax, 1855 - Beorpaz, 1908) je 610 axageMcKu CIIMKap, HKOHOIKCAL, ¥ JINKOBHH
negaror. Hakon ocmosHor mxonosawa y beorpagy u Hosom Capy, Ha mpemopyky murponommra
Muxauna opnasu 1873/1874. na Kujepcko-nmedyepcky naspy pa msydasa uxosomuc. [Illxonopame
HACTaB/ba Ha A}(a,ueMHjI/I y Mockau xojy noxaba xao ap>xaBHM muToMar off 1873. mo 1876. ropune. Kao
crunenaucTa Munucrapersa npocsere Cpbuje opasu y Mranujy Ha ycapuasawe. Cryaupao je Ha
Axagemuju sermx ymersocty y Benenuju (Accademia di Belle Arti di Venezia) usmeby 1877. u 1878,
a satum 1 Ha Axagemuju senux ymerHoctd y Qupennym (Accademia di Belle Arti di Firenze) 1879.
ropuHe. bopasak y Mranuju HajBume KOpUCTH 32 KONMpame cTapux Majcropa. Hakon Mranuje opnasu
Ha AKa;[eMI/ij y Munxeny rae 6opaBH 1o 1880. rogune. Hajsume je pagno MKOHOCTAcE U TIOPTPETE.
ITpumenuBao je CTpOr UPTEX U MOJEIOBABE.

Zivan jugovié (Cacak, 1855 - Belgrade, 1908) was Academy-trained painter, icon painter and art ed-
ucator. After completing elementary education in Belgrade and Novi Sad, upon the recommendation
of metropolitan Mihailo, he went to Kiev Pechersk Lavra where he studied icon painting from 1873 to
1874. He continued his education at the Academy in Moscow, which he attended as state scholarship
holder from 1873 to 1876. As a holder of the scholarship by the Ministry of Education of Serbia, he
went for advancement in Italy. He studied at the Accademia di Belle Arti di Venezia between 1877 and
1878, and then later, at the Accademia di Belle Arti di Firenze in 1879. He mostly used his stay in Italy
to copy the works of old masters. After Italy, he went to Academy in Munich, where he stayed until
1880. He mostly painted icons and portraits. He applied strict drawing and modelling.
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Na3zap Aokuh (Beorpag, 1846 — Omnaruja, 1893), nexap, akaeMuUK, IPECEHIK BIAKE

Crynuje megunuse saBpmuo je y beay 1869. kao gpsxasuu crunengucta. lo 1874. ciyx60Bao je xao
[JIaBHU JIeKap y YoxudkoM u beorpagckom okpyry, satum je 6uo Bojuu sexap, a uamehy 1878. u 1888.
npodecop 3oo0soruje, aHaTomuje U pusuonoruje Ha Bemkoj mxomu. Kpas Munan O6penosuh ra je
1883. mocrasuo 3a cBor JMYHOT JIeKapa, a 1885. u 3a BacuTaua npecrosoHacIeaHIK AteKcanapa. Y
1pBoj Baagu Kojy je Anexcangap Obpenosuh obpasosao nmocie npeysumara KpabeBcke Baacta 1893,
610 je mpesceHIK M MUHUCTAP NTPOCBETE U LpKBeHHX fAena. Y CpIckoM JiekapcKoM ApyTsy 6uo je
cexperap (1876, 1879-1883) u npepcennux (1892-1893), a 3a moyacuor wiana Cpricke KpabeBCKe
akaziemuje usabpas je 1892. ropuse.

Lazar Dokic (Belgrade, 1846 — Opatija, 1893), physician, academician, prime minister

He completed medical studies in Vienna in 1869, as a state scholarship holder. Until 1874, he was the
chief physician for the UZice and Belgrade counties and from 1878 to 1888, professor of zoology, anato-
my and physiology at the Great School. King Milan Obrenovi¢ appointed him his personal physician in
1883 and in 1885, he became a tutor to Crown Prince Aleksandar. In the first government established
by Aleksandar Obrenovi¢ after accession to the throne in 1893, he was the prime minister and minister
of education and church affairs. In the Serbian Medical Society, he was a secretary (1876, 1879-1883)
and a chairman (1892-1893), and he was elected honorary member of the Serbian Royal Academy in
1892.

Henosuaru ayrop, [lopmpem op Jlazapa JJoxuba, nocnenwwa genennja 19. Bexa,

y/be Ha IIaTHY, 63 X 54 cm (unB. 6p. T.11.7.1791)

IToxnon nopopuue (nsmehy 1952. 1 1962).

Konsepsanmja: Py»xwura Bacuh (2022)

Unknown author, Portrait of Dr Lazar Dokid, last decade of the 19" century, oil on canvas,
63 x 54 cm (Inv. no. T.11.7.1791)

Donated by the family (between 1952 and 1962).

Conservation: Ruzica Vasié (2022)
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Anbenuja JIasapesuh (2), Ilopmpem dp Jlase K. Jlazapesuba,
Kpaj 19. Bexa, yrbe Ha rurathy, 72 x 51 cm. Mspabhen npema
usrybeHoM noprpery Biaxa bykosua. (uns. 6p. T.11.7.1792)
Couka je 6nra BracauTBo CpIICKOT JIEKAPCKOT APYINTBA

npe ocuuBama Myseja CJI/I.

Konsepsanuja: Py»xura Bacuh (2021)

Andelija Lazarevic¢ (?), Portrait of Dr Laza K. Lazarevi,

late 19" century, oil on canvas, 72 x 51 cm. Made according to the lost
portrait of Vlaho Bukovac. (Inv. no. T.11.7.1792).

The painting was a property of Serbian Medical Society before
the establishment of the Museum of SMS.

Conservation: Ruzica Vasié (2021)



Na3sa K. Nasapesuh (Illa6au, 1851 — Beorpag, 1891), nexap, KiIKCBHHK, AKAZEMHIK

Y jaBHOCTM PBEHCTBEHO IO3HAT KA0 KHYKEBHUK M 329€THUK CPIICKE IICHXOJIOLIKE IIpUIoBerke, Jlasa
Jlasapesuh je mogjentaxo syboK Tpar ocTaBuo U y MeauuuHu. I1pBu je y cBETy yCTAHOBHO HEYPOIOLIKH
TECT 32 [IUjarHOCTUKOBAE MIIIKjaca, KaCHU]e 10 ieMy HassaH Jlasapesuhes suak. JIasapesuh je najupe
3aBpuIKo npasa Ha Bemkoj mxomu, a satum u Megununcku axynrery bepmuny (1879). Jlo nmenosama
3a meda YHyTpaummer ofebera Onurre gpikasae 6omuune 1881. 6uo je rmasuu sexkap beorpagckor
OKpyra 1 JIM4HU JeKap kHesa Mumana O6penosuha. Y CprickoM sekapckoM gpymrsy 610 je jesaH of
HajaKTUBHU]UX WIAHOBA, a TaKobe je 6uo wran Cprckor yueHor gpymrsa (1883) u Cpricke KpabeBcke
akazemuje (1888). ITpemunyo je on Tybepkynose y 40. rofuHu >XUBOTA.

Laza K. Lazarevic (Sabac, 1851 — Belgrade, 1891), physician, writer, academician

The public mostly knows him as a writer and the initiator of the psychological story in Serbian litera-
ture, but Laza Lazarevi¢ left an equally deep trace in medicine as well. He was the first in the world to
establish a neurological test for diagnosis of sciatica, later called Lazarevic sign. He first completed law
studies at the Great School and then graduated at the Faculty of Medicine in Berlin (1879). Before he
was appointed chief of the Department for Internal Disease at the General State Hospital in 1881, he
was the chief physician of the Belgrade country and the personal physician of prince Milan Obrenovié.
In the Serbian Medical Society, he was one of the most active members, and he was also a member of
the Serbian Learned Society (1883) and the Serbian Royal Academy (1888). He died from tuberculosis
at the age of 40.

Anhenuja /1. Nasapesuh (Beorpas, 1885 — Beorpag, 1926) je 61ma cpricka CMKapKa U KIHKEBHHLIA.
Oran ciMKapke je MO3HATH CPICKH Jekap 1 KirokeBHUK Jlasa Jlasapesuh. Tlpso ce mxomosana y
AeBojadkom BacrutHOM 3aBogy C. Mapunkosuhke. Crukapcrso je modena ga yau 1898. ropume y
npuBaTHOj cMKapckoj mKomn Kupuma Kyrnmuka y Beorpagy. Og 1908. no 1911. roguse noxabana je
anKapCKy mxony Pucre u bere ByKaHOBHh ITocne Ilpsor ceerckor pata opmasu y ITapus 1920. rogune
I7je yIucyje IHKony JIEMHX Y METHOCTH (Ecole des Beaux Arts). Hajue je civkaa y TexHumy aksapesa,
YIJIABHOM II€j32)Ke, CHTEpPHjepe, MPTBE IIPUPOAE, aau i noprpere. CIMKAPCTBO jOj je yraaBHOM OHIO
MMIIpecoHUCTHYKO. baBnia ce u kwrokeHomhy. Hanmcana je HekomMko mecama i ocaM IIpUIoBesaKa
Ol KOjUX Cy HEKE O6jaBJ'bCHC. Iben cauysan nuxosHU omyc je Mano6p0jaH.

Andelija L. Lazarevic (Belgrade, 1885 — Belgrade, 1926) was a Serbian painter and writer. The father
of the painter was the famous Serbian physician and writer Laza Lazarevi¢. She was first educated at the
Girls’ Educational Institute of S. Marinkovi¢. She began studying art in the private art school of Kiril
Kutlik in 1898. From 1908 to 1911, she attended the art school of Rista and Beta Vukanovié. From
1911 to 1914, she was a professor of drawing at the First Girls’ Gymnasium in Belgrade. After the war,
in 1920, she went to Paris where she enrolled at the Ecole des Beaux Arts. Due to bad health, she quit her
studies and went to Vienna and then, Slovenia. She painted using the watercolour technique, mostly
landscapes, interiors, still lives and portraits. Her art was mostly impressionist. She was also a writer. She
wrote several poems and eight short stories, some of which were published. Her surviving artistic body
of work is small.
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Henosuaru ayrop (Munan Joanosuh?), ITopmpem dp Bojucrasa Cybomuba,
noderak 20. Beka, y/be Ha IUIaTHY, 69 X 55,5 cm (uus. 6p. 1T.11.7.1795)

Cruka je 6uma BracHumTBo CpIICKOT JIeKapCKOT ApymTBa npe ocHubamka Myseja CJI/.
Konsepsarmja: Py>xwuna Bacuh (2022)

Unknown author (Milan Jovanovi¢?), Portrait of Dr Vojislav Subotic, beginning of
the 20" century, oil on canvas, 69 x 55.5 cm (Inv. no. T.11.7.1795)

The painting was a property of Serbian Medical Society before the establishment of
the Museum of SMS.

Conservation: Ruzica Vasi¢ (2021)



Bojucnae M. Cy6otuh (Pamaha xon Kparyjesua, 1866 — Beu, 1922), nexap, npsu crenujanucra
ncuxujarap y Cpbuju

Crypuje mepuiune 3aBpuvo je y Beuy 1892, a moTom je crnenujagusupao NCUXUjaTPHjy KOf, IyBEHUX
npodecopa Puxapaa dpou Kpadr-Ebunra y beay n XKan-Maprena Illapkoa y ITapusy. ¥V [JlymesHoj
bomuuny y beorpany paano je on 1894, Hajipe Kao CeKyHIAPHHU JIEKap, TOTOM Kao npumMapujyc (1907) u
yrpasruk (1911-1922). Kao pesepBHM CAHUTETCKU OPHUIIMP YIECTBOBAO je y GaIKaHCKUM PaTOBHMA U Y
ITpBom cBetckoM paty o 1915. ropuse. Y CprickoM 1eKapcKOM ApyIuTBy OHO je jefaH o HajaK THBHU]UX
WIAHOBA — FOJMHAMA je BPLIMO JIy)KHOCT OJIarajHuKa ¥ CeKpeTapa, a Ipej CMPT U iy)KHOCT IPeCeHIKA
(1921-1922). Iucar je Bpeptux esta o ucropuju Jpymrsa. [Togjeanaxo samarame mokasao je pagehn y
Jpymrsy LpseHor kpcra kao wian IiraBror opbopa (op 1898), cexperap (1898-1914), mornpescenHux
(1914-1921) u B. 1. mpexncepuuxa (1914-1915).

Vojislav M. Suboti¢ (Ramaca near Kragujevac, 1866 — Vienna, 1922), physician, the first specialist
psychiatrist in Serbia

He completed medical studies in Vienna in 1892, after which he specialised psychiatry under the fa-
mous professors Richard von Krafft-Ebing in Vienna and Jean-Martin Charcot in Paris. At the Psychi-
atric hospital in Belgrade, he first worked as a secondary physician (since 1894) and then as primarius
(1907) and a head of the hospital (1911-1922). As a reserve Medical Corps officer, he participated in
Balkan wars and the Great War until 1915. In the Serbian Medical Society, he was one of the most active
members—for years, he was a treasurer and the secretary and just before his death, the chairman of the
Society (1921-1922). He wrote valuable works on the history of the Society. He was equally dedicated
to his work at the Red Cross as a member of the Main Board (1898), secretary (1898-1914), vice-chair-
man (1914-1921) and acting chairman (1914-1915).

Mwunan JoBaHoBuh (Bpman, 1863 — beorpag, 1944) je 6uo rpabascku u asopcku ¢pororpad. I1psa
doTorpadcka sHama je cTexao y aresbey cBor ora, Bpmadkor ¢ororpada Cresana Josamoswmha. Y
nepuogy of 1879. no 1887. rogune HacTasba mKonosawe y beay, Munxeny, [Tapusy u Tpcry. Cgoj
npsu pororpadcxu aresve y beorpagy orsopuo je 1887. romune. Tomune 1902. mpemernra atesse y mpBo
spame y Cpbuju HanpasseHo y Te cBpxe y Ymunu Kpama Munana 46 y Beorpazy, koje y usMemeHOM
o6nm<y NIOCTOjU M IaHAC. HajHOSHaTI/IjI/I je o uspayu noprperse gpororpaduije, roce6HO HCTaKHYTHX
rpahana ¢ xpaja 19. u us npse monosuse 20. Bexa. Togune 1893. mocraje gBOpcKH PpoTorpad Kpasma
Cpbuje. Ocum dororpaduja, 610 je MO3HAT ¥ IO U3PALM IIOPTPETA Y YIbY IpeMa GpoTorpadujama.

Milan Jovanovic (Vriac, 1863 - Belgrade, 1944) was a civil and court photographer. He gained his
first knowledge in photography at the studio of his father, Vr$ac-based photographer Stevan Jovanovi¢.
In the period between 1879 and 1887, he continued his education in Vienna, Munich, Paris and Tri-
este. He opened his first studio in Belgrade in 1887. In 1902, he moved his studio to the first building
made specifically for that purpose, at the 46 Kralja Milana Street in Belgrade. The building still exists,
in a changed form. He is best known for portrait photographs, especially of distinguished citizens from
the late 19th and early 20th century. In 1893, he became the court photographer for the king of Serbia.

Apart from photography, he is also known for his portraits made in oil upon photographs.
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ITaja Josanosuh, ITopmpem meoununapa Jlyxe B. Cybomuba, 1920. roguna,
y/b€ Ha IJIATHY KAlIMPaHO HA KAPTOH, 56 X 44 cm (uus. 6p. T.11.7.1793)
IToxnon axagemckor civkapa Iaje Josanosuha

Cpricxom nexapekom apymrsy (1921).

Konsepsaruja: Pysxurra Bacuh (2021)

Paja Jovanovié, Portrait of the medic Luka V. Subotic, 1920,

oil on canvas laminated on cardboard, 56 x 44 cm (Inv. no. T.11.7.1793)

Donated by Academy-trained painter Paja Jovanovi¢ to
the Serbian Medical Society (1921).
Conservation: Ruzica Vasi¢ (2021)



Nyka Cy6otuh (beorpag, 1893 — Hum, 1914), cryaent Megunmne

YV beorpagy je 3aBpImo OCHOBHY IIKOJY, PeaHy rumHasujy U 1912. samoueo crypuje Ha IlpasHOM
daxyorrery. Kako je ncre rogune 6ykryo ITpsu 6ankancku pat, Jlyka ce npujaBuo sa pagy V pesepBHO]
6omauny Lpsenor kpera y beorpagy y kojoj je ympasuuk 6uo mweros orar ap Bojucaas M. Cy6oruh.
IToxxpreoBano Bpmehu gysxHOCT b0oMHITYapa y 00a 6anKaHCKa paTa, 3aBOJIEO je MEAHULIMHY I1a ce KpajeM
1913. ynucao va Mepunmucku daxynrer y Mucbpyxy. Io saBpieHoj nmpBoj roguHu CTypuja, y JeTo
1914, pomao je Ha pacnycr y beorpaz u Ty ra je satexna mobmmsanuja. Y ITpsom cBerckom pary 6uo
je nexapcku momohuuk y Jlynasckoj 6onandapckoj deru I mosusa o HoBembpa 1914, kaga je oboneo
op Tpbymsor tudyca. ITpemunyo je y 22. ropuun. Y ciomen Ha cuna JIyky u cynpyry Menanujy, xoja
je mpemunyma 1915, np Bojucmas M. Cy6oruh je 1915. ocuosao 3adywbuny meduyunapa 1 Jlyxe u
wea08ux podumena 1 Mearanuje u dp Bojucrasa Cybomuba n nosepuo je Ha ynpasmame Cprickom
JIEKAPCKOM JIPYILITBY.

Luka Subotic (Belgrade, 1893 - Ni§, 1914), medical student

He completed elementary school and Real Gymnasium in Belgrade and in 1912, he began his studies
at the Faculty of Law in Belgrade. The First Balkan War began that same year, so Luka volunteered to
work at the Fifth reserve hospital of the Red Cross in Belgrade, which was headed by his father Dr Vo-
jislav Suboti¢. Devotedly performing his duties during both Balkan wars, he fell in love with medicine
and in late 1913, he enrolled at the Faculty of Medicine in Innsbruck. After completing the first year of
studies, in the summer of 1914, he came to Belgrade, where he was mobilised. In the Great War, he was
a medical assistant in the Danube medical company of the 1st call until November 1914, when he con-
tracted typhoid fever. He died at the age of 22. In honour of his son Luka and his wife Melanija, who
passed away in 1915, Dr Vojislav Suboti¢ founded the Legacy of medical student  Luka and his parents
1 Melanija and Dr Vojislav Suboti¢ and entrusted it to the Serbian Medical Society for management.

Naja JoBaHoBuh (Bpuwam, 1859 — Bew, 1957) je 610 Cpricku cTUKAp M TUIIMYAH MPEACTABHUK
axagemckor peamusma. CaukapcTso je mpeo yuno kop Bpmaukor ciuxapa Bopenxor. ITopune 1877.
rofjMHE YIUCYyje Ce Ha OIIITH CIMKAPCKHU Tedaj bedke akazieMuje, a 3aTHM IOCTaje pejOBaH CTYZICHT OBE
ukose. XKuseo je u crapao y Jlongony, ITapusy, Munxeny, beay. Topure 1884. je usabpan 3a gormcHor
ynana Cprckor ydeHor fpymrsa, a 1888. roguse u 3a pegosHor wiana Cpricke Kpa/beBCKe aKageMuje.
Op 1905. rogune y crBapanamrsy Ilaje Joanosuha mpeosmabyje cimkame moprpera pasmuaurux,
YIJIABHOM BUIIMX JPYIITBEHUX CJIOjeBA — OF BIafapa, MOMUTUYAPA, APUCTOKPATa, DaHKApa M HAYIHHKA
no ymernuka. ITopen moprpera, JoBanoBuheB Benuku omyc caumbaBajy ¥ )KaHP-CIHKE, UCTOPHjCKE
KOMITO3HUIIUje, KA0 U PEIUTHjCKE TEME, MPTBE IPUPOJIE U AKTOBH.

Paja Jovanovic (Vrsac, 1859 — Vienna, 1957) was a Serbian painter and a typical representative of
academic realism. He first studied painting under Vr$ac-based painter Vodecki. In 1877, he attended
the general art course of the Academy in Vienna, and then became the full-time student. He lived and
worked in London, Paris, Munich and Vienna. In 1884, he was elected corresponding member of the
Serbian Learned Society and in 1888, a regular member of the Serbian Royal Academy.

Since 1905, Paja Jovanovié mostly painted portraits of different, mostly higher social classes, from rulers,
politicians, aristocrats, bankers and scientists to artists. Apart from portraits, Jovanovi¢’s great body of
work includes genre paintings, historical compositions, as well as religious themes, still lives and nudes.
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Menanuja B. Cy6otuh (Bey, 1871 — Hum, 1915), cynpyra ap Bojucnasa M. Cy6ornha

Pohena jey I/IMthOj TPrOBa4KOj HOPOIULIM BajI/Ih nopexsiom u3 biarna, xoja ce y AyCTijCKo L[APCTBO
mocemuna y 17. Bexy, Tokom ceobe Cpba npeasohene Apcennjem aprojesuhem. 3a saciyre y onbpanu
Hapcrea op Typaxa mopopuua je gobuma aycrpujcko miemcrso. Menanuja u Bojucmas Cy6oruh
yrosHamu cy ce y Bedy, sa Bpeme merosux cryauja Ha Mepununckom daxysrery. ITocne BeHuara
(1892) »xupesu cy y Cpbuju rae nm ce poauo cut jepunan JIyka. Ier meceny nakon Jlykusne cmpru y
zenembpy 1914, npemunyina je u werosa Majka Memanuja. 3adyncbuny meduyunapa t Jyxe u weeosux
podumena | Meaanuje u 0p Bojucaasa Cybomuba, y 4uju cy cacTaB yluIa CBA HEIIOKPETHA UMOBHUHA
U 3HaTHA HOB4aHa cpexcTa nopopuue Cyboruh, Bojucmas Cyboruh je ocHOBao y by momararma
CHPOMAIIIHUX JIEKaPa, HHXOBUX YAOBUIA, [CLE U MajKU, KA0 U IIOMAraba ,OrpaHUYeHOTr bpoja paTHe
CHPOYaJH U3 CEOCKOT ¥ 3aHAT/IN]CKOT CTAJIEKA Y LIKOJIOBAY 32 [IO/bOIIPUBPEAY U 3aHATE .

Melanija V. Suboti¢ (Vienna, 1871 - Ni§, 1915), wife of Dr Vojislav Suboti¢

She was born in a wealthy trader’s family Baji¢ from Blace, which moved to the Austrian Empire in the
17th century, during the Great migration of the Serbs led by Arsenije Carnojevié. For their merits in
the fight against the Ottomans, the family was awarded Austrian nobility. Melanija and Vojislav Sub-
oti¢ met in Vienna, during his studies at the Faculty of Medicine. After the wedding (1892), they lived
in Serbia where their only son Luka was born. Five months after Luka’s death in December 1914, his
mother Melanija also passed away. The Legacy of medical student t Luka and his parents  Melanija
and Dr Vojislav Suboti¢, which included all the properties and significant funds of the Suboti¢ fam-
ily, Vojislav Suboti¢ establish for the purpose of helping poor physicians, their widows, children and
mothers, as well as “helping a limited number of orphans from farmers and craftsmen class to complete
education in agriculture and crafts”.

Henosuaru ayrop (Munau Joanosuh?), ITopmpem Meranuje Cybomub,

noderax 20. Bexa, y/be Ha IUIATHY, 68,5 x 55 cm (umB. 6p. T.11.7.1794)

Ciuka je 6ura BracaumTo CpIIcKOT JIeKapCcKOr ApymTsa npe ocHubarwa Myseja CJLI.
Konsepsaruja: Pysxuia Bacuh (2022)

Unknown author (Milan Jovanovi¢?), Portrait of Melania Subotic, beginning of the
20" century, oil on canvas, 68.5 x 55 cm (Inv. no. T.11.7.1794)

The painting was a property of Serbian Medical Society before the establishment of
the Museum of SMS.

Conservation: Ruzica Vasié (2022)
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Anexcanpap [Iurypcku, 17 (pmpem op Auexcandpa . Kocmuha, 1933. roguna,

y/be Ha IIaTHY, 78 x 62 cm (uns. 6p. T.11.7.1800)

[Toxnon cuna Bojucnasa Bokuja KOCTI/Iha (1992).
Konsepsarja: Py»xuia Bacuh (2022)

Aleksandar Dzigurski, Portrait of Dr Aleksandar D. Kosti¢, 1933,
oil on canvas, 78 x 62 cm (Inv. no. T.11.7.1800)

Donated by his son Vojislav Voki Kosti¢ (1992).

Conservation: Ruzica Vasic¢ (2021)



Anekcanpap h. Koctuh (Beorpag, 1893 — Beorpag, 1983), nexap, ocausad xucronoruje y Cpbuju

Cgecrpano Tanentosan, Anexcaugap h. Koctuh ce of rumuasmjckux gana 6asuo $pororpadujom,
MysuKoM U moesujoM. ITo saBpmerky cryauja megunuse y Crpasbypy (1921) mocTasibeH je 3a mpBor
npodecopa XUCToIOruje Ha MeaunuuckoM GpakynTeTy ¥ OCHOBAO MHCTUTYT KOjU JaHAC HOCH HETOBO
ume. On 1936. no 1939. rogune 6uo je aexan q)aKynTeTa. Y nayuHOM pajy, IMOHUPCKA Cy 611a Berosa
u3y4yaBamwa PYHKIIUjA CTIE3UHE KOja Cy YKasasla Ha IOBE3AHOCT UMYHCKOT ¥ EHJJOKPHHOT CHCTEMA, KA0 U
pazoBH U3 00IaCTH MEFUIIMHCKE cekcomoruje. AyTop je BumejesudHor Meduyunckoz peuruka Koju je
00jaBI/beH y YeTUPH M3faha.

Aleksandar . Kostic (Belgrade, 1893 — Belgrade, 1983), physician, founder of histology in Serbia

As a multitalented person, Aleksandar D. Kosti¢ did photography, music and poetry since high school.
After completing medical studies in Strasbourg (1921), he was appointed the first professor of histol-
ogy at the Faculty of Medicine and he establish the institute which now carries his name. From 1936
to 1939, he was the dean of the Faculty of Medicine. In the field of scientific work, he was a pioneer in
studies of the function of spleen, which indicated the connection between the immune and the endo-
crine system, the same and also did pioneering work in the field of medical sexology. He is the author of
the multilingual Medical Dictionary, which was published in four editions.

AnekcaHpap Llurypcku (Crapu beuej, 1911 — Can Opanrnncko, 1995) je 610 aMepUdKU yMETHUK
cprckor nopekna. [lurypcku je 6uo mehyHaponHo mosHar, HajuIIe O CBOJUM jeJMHCTBEHUM H YKH-
BOIKCHUM MOPCKUM IIEj3KUMa. YIIHCAO je YMETHHUKy mKony y Beorpagy xojy je sasprmmo 1929.
ITxonoBao ce y3 momoh Cpricke upkBe Koja My je omoryhua ga sernpu roguse xxusu y Manactupy
Paxosuiia y Beorpagny, a usgprxasao ce pecraypanujoM CTAPHX MKOHOCTACA U CIMKAHEM HOPTPETA.
CmaTpaH je 1ocebHO FAPOBUTHM CTYIEHTOM, T€ je OTHIIAO0 Y MHOCTPAHCTBO Ja CTyANUpPa Ha AKageMuju
ymeTHoCcTH Y Munxeny. ITocne JIpyror ceerckor pata, [lurypcku je sxuseo y Pumy, a 1949. ca nopopu-
oM opasu 3a kbyjopk. ¥ Amepunu ce y moueTky usaprkaBao OCIMKaBaHEM IIPKaBa M MKOHOIMCOM, a
KacHuje he ce mocBeruTH HCKIBYUMBO IejaaKuMa Mopa. Eberose citrke ce Hamase y aMEPUIKUM My3€jUMA
U IPUBATHUM KOJIEKIHjaMa.

Aleksandar Dzigurski (Stari Beej, 1911~ San Francisco, 1995) was a Serbian-born American artist.
He was an internationally acclaimed artist, mostly known for his unique and colourful seascapes. He
enrolled at the Art School in Belgrade, where he graduated in 1929. He obtained his education with
the help of Serbian Orthodox Church, which enabled him to live in a monastery in Rakovica for four
years, while he supported himself by restoring old icons and painting portraits. He was considered a
particularly talented student, so he went to study at the Art Academy in Munich. After the World War
I1, he lived in Rome and in 1949, he moved with his family to New York. In the United States, at first, he
supported himself by painting churches and icons, but later he began to devote all his time to painting
seascapes. His paintings can be found in American museums and private collections.
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Hukona N. Kpctuh (Beorpan, 1878 — Beorpaa, 1947), nexap, ocHUBaY OpPTOIEAHje 1 OPTONEACKE
xupypruje y Cpbuju

ITo saBpmerky cryauja meguumne (bew, 1903) sanocano ce Ha Xupypukom ofesbersy Omiure fpixkaBHe
bomuune y beorpagy. ITocebro je 610 saMHTEepecoBaH 3a PEHATCHOTOTHjY U OPTONEAHUjY U Y THM
obmactuma ce ycapmasao y Opaukdypry, beuay, ITapusy u bepmuny. IIpsu je y beorpagy ocrosao
IPHBATHY peHAreHonomKy opauHanujy (1906). Penarescku amapat, KOjUM je CAMOCTAIHO PYKOBAO,
KOPHCTHO je y JUjarHOCTUYKMM M TepanujckuM npouesypama. Kao pesepsrn canurercku odpuiup
y4eCTBOBAO je y 6anKaHCKUM paToBuMa U y ITpBoM cBeTcKOM party, a 3atuM je y jyay 1919. nocrasmen
3a npBor mepa XupypuKo-opTomeackor ogebera Ommure gprxasue bomuune. Ha opemsemy je crBopuo
IIKOJTy U3 KOje Cy MOTEKJIE IIPBE FeHEPAIHje CPIICKUX OPTOTIEAA.

Nikola P. Krstic (Belgrade, 1878 — Belgrade, 1947), physician, founder of orthopaedics and ortho-
paedic surgery in Serbia

After completing medical studies (Vienna, 1903), he got a job at the Surgical Department of the Gener-
al State Hospital in Belgrade. He was particularly interested in roentgenology and orthopaedics and in
those fields, he advanced his knowledge in Frankfurt, Vienna, Paris and Berlin. He was the first person
in Belgrade to open a private roentgenology clinic (1906). The X-ray machine, which he independently
operated, was used for diagnostic and therapeutic purposes. As a reserve Medical Corps ofhicer, he par-
ticipated in Balkan wars and in the World War I and later, in July 1919, he was appointed the first chief
of Orthopaedic Surgical Department at the General State Hospital. At the Department, he created a
school which educated the first generations of Serbian orthopaedic surgeons.

Henosuaru ayrop, [1opmpem dp Huxone I1. Kpcmuha, rpupecere ropuse 20. Bexa,
y/be Ha IUTaTHY, 63,5 X 55 cm (uss. 6p. T.11.7.1802)

IToxnon nopopuue (BeposarHo cynpyre Mumune Kperuh), usmehy 1952. u 1962.
Konsepsanmja: Py>xura Bacuh (2021)

Unknown author, Portrait of Dr Nikola P. Krstic, thirties of the 20™ century,

oil on canvas, 63.5 x 55 cm (Inv. no. T.11.7.1802)

Donated by the family (most likely his wife, Milica Krsti¢), between 1952 and 1962.
Conservation: Ruzica Vasié (2021)
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Munan bosxosuh, I1opmpem dp Kocme Todoposuba, kpaj TpuaeceTHx roguHa
20. Bexa, y/be Ha IUIATHY, /4,5 X 56,5 cm (umB. 6p. T.11.7.1799)

Cruky je BepoBaTHO IM4YHO MOKIOHKO aKkagemuk Kocra Togoposuh usmehy
1952. u 1962. ropune.

Komnsepaaruja: Pysxura Bacuh (2022)

Milan Bozovié, Portrait of Dr Kosta Todorovic, late thirties of the 20* century,
oil on canvas, 74.5 x 56.5 cm (Inv. no. T.11.7.1799)

The painting was probably donated by academician Kosta Todorovi¢ himself
between 1952 and 1962.

Conservation: Ruzica Vasi¢ (2022)



Kocta TopopoBuh (beorpag, 1887 — Beorpag, 1975), nexap, akagemux

Kocra Topoposuh je 6uo mpsu npodecop nudexonoruje Ha MegurmackoMm $aKkynTeTy ¥ OCHUBAY
MupexTrBHE KIMHUKE KOja JaHAC HOCH HeroBo uMe. CaBpeMEHMIM Cy ra yBa)KaBaIu KaO M3BPCHOT
KIMHIYapa. Y obmacTu uH(EKTONOrHje HajBUILe je mpoydaBao TpOymHu TUdyC, mapiax, mapatudyc,
nerasu TUQYC, MaIApUjy U Ty6ep1<yn03HH MenuHrutuc. Ilouerkom 1930-ux o60p1/10 je Tapga Baxehe
MuLIUbeHe Ja ce Oampmu TpOymHOr THdyca He IPEHOCE MajYMHUM MIIEKOM Ha Ofojue. 3HadajaH
JOIPHHOC 7520 je yrBphuBamy erronoryje u maroreHese mapiaxa (1929) u mocTaBro TeMerbe 3a Jeuehe
TybepKynosHor MeHUHTHTHCA. bro je mpBu cexperap Opemera mepuimHckux Hayka CAHY og merosor
ocHuBama (1948-1972), npexcenuux (1946—1949) u noyacuu npegcepuuk (1949) Cprckor rexkapckor
APyLITBA.

Kosta Todorovic (Belgrade, 1887 — Belgrade, 1975), physician, academician

Kosta Todorovi¢ was the first professor of infectiology at the Faculty of Medicine and the founder of
the Clinic for Infectiology, which now carries his name. His contemporaries held him in great esteem
as an excellent clinical doctor. In the field of infectiology, he mostly studied typhoid fever, scarlet fever,
paratyphus, endemic typhus, malaria and tuberculous meningitis. In the early 1930s, he disproved the
opinion that the bacteria that causes typhoid fever is not transferred to baby via mother’s milk. He gave
a significant contribution to determination of aetiology and pathogenesis of scarlet fever (1929) and set
the foundations for treatment of tuberculous meningitis. He was the first secretary of the Department
of Medical Sciences of SASA since its foundation (1948-1972), chairman (1946-1949) and honorary
chairman (1949) of the Serbian Medical Society.

Munan boxoBuh (Crujena ITunepeka, ITopropuua, 1909 — Beorpan, 1992), je 6uo upHoropcku
crukap. Ilkonosao ce y beorpagy rae je sappmuo Ymernmuxy mxomy 1930. nmu 1931. rogune, a rae
cy my npegasanu bera ByKaHOBHh, .H)y6a WBanosuh, Wnuja H_I06ajI/Ih u Kocra MapI/IHKOBI/Ih. Haxon
beorpapa ynucyje Hlkony nenux ymersoctu y ITapusy rae he HPOBECTU OCAM FOfUHA. Y TOM NIEPHOTY
HajBHIIIE CJIMKA [OPTPETE Y JiyXy HMOETCKOT peanusma, kao u nejsaxe. Hakon ITapusa y menuma he
BHIIIE MCTULATH EKCIIPECUBHOCT O0je. JeaH je off OCHMBaYa U IPBU IPEACEAHUK YAPYKekhad TUKOBHUX
ymjernuka Ipue Tope (YIIVLIL) 1946. rogune. Temarcku je HajBHINE pajuo HOPTPETE M MpPTBE
IPUpPOZE, KA0 U TIej3ayke Ca TeMaMa MOPa U LIPHOrOpcKor Kpma. boxxosuhes MKOBHY U3pa3 HajBulIe
KapaKTEePUIIy HOETCKU PeaTn3aM, UMIPECHOHU3AM, EKCIIPECHOHU3AM U COLIPEATTH3AM.

Milan Bozovic (Stijena Piperska, Podgorica, 1909 — Belgrade, 1992) was a Montenegrin painter. He
received his education in Belgrade, where he graduatedvfrom Art School in 1930 or 1931. His professors
at the time were/Beta Vukanovié, Ljuba Ivanovi¢, Ilija Sobaji¢ and Kosta Marinkovié. After Belgrade, he
enrolled at the Ecole des Beaux-Arts in Paris, where he spent eight years. During that period, he mostly
painted portraits in the spirit of poetic realism, as well as landscapes. After Paris, his work was more
dominated by the expressive colours. He was one of the founders and the first chairman of the Associ-
ation of Fine Artists of Montenegro (ULUCG). He mostly painted portraits, still lives and landscapes
with the themes of the sea and karst in Montenergo. His artistic expression is mostly characterised by
poetic realism, impressionism, expressionism and socialist realism.
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Hywau Op. Manu, [opmpem op [ymana Cmojumuposuba, 1940. ropuna,
y/be Ha IUIaTHY, 43 x 35 cm (unB. 6p. T.11.7.1797)

[Toxnoun nopopuue (usmehy 1955. u 1962).

Konsepsarja: Py>xwura Bacuh (2021)

Franti$ek Franta (Dusan) Mali, Portrait of Dr Dusan Stojimirovic, 1940,
oil on canvas, 43 x 35 cm (Inv. no. T.11.7.1797)

Donated by the family (between 1955 and 1962).

Conservation: Ruzica Vasié (2021)



AywaH Crojummuposuh (Cmepepeso, 1870 — beorpag, 1955), nexap, ynpasuuk Jlymesne 6omuune
y beorpany

Begpor gyxa, caBecran, caocehajan u Bemukopymas, {yman Crojumuposuh je y coje Bpeme 610 jesan
Off HJjOMH/bEHUj X 6e0orpaficKuX JieKapa U ;0O podrHITEsb OPOJHHX XyMAHUTAPHUX ApymTaBa. Jlekapcky
zuruiomy je crekao y Bedy 1896, a moTom je ocam ropuHa ciy>k00Ba0O Ka0 CPECKH JIEKap y PasHUM
mectuma — y Kpynmy, Jlasapesuy, Iyuu, Jlepseny u Cyppynunu. Io saBpurenoj cenujanusanuju kog
ayBeHor uHTepHucte Xepmana Hornarena y Beay (1904/05), paguo je Hajope y Iporkoj, a satum je
roctassbeH 3a siekapa Jlymesre 6omuute y beorpany (1908), y xojoj he mposectr ocrarak pagHor Bexa 1
6uTH ypasHuK of 1922. no nensuonucama 1932. 3a Bpeme okynaruje y ITpBoM cBeTCKOM paty BpLIno
je my>KHOCT yrpaBHuKa Be bomaune — Jlymesne u Ommre gpskaBHe 60mHuIE, TpegaHo ce cTapajyhu ga
0be3benu xpary U cadyBa >KMBOTE OOIECHMKA.

Dusan Stojimirovic (Smederevo, 1870 — Belgrade, 1955), physician, head of the Psychiatric hospital
in Belgrade

Cheerful, conscientious, compassionate and generous, Dusan Stojimirovi¢ was one of the favourite Bel-
grade physicians and benefactor of numerous charity organisations. He obtained his medical degree in
Vienna in 1896, and then, for the next eight years, he worked as a county physician in various places—
Krupanj, Lazarevac, Guca, Derven and Surdulica. After completing his specialisation under the famous
doctor for internal diseases Hermann Nothnagel in Vienna (1904/05), he first worked in Grocka and
then he was appointed physician at the Psychiatric hospital in Belgrade (1908), where he remained until
the end of his career and where he was also the head from 1922 until his retirement in 1932. During the
occupation, he was the acting head of two hospitals—Psychiatric and the General State Hospital, where
he devotedly worked on securing the food and saving the lives of the patients.

®paHTuwek ®Opata (AywaH) Manu (Pocure ma Jlabu, [lapy6ure, 1900 — Kapnose Bapu,
1980) je 610 cuKap, HIYCTPATOP U KHBMKEBHUK, opektoM u3 Yemke. CTygupao je camxapcTBo Ha
Axanemuju y ITpary xog npodecopa Binaxa bykosua. Topuue 1931. gomao je y Cpbujy y xojoj je xuseo
¥ cTBapao cBe fo 1945. ropuue Kagja onnasu y Kapnose Bapu. Bpak ca Beorpahankom Harammujom
IToyuxu Koja je Outa pogOHHCKY OBE3aHa ca CPIICKMM JABOPOM OMOryhuo My je aa jesHo Bpeme pasu
Kao iBOPCKH cuKap. basuo ce kwmkesHomhy mop nceynonumonm Bjespurcku. Mamarao je y beorpagy,
a 6buo je ¥ axTUBHU WiaH Jexoc/0BauKO-jyTOCTIOBEHCKE JIUTE U jefjHA Off HBerOBUX CJIMKA HaJIa3y Ce U Y
Awmbacagu Penybimke Yemke y Beorpany. ITocebuo je 6uo saoxymmen Temom Kocosckor 60ja xojy je
obpabhusao xpos uprexe u ymare ciuke. Ocum ose Teme, PpanTHinex je HajBHIIe CIMKAO TTOPTpETE,

YKaHP-KOMITO3UIIMjE U ITPETIEIE.

FrantiSek Franta (Dusan) Mali (Rosice nad Labem, Pardubice, 1900 — Karlovy Vary, 1980) was a
Czech painter, illustrator and writer. He studied art at the Academy in Prague under professor Vlaho
Bukovac. In 1931, he came to Serbia, where he lived and worked until 1945, when he moved to Karlovy
Vary. His marriage to Natalija Poucki, who had blood ties to the Serbian Court, enabled him to spend
some time working as a court painter. He also wrote under the pseudonym Vjezdinski. He exhibited his
works in Belgrade and he was an active member of the Czech-Yugoslav League and one of his paintings
can be found at the Czech Embassy in Belgrade. He was particularly interested in the themes regard-
ing Kosovo Battle, which he presented through drawings and water-colour paintings. Apart from this
theme, Frantisek mostly painted portraits, genre compositions and landscapes.
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Y apxusu Myseja Cprckor yiekapckor ApymTsa Hajgase ce iBa JOKyMmeHTa u3 1987. rogune y kojuma
C€ CIIOMUEbE CKYJIITYPa IJ1ABE, AU CE MOfJALIA Pa3TIHKY]y. v jEMHOM Ce HABOAM JIa j€ Y IUTAmY »,BajapCKU
pag — rmasa ap Camymna Cama Manojmosuha®, moxsion merose cHaxe Auronuje bemomr us beorpapa,
JIOK y CIIMCKY YMETHHYKHUX CuKa 13 ¢ponzga Myseja croju: ,Hemosnatu ayrop, rmasa gom. ap Crraska
Kpcruha, penaresomnora®. M mopes ynosxeHOr Tpyza, HUCMO YCIIE/H [ja YTBPAMMO IIPEMa YHjeM JIHKY je

ckynnTypa uspabena.

The archive of the Museum of the Serbian Medical Society contains two documents from 1987, which
mention the sculpture of a head, but the data differ. One of them states that “it is a sculptural work—
head of Dr Samuilo Sam Manojlovi¢”, a gift from his daughter-in-law Antonija Belos from Belgrade,
while the list of art works from the Museum’s fund states: “Unknown author, head of ass. prof. Dr
Slavko Krsti¢, roentgenologist”. Despite all our efforts, so far, we were not able to determine who was
the model for this sculpture.

Henosuaru ayrop, ckysnnTypa riase, Tpupecere ropuse 20. Bexa,
6ponsa, 21 x 8 x 11 cm (ums. 6p. T.11.7.33)

Konsepaanuja: Camwa Majcroposuh (2022)

Unknown author, Sculpture of the head, thirties of the 20™ century,
bronze, 21 x 8 x 11 cm (Inv. no. T.11.7.33)

Conservation: Sanja Majstorovic (2022)
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Bnagumup CraHojeBuh (bpesuuk — Byrapcka, 1886 — beorpax, 1978), bpuragau caHuTeTCKH re-
Hepat, ocHuBad Myseja Cprickor exapckor apymrsa

Brapumup Cranojesuh je 610 40BeK pajo3HAIOr fyXa, )KUBOT TEMIIEPAMEHTA, HEUCLIPIIHE PajHE CHe-
pruje 1 UsBaHPEAHUX OPraHU3aTOPCKUX crocobHocru. ITo saBpuerky BojHoMennuuHcke akagemuje y
Canxr ITerepbypry (1911), kao canuTercKu OQUIUP y CPIICKO] BOjCLIH IIPOLLIAO je CBA 3Bakba Off TPYIIHOT
JIeKapa, ypaBHUKa 60HULA Y PATHOM M MUPHOJOIICKOM BPEMEHY, 10 pyKoBoehux MecTa y pecopHOM
MuHUCcTapeTBy. Y CPIICKOM JIEKapCKOM APYIITBY OCHOBAO je aBe uHcTUTynuje — CeKuujy 3a uCTOpHjy
mepunmae (1950) u Mysej cpricke mepgurmse (1955). Iucar je xkanmuransor gena Hemopuja meduyurne
(1953).

Vladimir Stanojevic (Breznik, Bulgaria, 1886 — Belgrade, 1978), Medical Corps brigadier general,
founder of the Museum of Serbian Medical Society

Vladimir Stanojevi¢ was a man of inquisitive spirit, lively temperament, endless work energy and ex-
ceptional organisational skills. After graduating at the Military Medical Academy in Sankt Petersburg
(1911), as a Medical Corps officer in the Serbian army, he went through all the ranks, from unit physi-
cian to head of hospitals in both war and peace times, to a managing position in the competent ministry.
At the Serbian Medical Society, he established two institutions—Section for the History of Medicine
(1950) and Museum of Serbian Medicine (1955). He is the author of the capital work Istorija medicine
(1953).

Henosuaru ayrop, [lopmpemna 6ucma op Baadumupa Cmanojesuba, 1937. ropuna,
TUIIC, 45 X 24 x 23 cm. M3paga: JTusuuna ,ITnacruka” (uns. 6p. T.11.7.987)
IToxnou ap Bragumupa Cranojesuha (nsmeby 1952. n 1962).

Konsepaanuja: Camwa Majcroposuh (2022)

Unknown author, Portrait bust of Dr Viadimir Stanojevic, 1937,

plaster, 45 x 24 x 23 cm. Production: Foundry “Plastﬂ{a” (Inv. no. T.11.7.987)
Donated by Dr Vladimir Stanojevi¢ (between 1952 and 1962).

Conservation: Sanja Majstorovic (2022)
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‘Hophe Josanosuh, Ilopmpem op Jespema Kyjosuha, 1943. ropuna,
bapessed, rumc, 24 x 16 cm (uus. 6p. T.11.7.1806)

IToxnon mopogpue.

Konsepsaruja: Cama Majcroposuh (2022)

Dorde Jovanovié, Portrait of Dr Jevrem Zujovic, 1943, bas-relief,
plaster, 24 x 16 cm (Inv. no. T.11.7.1806)

Donated by the family.

Conservation: Sanja Majstorovic (2022)



JeBpem M. XXyjoBuh (beorpag, 1860 — beorpan, 1944), ekap, OCHUBAY JePMATOBEHEPOJIOTH)E Y
Cpbuju

Crynuje meguuune 3aBpmro je y ITapusy (1885), a moToM u crienujanusanyjy us epMaTOBEHEPOJIOTHje
(1887-1888) kox 9yBEHOT CUPUITHONOT Aﬂcl)pena CI)ypHHjea. ITo moBpatky y Cp61/1jy IIOCTABJbEH j€
3a npBor meda Operberba 3a KoxHe 6omecty n cupumuc Omnmre AprkaBHe OOTHUIE HA YHjEM je deiry
6uo Hapepuux 38 roguna (1889-1927). ITocebHo je mpoydaBao eHaeMcKH CU$UIKC U Jenpy, Bpuehu
TepeHcka ucrpaxusama y Mcrounoj Cpbuju, bocun u Xepuerosunu u Lpuoj Topu. bro je wran
Cprickor nexapcxor apymsa (og 1887); mornpencenrnk (1924—1930) i wian IitaBror ogbopa Lpeeror
KpCTa (1900-1930) u HPBYU NPENCENHUK YIPYXKewba JIePMaTOBEHEPEOIOTa Kpa]'beBI/IHC Jyrocnasuje
(1927).

Jevrem M. 2ujovié (Belgrade, 1860 — Belgrade, 1944), physician, founder of dermatovenerology in
Serbia

He completed medical studies in Paris (1885) and afterwards, specialised in dermatovenerology (1887-
1888) under the famous syphilidologist Alfred Fournier. After returning to Serbia, he was appointed
the first head of the Department for Skin Diseases and Syphilis at the General State Hospital, which
he continued to head for the next 38 years (1889-1927). He particularly studied endemic syphilis and
leprosy, doing field research in Eastern Serbia, Bosnia and Herzegovina and Montenegro. He was a
member of the Serbian Medical Society (since 1887); vice chairman (1924-1930) and member of the
Executive Board of the Red Cross (1900-1930) and the first chairman of the Association of Dermato-
venerologists of the Kingdom of Yugoslavia (1927).

hophe JosaHoBuh (Hosu Cap, 1861 — Beorpan, 1953) je 6uo mpBu cpIICKH aKaeMCKU Bajap U
axagemuk Cpricke akasemuje Hayka u ymerHocTu. Togune 1884. ymucao je Axazmemujy yMeTHOCTH Y
beuy rae je cryaupao Bajapcrso. CTYI[I/IjC Hacrtasba 188S. roqune Ha AKaILCMI/IjI/I ymeTHOCTH Y Munxeny
y kacu 1po. Makc Bupmana (Max von Widnmann). M3 Munxena je 1887. mpermao y ITapus 1 tamo
je Ha Illkomnu yenux yMETHOCTH AUIIoMupao BajapcTo 1890. ropgune. Jepan je on ocHusada JpymTaa
cprckux ymernuka Jlaga 1904, xao u Yapysxemwa mukosuux ymernuka 1919. ITocrao je wnan Cprcke
KpasbeBcKe aKagemuje Hayka 1920. rogune. Opiike HEroBUX fiea UMajy jaCHE eIeMEHTE KJIACHIIU3MA,
HATypaJu3Ma, POMAHTU3MA U BepHu3Ma. HajsHayajHuju leo BeroBor cTBapaIadykor Omyca IpeCcTaBbajy

JaBHE CITOMCHUYKE CKYJIIITYPE, IIOPTPETH, KA0 M KAMCPHE IIJTACTHUKE.

Porde Jovanovic (Novi Sad, 1861. — Belgrade, 1953) was the first Serbian Academy-trained sculptor
and academician of the Serbian Academy of Sciences and Arts. In 1884, he enrolled at the Art Academy
in Vienna, where he studied sculpting. He continued his studies in 1885 at the Art Academy in Mu-
nich, under the mer}torship of professor Max von Widnmann. In 1887, he transferred from Munich to
Paris, where at the Ecole des Beaux-Arts, he graduated sculpting in 1890. He is one of the founders of
the Association of Serbian Artist Lada, as well as the Association of Fine Artists of Serbia. He became
a member of the Serbian Royal Academy of Sciences in 1920. His works feature strong elements of
classicism, naturalism, romantism and verism. The most important part of his body of work consists of
public monumental sculptures, portraits and indoor sculptures.
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Pucro Crujosuh, Ilopmpemmna bucma op bopucrasa bowosuba,
1967. ropusa, rumc, 50 x 33 x 24 (uus. 6p. T.11.7.1808)
IToxnon xhepke ap HMse Boxosuh (2019).

Konsepsarja: Camwa Majcroposuh (2022)

Risto Stijovié, Portrait bust of Dr Borislav BoZovic, 1967, plaster,
50 x 33 x 24 cm (Inv. no. T.11.7.1808)

Donated by his daughter Dr Iva Bozovi¢ (2019).

Conservation: Sanja Majstorovi¢ (2022)



Bbopucnas boxoBuh (Crujena [Tunepcka xog [Togropuue, 1913 — Beorpag, 1987), nexap,
aKaZeEMUK

ITo saBpmerky cryguja Ha Mepgununckom ¢akyarery y beorpagy (1938), mexapcky xapujepy je
3arodeo Kao acucteHT Ha IIl unTeproj kimuumm. ¥ jyny 1941, mpuK/ByYMo ce MAPTU3AHCKOM ITOKPETY
U TOKOM paTa 6uo Ha pykoogehum nonoxajuma y canurerckoj ciyx6u. ITocre ocnobobema 6uo
je HadenHUK caHuTeTa rasHor mraba Cpbuje, med HacraBHOTr ofemerma Canurercke ynpase JHA u
ymyHu ekap Jocuna bposa Tura. Ha mudnu saxres je gemobuncan 1948. u 1949. npeBeseH y pesepBy
y 4MHY reHepasi-Majopa caHuTercke ciyxbe. ITpodecronanny aemarHocT HactaBuo je Ha MHTepHO]
b xmununy, 610 HEH JFUPEKTOP, 3aTUM PEJOBHH Ipodecop M fekaH Meguuunckor ¢akynrera
(1967-1972). Hajsuure ce 6aBHO anepronorujom, eHIOKPHHOIOTHjOM U OHKOMOrUjoM. buo je mot-

HpCJlCCJlHI/IK CPHCKOF .TICKapCKOI‘ ,upymTBa n cereTap O,qen:eH)a MEOUITMHCKUX HayKa CAHV
(1981-1987).

Borislav BoZovic (Stijena Piperska near Podgorica, 1913 — Belgrade, 1987), physician, academician

After completing his studies at the Faculty of Medicine in Belgrade (1938), he began his medical career
as an assistant at the Third Clinic for Internal Diseases. In July 1941, he joined the partisan movement
and during the war, he held management positions in the Medical Corps. After the liberation, he was
head of the Medical Corps of the Serbian High Command, head of the teaching department at the
Medical Corps of JNA and personal physician of Josip Broz Tito. Upon personal request, he was de-
mobilised in 1948 and in 1949 he was transferred to reserve as a brigadier general of the Medical Corps.
He continued his professional activities at the Clinic for Internal Diseases B, which he also headed,
and afterwards, as a full-time professor and dean of the Faculty of Medicine (1967-1972). He mostly
worked in the fields of allergology, endocrinology and oncology. He was a vice chairman of the Serbian
Medical Society and secretary of the Department of Medical sciences of SASA (1981-1987).

Pucto Ctujosuh (ITogropura, 1894 — beorpax, 1974) je 61O CpICKH U jyTrOCTOBEHCKU Bajap H
axagemux Cpricke akajieMuje Hayka ¥ ymMerHocTH. Ha ymerHnuKuM crygujama BajapcTsa y YMETHHUKO]
mkosu y beorpany xon npodecopa Hopha Josanosuha je 6uo y mepuony on 1912. no 1914. rogune.
36or para mIKONOBame HaCTaBba MPBO ¥ Mapcemy 1916-1917, a morom y ITapusy y Hlxonu nenunx
YMETHOCTH, Ifie je u gurmiomupao 1923. ropune. buo je wian Jlage ox 1921, xao u rpyne HanpegHUX
nmKoBHUX cTBapanana Obmuk of 1929. Paguo je xao mpodecop uprama y beorpany. ITocrao je wran
Cpricke axagemuje Hayka u ymerHoctd 1963. rogune. Teme kojuma je y BajapcTBy Omo HajBuiie
IPUBPIKEH Cy HAra >KeHcKa Gurypa, ¢urype >kuBotuma u noprperu. Hajsume je paguo y apsery u

MEPMEPY Y3 CKIIOHOCT Kd MHTUMHOM cl)opMaTy.

Risto Stijovic (Podgorica, 1894 — Belgrade, 1974) was a Serbian and Yugoslav sculptor and academi-
cian of the Serbian Academy of Sciences and Arts. He began his art studies at the Art School in Belgrade
under professor Porde Jovanovi¢ in the period from 1912 to 1914. Because of the war, he continued
his education first in Marseille in 1916-1917, and then in Paris, at the Ecole des Beaux-Arts, where he
graduated in 1923. He was a member of Lada since 1921, as well as a group of progressive art creators
Oblik from 1929. He worked as a drawing professor in Belgrade. He became a member of the Serbian
Academy of Sciences and Arts in 1963. The themes that he was mostly interested in sculpturing were
naked woman’s figure, animal figures and portraits. He mostly worked in wood and marble, with an

affinity towards intimate format.
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Anexcaugap Waxuh, [Topmpemmna bucma op Baadana Hophesuha,
1994. roguna, 6ponsa, 54,5 x 26,5 x 29 (uus. 6p. T.11.7.202)
Komnsepaarnuja: Cara Majcroposuh (2022)

Aleksandr Sakié, Portrait bust of Dr Viadan Dordevic, 1994,
bronze, 54.5 x 26.5 x 29 cm (Inv. no. T.11.7.202)

Conservation: Sanja Majstorovi¢ (2022)



Bnapan hopheBuh (beorpan, 1844 — Bagen kpaj Beua, 1930), nexap, ocuusad CpIickor JeKapckor
apymrsa u Ipseror kpcra Cpbuje, akaieMuK, IPeCeIHNK BIajie

Bnagan Hophesuh je jeana on HajucTaKHYTHjUX IMYHOCTH KyJITYPHOT, HAyIHOT U ITOJTUTHYKOT KMBOTA
y Cp6I/IjI/I 19. Bexa. HpBI/I je Cp6HH CIIELM)AIUCTa XUPYPIHje, IPBU Ce 6aBuo €KCIIEPUMEHTATHUM
PaZOM Y MEJHUIIMHH, OCHOBAO je IPBU CPIICKK CTPYIHU MEJMUIIMHCKHU YaCOIHUC, OHO je Ha9eTHUK BOJHOT
CAHUTETA y PATOBUMA U IPBU Ipodecop xurujeHe Ha BojHoj akagemuju, oTOM HaueTHUK U pepOpPMATOP
rpabarcke sppaBcTBeHe Ci1y>kbe U TBOPALL TPBHX CHCTEMCKHX 3[]PaBCTBEHMX 3aK0HA. Kao rpaoHadetHuK
beorpaga samouco je komyHanHo ypebeme npecronune. Ha momy KiH)KEBHOT CTBAPAJIAIITBA OCTABUO
je MHOrOOpOjHa fiesTa — MPUITOBETKE, Jpame, poMaHe U Memoape. bro je unan Cprickor ydeHor apymTsa
(1869), Cpricke kpasbescie akagemuje (1888) n npencennuk Cprckor sexapckor gpymrsa (1890-1892).

Vladan Pordevic (Belgrade, 1844 — Baden near Vienna, 1930), physician, founder of the Serbian
Medical Society and Serbian Red Cross, academician, prime minister

Vladan Dordevi¢ was one of the most distinguished persons of the cultural, scientific and political life
of Serbia in the 19th century. He was the first Serbian specialist surgeon and the first who did experi-
mental work in medicine; he established the first professional medical journal in Serbia; he was the head
of the Medical Corps during the wars and the first professor of hygiene at the Military Academy and
then, chief and reformer of the civil health service and creator of the first systematic health laws. As the
major of Belgrade, he began the communal development of the capital. In the field of literature, he left
numerous works—stories, plays, novels and memoirs. He was a member of the Serbian Learned Society
(1869), Serbian Royal Academy (1888) and chairman of the Serbian Medical Society (1890-1892).

Anekcanpap Wakunh (Bunkosuu, 1920 — Hum, 2002) je 610 cpricku akaieMcKH Bajap.

3aBpmmo je AkajzieMujy 32 JUKOBHE YMETHOCTH, CMep BajapcTsa, 1948. rogune. Hakon Tora je sxuseo
y Humy. Manarao je na 6pojuum usnoxbama xaxo y Jyrocmasuju u Cpbuju Tako U y HHOCTPAHCTBY.
HMspahusao je cnomennke HODB-a, a HajsamaskeHuju My je pag y MOPTPETCKOj CKYJINTYPH, TAE je CTBAPao
YIJIABHOM ITOPTPETE MO3HATUX JIMYHOCTHU U3 cepe KynType, UCTOpHje, monuTuke u Hayke. [Topep cky-

JNITYPE PajMo je U IPTEXKE.

Aleksandar Saki¢ (Vinkovci, 1920 — Nis, 2002) was a Serbian Academy-trained sculptor. He gradu-
ated at the Academy of Fine Arts, Department of Sculpting, in 1948. After graduation, he lived in Nis.
He exhibited his works at numerous exhibitions in both Yugoslavia and Serbia and abroad. He made
monuments in honour of the National Liberation Movement, but his most distinguished works are his
portrait sculptures, mostly of famous people from the spheres of culture, history, politics and science.

Apart from sculpture, he also made drawings.
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