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AyToHOMHa nokpajuHa BojsoguHa npep-
cTaB/ba MoOrpaHnyHy obnact ceBepHor pgena
Penybnuke Cpbuje. HajcTapuju TparoBu >XuBoTa
OTKPMBEHU Cy Ha MeTPOBapafMHCKO] CTEHU MU
JaTupajy jow u3 BpeMeHa cTapujer kameHor foba,
Kafa cy Ha OBOM MECTY XMUBENN HeaHpepTanuu. Y
HOBMjOj UICTOpMjU, OBa 06nacT Hanasuna cey cactaBy
AycTtpoyrapcke MoHapxuje, cBe Ao 1918. roauHe,
Kaga je BuweBeKoBHa 6opba Cpba 3a ayToHOMMU)y
JOBpLUEHa NpucajeauHtbeHeM BojBohaHCKMX KpajeBa
KparbeBuHu Cpbuju. Y paHawH0j BojsoguHu Be-
hnHCKO cTaHOBHULWITBO cy Cpbu, anu y Hoj XUBK
BUlle oA 26 oCTaNMX €THUYKUX rpyna, Npu Yemy
je cnyx6eHo y ynoTpebu wecT jeauka. Hoeu Cap,
je rmaBHM rpap BojsoauHe u npornawieH je 3a
EBponcky npectoHuuy Kyntype 2022. roguHe.

The Autonomous Province of Vojvodina
represents a border region in the North of the
Republic of Serbia. The oldest traces of life were
discovered on the Petrovaradin rock and date
back to the Early Stone Age, when this region
was settled by the Neanderthals. In recent histo-
ry, this region was part of the Austro-Hungarian
Empire until 1918, when the centuries-old strug-
gle of the Serbs for their autonomy resulted in
the joining of Vojvodina with the Kingdom of Ser-
bia. Majority of the population in Vojvodina today
is Serbian, but there are also 26 other ethnicities.
Six languages are in official use. Novi Sad is the
capital of the Province and has been declared the
European Capital of Culture in 2022.

UcTopujalore AycTpuje ayraje BuLLe ogxubagy
roguHa. Kao cpepuwTte Teputopuje KOjOM cy
Bnaganu babeHb6eps3u, a kacHuje n Xab63byp3anu,
pe3unpeHumjanHm rpagn beu 6uo je y cpeguwTy
HUXOBUX 3eMasba TOKOM MHOrmx sekosa. 1922.
rogMHe opBajatbem beua m [owe AycTpwmje,
oBa ucTopumjcka Be3a je npekuHyTa. CaBesHa
nokpajuHa [orwa AycTpuja Tek je 1986. roguHe
gobuna csoj rnaBHu rpag, CaHkT MenTteH. OBaj
rpap he 2024. roguHe opraHusoBaTu cecTuBan
caBpeMeHe KynType TaHreHTe. decTuBan je
onnyer-e KOpeHUTUX NpomMeHa y [lor0j AycTpuju,
Koje cy ybp3aHe oTBapareM ,rso3fgeHe 3aBece”
1989. roguHe. [owa AycTpuja ce pasBuna y
ycneluaH permoH rae ce KynTypa cBe BuLue Heryje
M HayKa BpepHyje.

The history of Lower Austria is over a
thousand years long. As the center of territory
ruled by the Babenbergs and later the Habsburgs,
the residential city of Vienna was at the center of
their lands for many centuries. In 1922, with the
separation of Vienna and Lower Austria as inde-
pendent federal states of the Republic of Austria,
this historical connection was dissolved. The
federal province of Lower Austria only got its
capital, Sankt Polten, in 1986. In 2024, this city
will organize the contemporary cultural festival
Tangente. The festival is the embodiment of rad-
ical changes in Lower Austria, which were ac-
celerated by the opening of the “Iron Curtain” in
1989. Lower Austria has developed into a thriv-
ing cultural region and a strong science location.

HosBu Caj
’ Novi Sad

Caurr Ilearen
Sankt Polten

BojBoaiia
Yojoodina

MogyHaBcKe 3eMibe
Danube countries

Jorba AycTpuja n BojsoauHa
Lower Austria and Vojvodina

JyHaB
Danube




KyntypHa pa3meHa w cTBapanawTBO
hajy HeorpaHuyeHe MoryhHOCTM 3a capaghby
W npeacTaB/bajy jefaH of Hajbo/bMX HauuMHa
noeesmBakba  Ha MehyHapogHOM HUBOY.
MNpencepnaBare AYyTOHOMHe NoKpajuHe BojsoanHe
PagHoM  3ajegHMUOM  MOAYHABCKMX  peruja
2021-2022. roguHe NpyXwuno HaMm je U3y3eTHe
mMoryhHocTu y cmucny nosehara kKanauyuteTta u
yHanpehewa capafme ca 3eMJbaMa uYniaHuLama
noayHaBCKOI permoHa.

Jo capa ocTBapeHu pe3ynTaTu Cy, 3auCTa,
VUMMPECVBHU U NMOCTaBJbEH je CHaXaH TemMeb 3a
jayarbe OKBMpa capaime y roauHama Koje cy npej
Hama. NomMeHyna 6ux M3y3eTHO BaXkaH MpojekaT
— y nutawy je bGaneTcka npepctaBa Magam
batepcbnaj, Koja je peanusoBaHa y KonpoayKuunju
Cpnickor HapogHor nosopuvwTta U EBpona baneta
n3 CaHkKT [lenteHa TOKOM Maja M jyHa Meceua
2021. roguHe.

OgpxaH je wn naHen PapgHa 3ajegHuya
nogyHaBckux peruja u [lyHaBcka wMeamjcka
Mpexa u ocTBapeH HOBM BUJ, capajHe ca JaBHUM
MeLMUjCKUM cepBMCOM Pagno-Teneesnsujom
BojsoauHe, y Be3an ca nnatpopMoM Koja npyxa
3HayajHe MoryhHOCTM y oOkBupYy YHanpehera
capagte u3Mehly jaBHUX MefgujCKUX cepBuca
noayHaBCKOI CnMBa, KpO3 pa3MeHy ayauo-
BU3YeSIHUX cafapxKaja.

My3sej BojBoaunHe npepcTtaB/ba jefaH of,
HajCTapujux, Haj3aHa4vajHUjuX n Hajsehux mMy3seja y
HaLloj 3eMJbM U ca MOHOCOM MOTY [ia UCTaKHEM fa
My je Aofes/beHa opraHusauumja jybunapHe gecete
MehyHapogHe oyHaBcKe KOHpepeHLmje o KynTypu
y anpuny 2023. roguHe.

KpyHa CBeyKynHWx aKTMBHOCTM jecTe
unsnoxba Myseja BojgoguHe 1 [pXaBHuUX

konekuuja [owe AycTpuje nof HasnBOM
BojsoguHa n [lora AycTpuja — MHTEPKYNTYpasHe
Bese. peHTndurkoBame 3ajeHUYKUX U NPOXM-
Majyhux KynTypHux enemeHaTa usmehy nBa peru-
OHa npefcTaB/ba jefjaH 3HayajaH NogyxBaT KOjuUM
he ce nogaTHO NPUMBAMXNTY Halle KynType.

Capagrba ca [looM AycTpujoM je Ha 3a-
BUOHOM HUBOY U Bepyjem pna he y 6yayhHocTw,
noceeheHnm pagom u npepgaHowhy, popaTHO
6uTn oboraheHa. Ha kpajy 6ux xTena ga ucTakHem
BeJIKY YacT M 3a40BOJbCTBO LITO UMaMO NPUITUKY
ba 3ajegHuYkM npocnaesumo jybunej 100 roguHa
Jorme AycTpuje 1 nogenumMmo pafdocT ca Halum
Aparum npujatesbuma.

JparaHa Munowesuh

MokpajuHCcKa cekpeTapka 3a KynTypy,

jaBHO MHOpMKUCare M 0JHOCE C BEPCKUM 3ajefHuLama
MokpajuHcka Bnaga BojsoguHe

Cultural exchange and creativity provide
unlimited possibilities for cooperation and are
one of the best ways of connecting on the inter-
national level. Presiding of the Autonomous Prov-
ince of Voivodina over the Working Community of
the Danube regions from 2021 to 2022 provided us
with great opportunities to increase capacity and
advance cooperation with the member countries of
the Danube region.

Results achieved so far are truly impressive
and we have set a sound foundation for the collab-
oration in the years ahead. | would like to mention
a very special project — the ballet performance Ma-
dame Butterfly, which was realized as a coproduc-
tion of the Serbian National Theatre and the Europe
Ballet from St. Polten in May and June in 2021.

There was a panel Working Community of
the Danube regions and Danube Media Network
and a new mode of collaboration with the Public
Broadcasting Service of Vojvodina was achieved. It
is a platform that provides significant possibilities
for the advancement of the collaboration among
the public broadcasting services of the Danube re-
gion through the exchange of video and audio con-
tent.

The Museum of Vojvodina is one of the old-
est, most important and largest museums in our
country and | am proud to say that it was given the
role of organizing the tenth international Danube
Conference on Culture in April 2023.

The crowning achievement of all the activi-
ties is the joint exhibition by the Museum of Vojvo-
dina and the State Collections of Lower Austria en-
titled Vojvodina and Lower Austria — Intercultural
Connections. Identifying of the common and per-
vasive cultural elements between the two regions

presents a significant undertaking which will bring
our cultures even closer together.

Collaboration with Lower Austria is at an
enviable level and | believe that in the future, with
dedication and hard work, it will be even better.
Finally, I would like to stress how honored and
pleased we are that we have the opportunity to cel-
ebrate together the centenary of Lower Austria and
share the joy of our dear friends.

Dragana Milosevi¢

Provincial Secretary for Culture,

Public Information and Relations with Religious Communities
Government of AP Vojvodina
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OBe roguHe [orba Ayctpmja cnasu 100.
poheHoaH Kao He3aBWCHA caBe3Ha MNOKpajuHa.
OcHoBa 3a TO je 6OMO Tako3BaHM 3akOH O
pasgBajarby beua n [lowe AycTpuje Koju je CTynno
Ha cHary 1. jaHyapa 1922. roguHe. cTopuja Hawe
NnokpajuHe NMyHa je TparoBa Koje Cy Haluu npeum
oCTaBuAN y BUAY pasHux gocturdyha n npegmerta.
Jybunej 100 roguHa [Jlowe AycTpuje npyxa
NPUINKY Oa ce Kpo3 fgeceT ofgabpaHux KynTypHO-
NCTOPMjCKUX NpeaMeTa U3 Hawmnx 36MpKn ncnpuya
6orata u gup/bMBa Mpu4a O HALO] AOMOBUHMW.
Hawa ucTtopwuja je n3Bop Haller MOeHTUTETa, OHa
Hac ycMmepaBa fa yuYsMMmoO Of Halwux Haj6o/bux
npeacTaBHUKA M canaxtoMrnegamoy 6yayhHocT.

Nctopuja [Lorse AycTpuje Hepackugueo
je noBe3aHa ca KynTypoM 3ajegHuwTBa. JOL
ocampeceTux roguHa npowsior Beka, NMokpajuma
Lorba AycTpuja je ynoxuna npee Hamope pga
ycnocTaBu cBeobyxBaTHY naaTdopmy capaime y
MopyHaBsby. To ce goroguno 1990. roguHe, Kaga je
notnucaHa 3ajefHuYKa geknapauuja PagHe rpyne
noayHaBCcKux 3eMasbay3yyewhenpencrasHmkal6
noayHaBCKUX permoHa y Baxayy y lon0j AycTpuju.
[laHac je y oBOj opraHusauunju 41 permoH n gpxasa
ynaHuua. NMokasano ce ga je To 3HayajaH bopym 3a
3ajefHNYKe pervoHasnHe KOOpANHaLMOHe npoLiece
n cTpaTerunje. 3ajeHNYKOM capagHoM [lyHaBCKM
pernoH 6m Tpebano na yhey 21. Bek Kao jegaH of
HajaTpaKTUBHMjUX pervoHa y EBponu.

Potupajyhe npencepaBarbe y 0OBOj opra-
HU3aumnju omoryhaBa LUMPOKO M aKTUBHO yyewhe
y 06nMKoBaky CTpaTeLllKMX pas3BOjHUX npoLeca y
JlyHaBCKOM pernoHy.

Y nepuopny 2020-2022. npepcepaBare
Boan AyTOHOMHa MokKpajuHa BojBoamHa, Koja
ce Beh ycnewHo no3uuMoHUpana Kao pernoH ca

PasHOIMKUM W OUHAMWUYHUM KYNTYPHUM nej3a-
oM. TokoM BojBofjaHCKOr NpeacefaBama 400
je [0 KOHKpeTHe capafgHhe y obnactuma BusyesnHe
YMETHOCTU, MHCTUTYLMOHAJIHE capafHe, 3aTuTe
croMeHuKa Kyntype v nosopuwTa. HoBu Cap he
kao EBponcka npectoHuuya kyntype 2022. roguHe
npuByhn BeNMKY Naxmy LENOKYNHe eBporncke
KYNTypHe 3ajeHuLe nog MOTOM 3a HOBE MOCTOBE.
MapTHepCcTBO ca CBUM MOAYHABCKUM
permoHMma opyBeKk je 6uno BeoMa BaXHO 3a
nokpajuHy Jlowy AycTpujy. CTora oBy noceGHy
jybunapHy roguHy Tpeba npocnaBuTH 3ajefHO ca
napTHepuMa n3 ocTanux NoayHaBCKUX PErMOHa.

JoxaHa Mukn-JlajTHep
l'yBepHepka [orse AycTpuje

4. ?"Uf@iu&,

This year Lower Austria is celebrating a
centenary of becoming an independent federal
province. The basis for that was the so called Sep-
aration Act put into effect on 1 January 1922, which
separated Vienna from Lower Austria. The history
of our province is full of traces left by our ancestors
in the form of various achievements and artefacts.
The celebration of 100 Years of Lower Austria is
the perfect opportunity to tell a rich and touching
story of our homeland through ten carefully chosen
cultural and historical objects from our collections.
Our history is the source of our identity. It guides us
to learn from our best representatives and to care-
fully look to the future.

The history of Lower Austria is inextrica-
bly linked with the culture of togetherness. As far
back as the 1980s, Lower Austria made first efforts
to establish a comprehensive cooperation plat-
form among Danube region. It came to be in 1990,
when The Joint Declaration of the working group of
Danube countries was signed in Wachau in Low-
er Austria by the representatives of 16 different
regions. Today there are 41 member regions and
countries in this organization. It has turned out to
be an important forum for common regional coor-
dinating processes and strategies. By working to-
gether Danube region should enter the twenty first
century as one of the most attractive regions in Eu-
rope.

Rotating the presiding over the organization
makes it possible for wide and active participation
in shaping the strategic developmental processes
in the Danube region.

The Autonomous Province of Voivodina,
which has already successfully positioned itself as
a region with diverse and dynamic cultural land-

1

scape, has been presiding over the organization
from 2020 to 2022. During this period, we have es-
tablished cooperation in the areas of visual arts,
institutional collaboration, preservation of cultural
monuments and theater. European Capital of Cul-
ture Novi Sad will attract much attention from the
entire European cultural community with the motto
For the New Bridges.

Partnership with all the Danube regions
has always been very important for Lower Austria
therefore this jubilee should be celebrated together
with the partners from the other Danube regions.

Johanna Mikl-Leitner
Governor of Lower Austria
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O n3nox6u BojsoguHa n [loa AycTpuja — UHTEPKYNTypasiHe Be3e

C o63upom pga y nepuoay op 2021-2022.
AyTOHOMHa noKpajuHa BojsBoguHa npepcepasa
3ajenHnLOM nogyHaBCKux peruja, Mysejy Bojso-
OWHe, unju je ocHuBau MNokpajuHcKka Bnaga, npunao
je 3apaTak ga peanuayje usnox0y y capaghu ca
[pxaBHuM konekumjama [lorse AycTpuje ns CaHkT
[MenTeHa.

N3noxba BojsognHa n [owa Ayctpuja —
MHTEpKY/TypasiHe Be3e MnpefcTaB/ba 3amallaH
MY3eoJIOWKN nofdyxBaT [Be YyCTaHOBe Koje Ha
caBpeMeH HauyuH MnpefcTaB/bajy npegmMete U3
CBOjuX Konekumja. Usnararbem penpeseHTaTUBHUX
apTecpakaTa, TUM KycToCa HacTojao je fa ucnpuya
npuye u npeHece 3Hake O 3HAYajHOM KYNTYpPHO-
WUCTOPUJCKOM UM TMNpUpoaHadykoM Hacnehy Koje
6awTHHMU.

N360p npegmeTa ogpaxaBa KOMMIEKCHOCT
U MYNTUOUCLMIIIMHAPHOCT pernoHasHMx My3eja
KOjU MMajy 3a uu/b Oa npefcraBe XMBOT KpPO3
[Yyrv BpeMeHCKM Nepuog y peruju o unjem Hacnehy
6puHy. N3noxba je pesyntaT ycnelwHe capaghe
W KpeaTMBHOr Harnopa OpojHMX KycToca [ABe
MoKpajuHe — apxeoJsiora, UCTopuyapa, uctopmyapa
YMEeTHOCTHW, eTHosora, buonora n KoHsepBaTopa
yCTaHOBa U3 KOjux fonase aptedakTu.

Mp TujaHa CtaHkoBwuh MewTepaly
OupekTopka My3aeja BojsoguHe

VoA A PIR ST T

About the exhibition Lower Austria and Vojvodina — Intercultural Connections

Since, from 2021-2022, Autonomous Prov-
ince of Vojvodina is presiding over Working Com-
munity of the Danube Regions, the task of realizing
this exhibition, in collaboration with the State Col-
lections of Lower Austria in St. Polten, fell to the
Museum of Vojvodina as the museum founded by
the Provincial government.

The exhibition Lower Austria and Vojvodina
— Intercultural Connections is a large scale muse-
um undertaking of the two institutions, which are
presenting exhibits from their collections in a new
and contemporary manner. By exhibiting these
representative artifacts, the teams of curators are
striving to tell stories and educate the public about
the significant cultural, historical and natural heri-
tage preserved by these institutions.

The choice of exhibits reflects the complex-
ity and the multidisciplinary nature of the regional
museums, which aim to present life in the regions
whose heritage they are preserving over a long pe-
riod of time. This exhibition is a result of successful
cooperation and creativity as well as the efforts of
numerous curators in both provinces — archeolo-
gists, historians, art historians, ethnologists, biolo-
gists and experts in conservation from the institu-
tions that the exhibited artifacts come from.

Tijana Stankovic¢ Pesterac, MA
Director of the Museum of Vojvodina
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IlepJie u kKommue ox hnmoapa

Thununbap (jaHTap) je y /byackoj ynotpebu
jow of maBHUX MpaucTopujckux BpemeHa. Mako
HWje MUHepasn U HeMa KpUCTasnHy CTPYKTYpY, YecTo
ce cBpCTaBa y Mnosnygparo Kamer.e, a 3anpaBso
npenctaBs/ba OCUMIN30BaHY CMOJTY.

Y npupogu ce Hanasum y amopgHOM
065MKy, YyrnaBHOM TMpeKpMBEH TaHKOM KOPOM,
Koja ce nako ckuga u obpahyje, a kao pesyntaT
ce nobuvjajy npeaMeTn n3yseTHe NPO3pPayHOCTU U
nenote. HepeTko ce y tbeMy Hanase ,3apobsbeHn"
npumepumn cnope n ayHe ceegoyehn o XnBoTy,
Yyak M o4 pe HEKOJIMKO AeCeTMHa MUIMOHA FroanHa.
HajnosHatnju hunubap je oHaj ca bantuukor
MOpa, KOju NoTu4e o WyMa Koje cy nocTtojasne Ha
obanama bantuka npe 40 MunMoHa roguHa.’

Jlenoty u nocebHa cBojcTBa hunubapa
npumehuBanu cy MHOTM OpPeBHW Hapogu, na cy
YyecTo Npeslasuin OrpoMHe yhasbeHOCTU Kako 6u
[0 wera gownu. Jow cy Ctapu I'puum, umnja je ped 3a
hunubap rnacuna enekTpoH (NAEKTPOV), 3anasuniu
enekTpuyHa csojcTBa hunubapa n nsyyaBanu ux.
Mehy HbMMa ce HapOUYUTO UCTULLA0 YYBEHU FPUKU
dwunosod Tanec us Muneta Koju je jow y npeoj
nosoBMHM 6. Beka Npe HOBe epe 3ak/byuno fga
hununbap, kaga ce HaenekTpuLLe, MOXe Aa npuByYe
nake HaenekTpucaHe npegmerTe.

' AnekcaHnpap ManaBecTpa, Bepa KpcTtuh: Maruja hunnbapa. beorpag 2006.

Y paBHa BpeMeHa hunubap je TproBauyknm
nyteBuMma (T3B. ,nyTeBMMa hunubapa“) npeHoLueH
n jonpemaH [0 6pojHux KpajeBa gaHalwwme EBpone.
HajcTapuju apxeonowkun aptedakT¥ HauyurbeHU
of hunubapa, ca Teputopuje Cpbuje, OTKpPUBEHH CY
NPUINKOM apXeoJIoLKUX MCKOMaBaHa KHEXEBCKUX
rpo6oBa u3 6. n 5. Beka n. H. e. y HoBom [lMasapy u
ceny AteHuum, y 6nmMsnHm Yauka.?

Y BojBoauHu cy npoHafeHu pasHOBPCHU
npumMmepun Hakuta uspaheHor og hunmnbapa, Koju
yrnaBHOM MOTUYY U3 NO3HOI puMckor goba (3—4.
Bek) unu u3 pnoba Benuke ceobe Hapopa (4-9.
Bek). To cy Hajuewhe nepne OGUKOHUYHOT WU
anckomnpgHor obnuka, KakBe Cy HOCUMEe XeHe U3
nnemeHa Capmara Wian roTcke XeHe.

CapmaTu cy 6unm NonyHOMa[CKu Hapog,
CTOYapM, MPAHCKOr WS JYXXHOPYCKOr Mopekna.
HakoH wTOo cy ce pocenunu Ha npocTope
[aHOHWje, BpeMEHOM Cy ce afanTupanu Ha ycnoBe
XWBOTa Yy MJIOAHO] pPaBHUUM M NPUXBATUIM CY
cefenayvykun HaumH XunBoTa. Bese namehy PumrbaHa
n CapmaTa Oune cy BeoMa KOMIJIEKCHe — o0f
cykoba v caBe3HMLUTBA [0 BeOMa XWBEe TProBUHE,
0 YyeMmy CBefo4ye MHOMM apxeosioKW Hanasu u3
capMaTckux Hekponona. CapmMaTu cy ycBajanu
pYMCKe HOBUHE y 3aHaTCKOj NPOM3BO4HH, a CaMu
cy 6unM nosHaTU MO CUBOj, NaTKO] KepaMuumn m
pacKoLWHNM orpavuamMa ca nepriaMa of CTakna,
WKOJbKM unn hunnbapa, Koje cy capmMaTCcKe XeHe
BoJsiene ga Hoce.®

2 Lidija Balj, Tijana Stankovi¢ Pesterac: Nakit — skriveno znacenje. Novi Sad 2014. c. 17.
3 TujaHa CtaHkoBuh MewTepal,: ,PeHOMEH MUrpaLiMje Ha apXeOoNOLLIKOM AeNly cTasHe nocTtaBke Myseja BojsoguHe". ¥ Pag Myseja BojsoguHe 62. HoBu Cap

2002.c. 7-22.

4 Lidija Balj, Tijana Stankovi¢ Pesterac: Nakit — skriveno znacenje. Novi Sad 2014. c. 18-19.
5 Velika Dautova-Rusevljan: ,Rezultati zastitno-sondaZznih iskopavanja na lokalitetu ,Vranja" kod Hrtkovaca u Sremu 1979. godine". ¥: Rad Vojvodanskih muzeja
27. Novi Sad 1981. c. 181-201; Velika Dautova-Rusevljan: ,Ein Germanisches Grab aus dem Fundort Vranja bei Hrtkovci in Syrmien”. ¥: Archaeologia lugoslavica

XX-XXI. Beograd 1980-1981. c. 146-153.

Ha nokanutety bBotow, y 65A1M3uHK
3perbaHuHa, npoHalheHe cy ¢mbyne ca ymetyuma
on, hunubapa. OHe cy NMpBEHCTBEHO ClyXuie 3a
npuuBpwhuBarbe ogehe, anu cy umane u ykpacHy
HameHy. C 0631poM Ha TO fa je y HbMXOBOj n3pagu
kopuwheH hunubap, Moxemo nNpeTnocTaBuUTK ga
Cy O3HayaBane [pPYWTBEHW CTaTyC WUHAOUBUOYE
KOja uX je Hocuna. YvMHu ce BepoBaTHUM Aa Cy Ha
HallMM MNpOCTOpMMa y aHTUYKO BpeMe ynpaBo
CapmaTu umManu BaxKHy ynory y TproBuHu 1 obpagm
hunubapa.*

Mepne puckompHor obnuka mnpoHaheHe
cy y rpoby jegHe xeHe u3 goba Benuke ceobe
Hapoga. bpojHM Hanasum — nepne of cTakna,
hunubapa, 3nata, KOCTU U KapHeosna, HayLuHuLE,
dunbyne n ornepano ykasanu cy Ha To fa je OHa
6una npunagHuua OcTporoTa, Hapoga repMaHCcKor
nopekna, Koju je y Halumm npoctopuma 6opaBuo y
Opyroj nonosuHu 5. Beka.®

hunnbapy cy oAayBeK npunucuBaHa
NeKOBUTA W Marmjcka CcBojcTBa. Tako je m
haHac. Bepyje ce, uamelly ocrtanor, ga akTuBHa
cyncTaHua hunubapa, T3B. CYKUMHWUIIHA KUCENNHA,
MMa MO3UTMBAH YTULA] Ha Jby[CKU OpraHvsam.
Opn HepaBHO hunubapcke orpnuue ce KopucTe
n 3a 6ebe, NnpoTnB 6GonoBa M3a3BaHUX PacTOM
3yba. CmaTpa ce ga penyjy Tako WTO TenecHa
Temnepatypa 3arpeBa hunubap, Te KucenuHa
npoavpe y opraHmsam, genyjyhu npotMeynasnHo u
ymupyjyhe.

[Tcn]

3-4. Bek

$ubyna

GpoH3aHu nuM, nepna of hunmbapa
2 um; R=3 um

A 598

3-4t centuries

Fibula

bronze sheet, amber bead

2cm; R=3cm

A 598

Kpaj 4. Beka

Hucka og 165 nepnun

CTakno, WKosbKe, hunmubap

ayxuHa 0,4-1,65 um; R=0,3-1,3 um
AS 2243

Late 4" century

String of 165 beads

glass, shells, amber

length 0.4-1.65 cm; R=0.3-1.3 cm
AS 2243

3-4. Bek

dubyna

OpoH3aHu M, nepna of hunudapa
1,5 um; R=2,5 um

A 594

3d—4t centuries

Fibula

bronze sheet, amber bead

1.5cm; R=2.5cm

A 594

15
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Amber Beads and Buckles

Amber has been used by humans since pre-
history. It is often grouped together with semipre-
cious stones even though it is not a mineral and
does not have a crystal structure. It is actually fos-
silized resin.

Its natural state is amorphous and it is
mostly covered by a thin skin which is easily re-
moved. It is easily worked and as a result we get
objects of exceptional transparency and beauty.
Specimens of flora and fauna are often found ‘cap-
tured’ inside, some dating back tens of millions of
years. The most famous is the Baltic amber which
comes from the forests which stood on the shores
of the Baltic Sea 40 million years ago.’

Many ancient peoples were aware of the
beauty and the properties of amber so they would
cross great distances to get to it. Ancient Greeks,
whose word for amber was electron (nAekTpov),
noticed and studied the electrical properties of
amber. One person who took particular interest
was philosopher Thales of Miletus. As early as in
the first half of the sixth century he deduced that
amber can attract lightweight particles when neg-
atively charged.

In ancient times amber was transported
along trade routes (so called amber routes) and

' AnekcaHnpap ManaBecTpa, Bepa KpcTtuh: Maruja hunnbapa. beorpag 2006.

brought to numerous areas of what today is Eu-
rope. The oldest archeological artefacts made of
amber found on the territory of Serbia are the ones
found during the archeological excavations of the
princely graves from the fifth and the sixth centu-
ries BC in Novi Pazar and in the village of Atenica,
near Cacak.?

Various specimens of jewellery made of amber,
originating from the late Roman times (third to
fourth centuries) or from the time of the Great Mi-
gration of Peoples (fourth to ninth centuries) have
been found in Voivodina. Those were mostly bi-
conical or discoid beads worn by the women from
Sarmatian and Gothic tribes.

Sarmatians were semi-nomadic peoples of
Iranian or Southern Russian origins. After arriving
to Pannonian Plain they adapted over time to the
life on the fertile plain and adopted a settled way of
life. Connections between the Romans and the Sar-
matians were very complex, ranging from conflicts
to alliances to lively trade, archeological evidence
of which is present in many Sarmatian necropo-
lises. Sarmatians adopted Roman techniques in
crafts but they themselves were known for smooth,
grey ceramics and luxurious bead necklaces made
of glass, shells and amber, which Sarmatian wom-
en loved to wear.?

Fibulas with amber inlays were found at
the site Botos, near Zrenjanin. They were primari-
ly used for fastening clothes but they also served
decorative purpose. Seeing that amber was used in

2 Lidija Balj, Tijana Stankovi¢ Pesterac: Nakit — skriveno znacenje. Novi Sad 2014. c. 17.
3 TujaHa CtaHkosuh MewwTepaly: ,PeHOMEH MUTrpaLiMje Ha apXeosIOLLKOM Aesy cTanHe noctaBke Myseja BojsoguHe". ¥ Pag My3eja BojBoguHe 62. Hosu Cap,

2002.c. 7-22.

4 Lidija Balj, Tijana Stankovi¢ Pesterac: Nakit — skriveno znacenje. Novi Sad 2014. c. 18—19.
5 Velika Dautova-Rus$evljan: ,Rezultati zastitno-sondaznih iskopavanja na lokalitetu ,Vranja" kod Hrtkovaca u Sremu 1979. godine". ¥: Rad Vojvodanskih muzeja
27. Novi Sad 1981. c. 181-201; Velika Dautova-Rusevljan: ,Ein Germanisches Grab aus dem Fundort Vranja bei Hrtkovci in Syrmien”. ¥: Archaeologia lugoslavica

XX—XXI. Beograd 1980—-1981. c. 146—153.

their making we can assume that they signified so-
cial status of the individual who was wearing them.
It seems likely that in this region it was the Sarma-
tians who traded in and worked the amber.*

Discoid beads were found in a tomb of
a woman from the time of the Great Migration of
Peoples. Numerous finds — beads made of glass,
amber, gold, bone and carneol, earrings, fibulas and
a mirror indicate that she was one of the Ostro-
goths, a Germanic people who were in this region
in the second half of the fifth century.®

Healing and magical qualities have been
attributed to amber to this day. It is believed that
the active substance in amber, called succinic acid,
has beneficial effect on a human body. Lately am-
ber necklaces have been used for babies to soothe
the pain caused by growing teeth. It is believed that
as the body heats the amber, the acid permeates
the body and acts anti-inflammatory and soothing.

[TSP]
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5. BeK

Mepne

Hanasu us rpo6a: nocypaa, npehuua,
ornepano, nepsie, HapykeuLe,
nuHueTa, pubyne

hunnbap

nebmwuHa 0,3-1,5; R=1,2-4 um
H186,H 188

5™ century

Beads

Finds from the grave: vessel, buckle,
mirror, beads, bracelets, tweezers,
fibulae

amber

thickness 0.3-1.5; R=1.2—4 cm

H 186, H 188
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Orp.mmua ca npuBeCKOM 0]1
hunmoapa

Orpnvua u3 KapHyHTyMa, cauumbeHa Of,
35 nepnu of, KapHeona v capfoHuUKca, nocegyje y
cpeavHu Benuku npueesak og hunubapa. Hakut
KOju ce HOCM OKO BpaTa, a MnocebGHO orpauue
(monilia), 6mo je omusbeH y pumcko goba. To ce
orfefay pasHOBPCHOCTU Au3ajHa U y Kopuwhery
HajpasnMunTUjux MaTepujana 3a HbUXOBY U3pagy.
Orpnuua n3 KapHyHTyMma je cauMrbeHa of nepnu
pasHonukor obnuka u usrnega. [lnsajH orpavua je
3aBUCUO Off TPEHYTHE Mofe, anu U OUHAHCU]CKUX
MoryhHOCTM OHUX KOoju nx HabaBJbajy. boraTte xeHe
Cy ce KuUTWne orpnvuama uspaheHum on 3naTHe
XWue, WM nojeduMHayHMM 3naTHUM ankama y
KoOMOMHaumMju ca nepnama M gparum Kamehem.
HewTo noBosbHMje BapujaHTe Buie cy, Ha Npumep,
cauurbeHe 0of, CTaKJIEHUX Mepnan HaHW3aHUX Ha
Bpnue opraHckor nopekna. Orpnauvue pasnuunte
LOYXWHe Cy ce HocuJle Yy jeIHOM WM BULLe pefoBa
oKo BpaTta. Ocum npcTema, Koje je G110 OMUIbEHO
1 Ko MyLLKapaLa, HaKUT ¢y y puMmcko goba Hocuie
NMPBEHCTBEHO XEHe.

Ocum TOra, orpavua 3aciyxyje naxhy
n 36or martepumjana of, Kojer je HanpaBJbeHa.
lNpvBe3ak Ha cpeauvHM oOrpnuvue ykasyje Ha
BaXHoCT hunubapa koju je mao y KapHyHTymy,
rMaBHOM rpagy NpPOBUHLMjE Ha CEBEPHO] FpaHMLm
Pumckor yapctea. 36or cBor nosoxaja Ha pac-
KPCHWLM OBa rnaBHa eBponcka Tpropayka nyTa,
LyHaBa v hiunubapckor nyTa, Koju Bogau og 6an-

TUYKMX OpXxaBa oo Wrtanwuje, rpag ce pasBuo y
BaXxaH TproBayku LeHTap. hunubap je 6uo Beoma
TpaxeHa poba Koja je y PUMCKO LLapcTBO fonasuna
n3 pernoHa bantuukor mopa nytem hunubapckor
nyTa U NPBEHCTBEHO Ce KOPUCTUa Kao CUPOBUHA
3a M3pajy HakuTa, YyKpacHuX npegMmeTa u gpyre
nykcy3He pobe. U3 bantuukor Mmopa ce jow KpajeMm
19. Beka roguwme Baguno n go 500 ToHa ¢o-
CUfHe cMorne. Y MUTONOWKUM MNpunoBefarnma,
hunnbap npefcraB/ba okaMeleHe cy3e Xenvjaaa,
Khepku 6ora cyHua Xenumoca Koje cy NpeTBOpeHe
y Tonone. hunnbap ce Takohe KOPUCTMO Kao JieK
Yy MeOuuuHuW, anv M y Npou3BOLHM NoMaga M
napdema.

3HauajKapHyHTymay TproBuHun hunmbapom
ce ornefa y wu3BewTajy pUMMCKOr ucTopuyapa
MnuHnja Crtapujer. Y cBoMm peny [lo3HaBame
npupoge OH WMeHyje rpaj Kao MOYeTHYy Tauky
ekcneguumje Ha obany banTtuka, ypareeHy 600
Muba (888 KM), anM U Kao BaxHy Tauyky 3a
npetoBap hunubapa. OcMM HakuTa, Kao LWTO je
npvBesak orpavue, NPWIMKOM UCTpaXxuBakba
KapHyHTymMa npoHaheHu cy u Hanasu cCupoOBOT,
HeobpaheHor hunubapa. OBaj je, 3aTuUM, MpeKo
pasBujeHe MpexXe PUMCKUX MarncTpasHux nyTeBsa,
cTusao y AkBuejy, LeHTap npepage pUMCKOr
hunnbapa Ha jagpaHckoj o6anw.

Twmnubap je 6Mo BaxHa poba 3a rnaBHU
rpag npoBuHumje KapHYHTYM, KOjU je CMeLUTeH Ha
packpcHuun [lyHaBa u Thunubapckor nyTta. Ha-
KWT, U3yseB npcTewa, NpeactaB/bao je craTyc-
HM cumbon pesepBucaH camMo 3a XxeHe. [lpeko
KapHyHTymMa ce TproBano u HeobpaheHum hunu-
6apom 3a npepagy y AKBuUNIeju Ha jagpaHcKoj obanu.

[EM]

2-3.BeKMN.H. e.

Orpnuua ca npuBeckoM og hunubapa
Tununbap, kapHeon, capAoHUKC
JyxwuHa 28,9 um

CAR-GE-2003

2-3 century BC

Necklace with amber pendant
Amber, carneol, sardonyx
Lenght 28,9 cm

No. CAR-GE-2003
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Necklace with Amber Pendant

The necklace from Carnuntum comprises
35 beads made of carneol and sardonyx and a large
pendant made of amber. Jewellery worn around the
neck, especially necklaces (monilia) was popular in
Roman times. It is reflected in the variety of design
and in the usage of diverse materials in making
them. The necklace from Carnuntum comprises
beads of varied shapes and looks. Design of such a
necklace depended on the current fashion but also
on the financial means of the buyer. Wealthy women
were adorned with necklaces made of gold wire or
of individual gold chain links combined with pearls
and gemstones. Cheaper versions were made for
example, of glass beads, strung on organic thread.
Necklaces of various lengths were worn as one or
multiple strings around the neck. Except for rings
that were popular with men in Roman times, jewel-
lery was predominantly worn by women.

The necklace deserves attention for the
materials it is made of. The pendant in the middle
of the necklace points to the importance amber
had in Carnuntum, the capital of a province on the
northern border of the Roman Empire. Because it
was located on the crossroads of two major Eu-
ropean trade routes, the Danube and the Amber
Route which leads from the Baltic states to Italy,
the city developed into an important trade center.
Amber was very much in demand. It was coming
to the Roman Empire from the Baltic Region via the
Amber Route and it was primarily used for the mak-
ing of jewellery, decorative objects and other luxury

items. As much as 500 tons of fossilized resin was
extracted from the Baltic Sea at the end of the 19"
century. Mythology says that amber represents
petrified tears of the Heliades, daughters of the God
of Son Helios who were turned into poplar trees.
Amber was also used in medicine and in making of
creams and perfumes.

The importance of Carnuntum in amber
trade is reflected in the report of the Roman his-
torian Pliny the Elder. In his work The Natural His-
tory, he names that city as the starting point of
the expedition to the Baltic coast, 600 miles away
(888 kilometres), and also as the important loca-
tion for transloading of amber. During the exca-
vations in Carnuntum raw, unpolished amber was
found alongside the jewellery like the pendant on
this necklace. The amber was sent to Aquileia, the
amber processing center on the Adriatic coast via
a developed network of Roman roades.

Amber was important goods for Carnun-
tum, located on the crossroads of the Danube and
the Amber Route. Jewellery, except for the rings,
represented the status symbol reserved for women
only. Trade of raw and unpolished amber went via
Carnuntum to Aquileia on the Adriatic coast.

[EP]
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30MpKa cTak/JICHUX I17109a
ap Paansoja CumonoBuha

Op PaguBoj CumoHoBuh poheH je 17.
asrycta 1858. roguHe y JleguHuuma. OCHOBHY
wkony noxahao je y JleguHumma, kopucTehu
cnoboHO BpeMe 3a yno3HaBarbe 65mxe OKoNIMHe
cBOr 3aBuyaja. JbybaB npema nNpuUpOOHUM
HayKama, TOKOM TMMHa3MWjCKUX [aHa, Y HeMy je
npobyano npodpecop reorpaduje - AnekcaHgap
Monosuh, ca KojUM je, TOKOM LUKOJICKOr pacnycTa
1875. n 1876. rogunHe, cakyn/bao y30pKe CTeHa
n cdocuna obunazehn majgaHe y JleanHuuma,
Pakosuy, beounHy u Jlexumupy. o 3aBpLueTKy
rMMHasuvje je, nog O4YeBMM YTuLajeM, YyMNMcao
MeauunHcku dakynTeTy beuy. CTyanje meguunHe
MCKOPUCTMO je 3a ycaBpllaBarbe CBOI 3Harba
U3 OpPYWTBEHUX U MPUPOOHUX Hayka. 3a Bpeme
CTyAuvjannaHuHapwo je no BuHepsangy ynosHajyhum
ce ca pesbedboM M NpupoaoM cesepHux Anna. Mo
3aBpLUETKY CTyAuja nocao BOjHOr Jsiekapa gobuja
y MocTapy, 6puHyhn nctoBpemMeHo 1 o 3gpaBiby
UMBWUIIHOI CTaHOBHUWTBaA Yy ABTOBUY, [aukowm,
O6pHK 1 HeBecumby.!

HenocpefaH KOHTakKT ca MpUpoOAOM
U Jbyouma XepLeroBMHe YCMepuo je Heroea
WHTepecoBarba, KOja BPEMEHOM  MOMpuUMajy
dopMy npaBUX HayyYHUX eKcneguumja, Koje
cnpoBoAau napanenHo ca obaB/barkbeM CBOje
nekapcke npakce y XepueroBuHu (1888-1891).
MckycTBa ca cBojux ekcneguumja Ha [pemby,
YBpcHuuM 1M Yabymbn Genexu y Bugy nytonuca,
Koje objaBJbyje y NnUCTOBMMA Kao WTO cy JaBop,

XpBaTcku nnaHuHap w CapajeBcku nmcT.? 3a
notpebe CBOjUX WUCTpaxuBarba HabaB/ba W
npocpbecnoHanHy potorpadpcky onpemy, noHocehu
ca CBOjJUX MIaHMHApPCKUX eKcreguunja geceTuHe
doTorpadmja wm3sysetHor kBanutTeTa. [locebHO
je 6Mo dacumMHMpaH nenoToM nJaHuHe BenebuT,
KOjy je cMaTpao Hajnernwom MnjaHUHOM Y LeSioM
OnHapckoMm cuctemy. Ocum Benebuta, TOKOM
CBOJUX MNAHWHAPCKUX eKkcrneguuuja obunasu
Tpurnas, BuokoBo, YBpcHuuy, Yabymy, [pem,
Oypmutop u lNpoknetunje. Ca cBOjuUX NyToBama
[OHeo je BuLLEe xusbaga doTorpadhmja, o Kojux ce
HajBehu 6poj (oko 2500 cdboTorpadchuja u cTakneHNx
nnoya) gaHac yysa y Mysejy BojsoaunHe.

JepaH BaxaH cermMeHT CumoHoBuheBor
onyca npefacTaBsbajy doTorpadumje Koje cy HacTa-
ne Kao peayntaT weroBor yyewha y eTHorpad-
CKUM wucTpaxuBarwuma. OHa cy 6buna nopacrak-
HyTa CMMOHOBMNhEBUM Hay4YHUM MHTepecoBaHeM
3a KMBOT €THUYKMX Trpyna Yy MW30JI0BaHUM
nogpyyjuma, rge je Mo HeroBOM MMULLJbEHY,
Ouno  Hajnakwe  YOuMTU  KapaKTepuUCTUYHe
AHTPOMOJIOLKE TUMOBE M cayyBaHe cTape TMnose
HapoOOHUX HOWHW. 3a Pas3nnKy o NMiaHNHAPCKUX
ekcrneguuvja, Ha KOjUMa YrnaBHOM CHUMa
reomopdonolike o65MKe, TUMNOBE CTOYAPCKMX
CTaHOBa U Jbyhe Y CBaKOAHEBHO] U pafHoj oaehu,
TOKOM eTHorpadckux uctpaxmsara CumoHoBuh
doTorpadmiie UCK/bYYMBO Jbyde Yy CBEYaHOj
HapO4HOj HOLUHLU.

NMocebHo Tpeba wuctahu CumoHoBMheB
NHTepec 3a eTHorpadcka ucTpaxuBara Bojso-
OvHe. PesyntaT Tux wucTpaxuBarba je Benuka
Konekuunja dotorpacduja M3 Cpema, bauke n
banata. doTorpacmje M3 Cpema HacTane cy
y nepuoay 1902-1910. roguHe. Mehy Huma
CBOJOM nenoToM nocebHy naxwy 3aBpehyjy

noptpetu Cpba ns JlegmHaua, kao u potorpadcumje
KnumeHaTta, HacTane TOKOM H.eroBor 6opaBka y
XpTKOBUUMA.

Ocum n3 Cpema, cBOjoM foKyMeHTapHouwhy
nneHe n gotorpacumje Hacema y bauykoj. O Tome
ceegoye cotorpachmje Cpba mn3 Combopa u
HeroBse oKosMHe, LLlokuua ns baya, Bajcke, CoHTe,
baukor bpera, baukor MoHowTopa u [lnaBHe,
LLIiBabuua n3 okonuHe Combopa, kao 1 CrnoBakumba
n3 CeneHve.®

CumoHoBuheB doTorpadcku onyc
3HayvajaH je WNyCcTpaTUBHM M3BOP U O HApPOLHO]
Howrbym Cpba y baHaTckoj LipHoj Mopu. bopasehu
TokoM 1907. roguHe y OBOM fefly pPyMYHCKOr
BaHaTa, CHUMMUO je BULIe NopTpeTa U 3ajeHNYKNX
doTorpadcuja CpbaunsNetposor Cena, Jlykapesua,
KpasbeBaua n CTaHYeBa y HapO4HOj HOLWLH M, KOja je
Beh Taga 6una nszobuyajeHa Ko ocTanor Cpnckor
CTaHOBHULLTBA MAaHOHCKOT KYNITYpPHOr apeana.

[BLL]

' borpaH LLekapuh: ®@oTorpaguje ap Pagusoja CumoHosuha, kkbura npsa. Hoeu Cap 2014.¢. 17.
2 borpaH LLekapuh: ®@oTorpacguje ap Pagusoja CumoHoBuha — Benebut, kibura gpyra. Hoeu Cap 2019. c. 16.
% borpaH LLekapuh: ®oTorpaguje ap Pagusoja CumoHoBuha, ktbura npsa. Hoeu Cap 2014. c. 45.
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1900-1912.

MopTpeTn

[Op PapuBoj CumoHoBuh

cTakso

9x13cm

No. EO/ PC 2, 3, 33, 45,91, 128, 315,
922,1059, 1061

1900-1912

Portraits

Dr. Radivoj Simonovi¢

glass

9x13cm

No. EO/ PC 2, 3,33, 45,91, 128, 315,
922, 1059, 1061

25




26

Collection of Glass Plates
Belonging to Dr. Radivoj
Simonovi¢

Dr. Radivoj Simonovi¢ was born in Ledinci
on 17 August 1858. He attended primary school in
Ledinci and used all of his free time for exploring
his surroundings. His grammar school geography
teacher, Aleksandar Popovic, awakened in him love
for the natural sciences. In 1875 and 1876, during
school holidays, they ventured into quarries in Le-
dinci, Rakovac, Beocin and Lezimir, collecting sam-
ples of rocks and fossils. When he finished gram-
mar school and under his father's influence, he
enrolled at the Medical Faculty in Vienna. He used
his studies of Medicine to advance his knowledge
of social and natural sciences. During his studies
he spent time mountaineering around the Vienna
Woods getting to know the terrain and nature of the
Northern Alps. When he finished his studies, he got
a job as an army doctor in Mostar where he also
took care of the health of the civilians in Avtovac,
Gacko, Obrnja and Nevesinje.

Direct contact with the nature and the peo-
ple in Hercegovina directed his interests which
over time took form of true scientific expeditions
which he conducted alongside his medical duties
in Hercegovina (1888-1891). He made notes of
his expeditions to Prenj, Cvrsnica and Cabulja and
published them as travelogues in magazines such
as Javor, Hrvatski planinar and Sarajevski maga-
zin.? He got professional photographic equipment

for his exploration and made dozens of photo-
graphs of superb quality during his expeditions.
He was especially fascinated by the beauty of the
Velebit which he considered to be the most beauti-
ful mountain in the Dinaric Alps. Besides Velebit he
climbed Triglav, Biokovo, Cvrsnica, Cabulja, Prenj,
Durmitor and Prokletije. He brought back thou-
sands of photographs from his trips, most of which
(around 2500 photographs and glass plates) are
being housed in the Museum of Vojvodina.

An important aspect of Simonovic¢'s opus
are the photographs which were made as a result
of his participation in ethnographic research. It
was a part of Simonovic's scientific interest in the
lives of ethnic groups in isolated regions where,
as he saw it, it was the easiest to observe chara-
cteristic anthropological types and preserved old
folk costumes. On his mountaineering expeditions
he mostly took photographs of geomorphological
shapes, shepherds’ dwellings and people in every-
day clothes while on his ethnographic trips Si-
monovic took photographs exclusively of the peo-
ple in their formal folk costumes.

Simonovic's interest in ethnographic re-
search in Vojvodina is especially worth mention-
ing. The result of that research is a large collec-
tion of photographs from Srem, Backa and Banat.
The photographs from Srem were made between
1902 and 1910. Portraits of the Serbs from Ledinci
and of Clements from Hrtkovci are especially worth
mentioning for their beauty.

Besides Srem photographs, the ones from
Backa are also captivating by their documenta-
ry value. Example of that are the photographs of
Serbs in Sombor and its surroundings, of Croats in
Bac, Vajska, Sonta, Backi Breg, Backi Monostor and

Plavna, of German women from around Sombor
and of Slovak women from Selenca.?

Simonovic¢'s photographic opus is a signif-
icant illustrated source of folk costumes of Serbs
in Banat Crna Gora. In 1907, while staying in this
part of Romanian Banat, he took multiple portraits
and group photographs of the Serbs from Petrovo
Selo, Lukarevac, Kraljevica and Stancevo in their
folk costumes which were at that time no longer
worn by the Serbs living in other parts of the same
cultural space.

[BS]

' borpaH LLekapuh: ®@oTorpacuje ap Pagusoja CumoHosuha, ktbura npsa. Hoeu Cap 2014. p. 17.
2 borpaH LLlekapuh: ®oTorpacghuje ap Pagusoja CumoHoBuha — Benebut, kkbura gpyra. Hoeu Cap 2019. p. 16.
% borpaH LLekapuh: ®@oTorpacuje ap Pagusoja CumoHosuha, ktbura npsa. Hoeu Cap 2014. p. 45.
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Cryinuje Jina

N3noxbe <cy yBek npuwmka pa ce
pecTtaypupajy npegmetu ns [lpxaBHe Konekuuje
M fa ce npeacTaBe y CBOM HOBOM, [0Naa/bUBOM
CTamy. Y cnyyajy OBMX CTyaumja nvua Koje je
HauMHMo XepMaH BuHueHy Xenep (1866—1949),
Ta npunnka ce ykasana y nponehe 2019. Ha
oTBaparby usnoxbe y [pxaBHoj ranepuju Lore
AycTpuje Koja je HajHOBWja, HarpahjuBaHa, 3rpaga
My3eja Yy YMeTHW4YKOj] 4eTBpTU KyHcTMajne
Kpemc (Kunstmeile Krems). My3ej je ausajHupao
apxuTeKTOHCKM cTygmo Mapte.MapTe ApxuTekTeH
(Marte.Marte Architekten). Usnox6a Ja cam cBe
oajeaHom (Maj 2019 — aerycTt 2020) npeacTtaBuna
je aytonopTpeTe of LLnnea po paHac. MoTpara 3a
ofpa3oM camor cebe MMana je U KOHUENTyaslHu
yTuuaj: ,BaxHOCT nuTarba Hawer ngeHTuTeTa He
cMe 6UTKU noTuereHa"!

Namelly 1892. n 1902. fOKTOp M YMETHUK
XepMaH BUHLeHL, Xenep HaYMHKO je CKynnTypasnHe
ayTomnopTpeTe 3acHOBaHe Ha CBOjUM aHdac
doTorpadmjama Ha Kojuma npaBu pasnmuute
nspase nuua. OBe pagoBe Yy runcy je KOpuctuo
Kao yuyumna Ha CBOjJUM 4acoBMMa aHaTomuje.’
Mo3HaTK yMeTHMUM u3 [lorwe AycTpuje Kao WTo
cy Ockap Kokowka ca beuyke ymeTHMuYKe LiKOne
(Kunstschule Wien) n EroH LLiune ca Akagemuje
nenux yMeTHOCTU MNPUCYCTBOBaNN Cy HEroBUM
yacoBuma. KoHayHO je Xenep p[obuo 3Barbe

npodpecopa aHaToMnje Ha Akagemunju. OBaj npen-
MeT je y obpa3oBaky yMeTHMKA Ha no4yeTky 20.
Beka 61M0 MHOIo 3HayajHWUju HEero WTOo je TO gaHac.

Y [1pXXaBHOj KONeKuunju cavyBaHo je 29 oBux
CEepPUjCKMX CTyamja U3 YMETHUKOBE 3a0CTaBLUTHHE.
BepoBaTHO je nma je XenepoBa hepka Hapyuuna
[la ce oHe pecTaypupajy 60-ux roguMHa npoLusior
Beka. TOKOM TOr npoueca ykJioheHe Cy MeTaJlHe
nnouuie, nacy uHcpopmavmje, HanucaHe u ypesaHe
Ha HbUMa, n3rybsbeHe. Moryhe je ga ce To gecuno
Kaja cy npemasaHe MeTanuk 60joMm, LUTO je [0BENO
o rybutka gertasba y au3ajHy.

360r pasnMunTUX WMHTEpPBEHLMjA Y4uhbe-
HUX TOKOM MOCTOjatba CTyAMja HoMXOBO CTarbe
je 6uno npobnemMaTUyHO y TPEHYTKY HajHoBMje
pectaypauuvje 2019. rognHe. Operbere 3a KOH-
3epBauujy 1 pectaypauujy [pxaBHe Konekuuje
ouno je y gunemy wTta pga yuuHu. [la nm pa
KoMaguma noBpaTte npesobutaH uarneg? ,36or
MHOro6pojHMX fenoBa Koju cy HefocTajanu To 6u
6uno moryhe camMo onceXXHoM PeKOHCTPYKLMjoM. "3
Lpyra onuyuja 6una je ga ce NpuxeaT UCTOPUjCKU
HacTana cutyauuja. KoHayHo cy ce ognyuymnu 3a
apyry onuujy. ,[lpomeHe cy npuxBaheHe kao geo
ncTopujata npegMeTa U OAJlyYeHO je Aa Bpeam
cayyBaTu MpoMemeHO CTame Macku."* [lpouec
pectaypauuje je nocebHy mMaxky MOKIIOHUO
KoHconugaumju Kpxke 6oje.

YkibyunBarwe OBUX yuuna y [pxaBHy
KONMEKUMjy YAAxXHY/N0 WM je HOBY, YMETHUYKY
BpeaHoOCT.

[PNIn]

" https://www.lgnoe.at/en/exhibitions/5-ich-bin-alles-zugleich, accessed on 30Jun2022.
2 Cf. Eleonora Weixelbaumer: “Entstehung, Provenienz, Erhaltung. Die ‘Mimik-Masken’ von Hermann Vinzenz Heller." In: Armin Laussegger, Sandra Sam (eds.):
Tatigkeitsbericht 2019 der Landessammlungen Niederdsterreich und des Zentrums fiir Museale Sammlungswissenschaften. St. P6lten 2020, pp. 150.

34 bid.

1892-1902

Ctyauje nuua

XepmaH BuHueHy Xennep (Herman
Vincenc Heller)

MonnMxpomMHm runc

MpupopHa BennunHa

KS-19054

1892-1902
Expression studies
Herman Vinzenz Heller
Polychrome plaster
Life size

KS-19054
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Expression Studies

Exhibitions are always an opportunity to
restore objects from the State Collections in order
to present them in an appropriate and appealing
condition. In the case of these studies of facial
expressions by Hermann Vinzenz Heller (1866—
1949), the occasion was a spring 2019 opening ex-
hibition at the State Gallery of Lower Austria, the
most recent and award-winning museum building
on the Kunst-meile Krems art and cultural district,
designed by Marte.Marte Architekten. | Am Every-
thing at Once (May 2019—-August 2020) showcased
self-portraits from Schiele to the present. The
search for a reflection of one's self has also had
a conceptual impact: “The question of our identity
cannot be underestimated in its importance."

Between 1892 and 1902, doctor and art-
ist Hermann Vinzenz Heller created sculptural
self-portraits based upon en-face photographs
of himself making various facial expressions.? He
used these plaster works of art as teaching aids for
his anatomy lessons. Famous Lower Austrians like
Oskar Kokoschka at the Vienna School of Art and
Egon Schiele at the Academy of Fine Arts passed
through his classes. Eventually, Heller held a pro-
fessorship in anatomy at the Academy, a subject
that likely received more attention in art education
at the turn of the century than it does today.

The State Collections have preserved 29 of
these serial studies from the artist's estate. Heller's
daughter probably commissioned the expression
studies to be repaired in the 1960s. In the process,
the baseplates were removed and the written and
etched information upon them was lost. This was
likely also when they were coated in metallic paint,
also leading to the loss of design details.

Due to various measures taken during the
studies’ history, the condition of the pieces was
problematic before the most recent restoration in
2019. The State Collections' Department of Con-
servation and Restoration faced a dilemma: Should
they restore to the original state? “Due to the great
number of missing parts, this would have been
possible only through extensive reconstruction.”
Or was it better to accept the historically evolved
state? The decision ultimately came down in favor
of the latter. “The revisions were accepted as being
part of the history of the object and it was decided
that the evolved state of the masks was worth pre-
serving.™ The restoration process paid particular
attention to the consolidation of the fragile paint
coating.

The change from its state as a utilitarian
object that serves a specific purpose in this case
as a teaching aid to being a work of art at the State
Collections illustrates how inclusion in a museum
collection can imbue an object with new value.

[RLi]

! https://www.Ignoe.at/en/exhibitions/5-ich-bin-alles-zugleich, accessed on 30Jun2022.
2 Cf. Eleonora Weixelbaumer: “Entstehung, Provenienz, Erhaltung. Die ‘Mimik-Masken' von Hermann Vinzenz Heller.” In: Armin Laussegger, Sandra Sam (eds.):
Tatigkeitsbericht 2019 der Landessammlungen Niederdsterreich und des Zentrums fiir Museale Sammlungswissenschaften. St. Pélten 2020, pp. 150.

34 Ibid.
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Hrona Polerve Xpucmoeo

N3merbeHe NonnTUuKe U Bepcke Mpusmke
Ha Tny Xab630yplke MOHapxuje, y 4ujuMm ce
OKBMPMMA Hallao BeNMKU [e0 CPrcKor Hapoga
nocne Benuke ceobe 1690. roguHe, ycnosune
Cy YHyTpalmy peopraHusauujy M npeobpaxaj
npaBoCnaBHe LpKBe, LWTO je [OBeNo0 fo
npuxeatarba 6apokHe KynType.!

MocebHy ynory v ayTopuTeT Yy LWUpeHy
HOBMX, 3anafHOEnporcKMX cxBaTara Yy YNTaBOM
npaBoCnaBHOM CBeTy MMana je kujeBcka JlyxoBHa
akagemuja,ay yMeTHOCTM - C/IMKapCcKa paguoHumLa
KujeBcko-neyepcke naBpe, y Kojoj ce obyyaBao u
CtedbaH TeHeuku (Jlunosa (?), oko 1720 — YepTehe
kop Knyxa, 1798). CtBapajyhu nena 6apokusmpaHe
BapujaHTe YKpajUHCKOr CAMKapCTBa, OH je npuna-
[ao reHepaumju yMeTHUKA Koja je MOYeTKOM apyre
nonoBuHe 18. Beka nmana ognydyjyhm ytuuaj Ha
MOJepHM3aLMjy CprckKe yMeTHOCTU Ha TEPUTOPUjU
Xab6306ypLike MoHapxuje. lNMopepn gena penvrnosHe
TemaTuke, TeHeLKM je CNMKao MOPTpPeTe, XaHp-
npencTaBe KOHaHUKa, a ayTop je U NpBOr No3HaTor
ayTonopTpeTa y Cprnckoj yMeTHOCTH.?

NkoHa Poherwe XpuctoBo 6una je pneo
cTtapor ukoHocTtaca Llpkse Csetor [leopruja y
MewTwn, pgaHac jeguHor xpama Cpncke npaBo-
cnaBHe UpkBe Yy byaumnewTn, nosHaTor Kao
Cpncka upkBa. bapokHa LpKBa ca AeKopaTUBHUM

enieMeHTUMa y CTUy pokokoa nogurHyTa je 1733.
rofMHe HaMecTy cTapuje 60romosbe, NnpemMa HaupTy
aycTpujckor apxutekTe AHgpeaca Majepxodbepa,
a uKoHocTac je oko 1760. roguHe paguo
CtedbaH TeHeuKku y Oyxy cprickor paHob6apokHor
cnukapcTtBa. lMewTty cy 1838. 3agecune Benuke
nonnaee, Kaja je cTpagao U MKOHOCTAcC, KOju je
OeMOoHTupaH u npeHeT y LipkBy Cunacka CB. gyxa
y HyHa-Apotby (Duna-Adony). Lipka y Aporby
yHULWTeHa je y 6oMbapfoBamy TOKOM |l cBeTcKor
paTa, a 0 Leslor MKOHOCTaca cadyyBaHe Cy camo
yetupu ukoHe.®* [lMopepn Pohewa XpuctoBor, y
Mysejy BojsoguMHe 4yyBa ce U WMKOHaA Ycnemwe
Boropogunue, a y Mysejy Cpncke npaBocnaBHe
enapxvje 6ygumcke y CeHTaHOpeju Hanase ce
nkoHe CB. ariocton letap v C.. arnocton laBne.

Ha wnkoHu oBanHor obnuka npukasaH je
jenaH of, HajaHavajHMjux xpuwhaHckux pgorafhaja
Koju npunaga umknycy Benvkux npasHuka. locrtoju
BYLLe TMNOBa NpukKasvBara XpucToBor pohera, a
Ha MKoHorpacdwmjy n MoTuBe cy, ocum JeBaHhesba,
yTuuanM  anokpudHuM  TEKCTOBM,  TeosoLlKe
pacrpaBe, Kao U KrbMXEeBHOCT MUCTUKA Y KaCHOM
cpenHeM Beky.* HoBa 6apokHa Mo60OXHOCT foHena
je Behy eMOUMOHaNHOCT Yy JIMKOBHEe npefcTaBe
Xenehn pa Kon4 BepHMKaA OCTaBM yneyaT/bus
yTHUCaK 1 n3asoBe CHaxHa oceharba. Y cknagy ca
6apoKHUM TyMayernMa fonasu [0 XyMaHusauuje
XpucTtoBor 60XaHCKOr INKa, UCTULLaHEM HeroBe
yoBeyaHCKe npupoge. XpUCTOBO [ETUHCTBO U
CseTa nopoguua nobujajy HOBO 3Hauer-e, a nopeq,
boropoanue 3HayajHO MecTo gobuja u Jocudp.®

" boauH BykcaH: bapokHe TeMe cprickor nkoHoctaca XVIII Beka. Hoeu Capg 2016. c. 27.
2 Onra Mukuh: ,Ctecban TeHeukun" ¥: MajcTopu npena3Hor nepuoga. Hosu Capg 1981. ¢. 72-79.

3 OinHko [laBnpaoB, MikoHe cprickux LypkaBa y Mahapckoj. Hosu Cag 1973. ¢. 82-83.

4 Andelko Badurina: Leksikon ikonografije, liturgike i simbolike zapadnog kr§¢anstva. Zagreb 1985. c. 510-512.

® Mupocnae TumoTujeBuh: Cpricko 6apokHo cimkapcTso. Hoeu Cap 1999. c. 318.

Texn ce jeQuMHCTBY MojaBHe M MeTadm3unuke
CTBApHOCTW, LUTO je Ha UKOHWU Pohere XpuctoBo
npeacTaB/beHO MyTeM ABa MjlaHa — 3eMasbCKor
n Hebeckor. Ha 3emMas/bCKOM MnaHy, LEHTpasHoO
MecTo 3aysuma HoopoheHn MWcyc XpucTtoc
nonoxeH y jacne. OH je okpyxeH boropoguuom
n Jocudom ca opeonmma, a U3a HUX Cy Tpu
nacTupa Koja gapyjy jararbue (cumbonu HeBuHe
XPTBE), Kao U npeacTaBe marapua M Bona, Koju
Cy ra yrpejanu cBojum paxom. [locnenHo HOBUM
cxBaTambuMa, Hebecka cdpepa ofBojeHa je
obnaumMma Ha Kojuma cy Tpu aHhena, CTaHOBHMULM
Heba, HacnMKaHuM Kao Jbyacka Ouha. OHM gpxe
NEHTYy Cca HaTNUCOM Ha LPKBEHOC/IOBEHCKOM:
CnaBa bory Ha BUCMHM U Ha 3eM/bu MUpP, Mehy
/wyauma fobpa sosba. Komnosuuujy objeantbyje
3Be3[a, Koja, pacBeT/baBajyhu Tamy HohHor Heba,
nokasyje nyT TpojuuM Mygpaua ca McToka, umju
ce foJslasak Hasupe y feCHOM fefly KoMnosuuuje.
Kao cumbon 6oxaHckor Boh)cTBa M HaKJIOHOCTY,
3Be3fa obacjaBa uyMTaB MpUM30pP U [ONPUHOCK
MUCTUYHO] aTMocdepu NpocnaB/baka jAfosiacka
bBoroyoBeka, KOjUM NOYMHE UCTOPUja UCKYMIbEHA
YyoBEeYaHCTBaA.

[AC]

Oko 1760

MkoHa Pohere XpuctoBo
CredbaH TeHeLku

MNewTa

Temnepa Ha fpBeTy

89 x 68 uMm (oBan)

J11190

Circa 1760

Icon Nativity of Christ
Stefan Tenecki

Pest

Tempera on wood

89 x 68 cm (oval)
J11190
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Icon Nativity of Christ

Altered political and religious circumstanc-
es in the Habsburg Monarchy, where majority of
the Serbian people found themselves after the
Great migration of 1690, brought about internal
reoganization and transformation of the Orthodox
Church which led to the acceptance of the Baroque
culture.’

The Kyev Theological Academy played a
special role and authority in the spread of the mod-
ern, western beliefs throughout the Orthodox world.
When it comes to art, the same role was played by
the art workshop where Stefan Tenecki (Lipova (?),
circa 1720 — Certege near Cluj 1798) was educated.
He created works of Baroque variation of Ukrainian
painting and belonged to the generation of artists
whose influence was key for the modernization of
Serbian art in the Habsburg Monarchy in the sec-
ond half of the 18" century. Besides religious top-
ics he painted portraits, equestrian art and was the
author of the first self-portrait in Serbian art.?

The icon Nativity of Christ was a part of the
old iconostasis in St. George's Church in Pest which
is now the only Serbian Orthodox church in Buda-
pest and is known as the Serbian church. The Ba-
roque church with decorative elements in Rococo
style was built in 1733 in place of the older one, and
was designed by the Austrian architect Andreas
Meierhofer. Its iconostasis was painted around

1760 by Stefan Tenecki in the style of Serbian Early
Baroque painting. In 1838 there were major floods
in Pest and the iconostasis was damaged and then
dismantled and moved to the Church of Descent of
the Holy Spirit in Duna-Adony. The church in Adony
was destroyed in a bombing during WWII. Only four
icons survived out of the whole iconostasis.®* The
Museum of Vojvodina has the Nativity of Christ and
the Assumption of the Virgin Mary. The Museum
of Serbian Orthodox Diocese in Szentendre houses
the icons St. Peter and St. Paul.

The icon is oval and it shows one of the
most significant Christian events which is one of
the major Christian Holy Days. There are several
ways in which Nativity is portrayed and the por-
trayal was influenced by Gospels, apocrypha, theo-
logical discussions as well as the mystics litera-
ture of the late Middle Ages.* New baroque piety
introduced heightened emotionality into artistic
representations with the aim of making a striking
impression on the faithful and causing strong feel-
ings. In accordance with Baroque interpretations
there was humanization of the Christ's divine im-
age by emphasizing his human nature. Christ's
childhood and the Holy family gained new impor-
tance. Joseph takes on a significant role next to
Mother of God.® The aim is unity between the ma-
terial and metaphysical world, which is represent-
ed in the icon Nativity of Christ with two separate
realms — the earthly and the heavenly ones. In the
earthly realm the central position belongs to the
newly born Jesus Christ lying in the manger. Next

' BopauH BykcaH: bapokHe Teme cprickor ukoHocTtaca XVl Beka. Hou Cag 2016. p. 27.

2 Onra Mukwh: ,CtecbaH TeHeukun" In: MajcTopu npenasHor nepuoga. Hosu Cap 1981. p. 72-79.

8 AmHko JaBupoB, MkoHe cprickux upkaBa y Mahapckoj. Hosu Capg 1973. pp. 82-83.

4 Andelko Badurina: Leksikon ikonografije, liturgike i simbolike zapadnog krséanstva. Zagreb 1985. p. 510-512.

5 Mupocnas TumoTujeBuh: Cpricko 6apokHo cimkapceTso. Hou Cag 1999. p. 318.

35

to him are Mother of God and Joseph, both with ha-

los, while behind them there are three shepherds
offering lambs (symbols of sacrifice) as well as a ,
donkey and an ox who warmed Jesus with their
breath. In accordance with the new beliefs, the
heavenly realm is separated by clouds where
can see three angels, heavenly dwellers, p"' ayed
as humans. They are holding up a banner with the
words written in Church Slavonic: Glory to God ir
the Highest and on Earth peace to Mén with whom
He is Pleased. The composition is topped w
star which casts light into the dar. ;" ss of the night
sky and lights the way for the' three Wise Men,
whose arrival can be seen in the hand part of
the composition. As a symbol of divine g 'al;be
and favor the star shines on ne and
contributes to the mystical ‘

brating the arrival of the God-IN
history of human redemptio n

viioy
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MapTuH JoxaH LUmuT (1718-1801), nosHat
kao Kpemcep LLIMuT, jegaH je og HajnonynapHujux
06apokHUX cnukapa y [ohoj AycTpuju, Kako vy
YMETHUYKMM KpPyroBMMa Tako M wupe. Hberosa
6pojHa gena mory ce Hahu wWKMpomMm HekapalwHe
Xab3bypwke MoHapxuje. Huje 6uno Teme wunm
HapyLi6vHe Koja 6u Guna HeBaxKHa 3a Hera u 3a
HeroB ycrnewHn ctyaumo y LUtajHy Ha [lyHaBy,
6nm3y Kpemca.

MaptnH JoxaH LUmut poheH je y
lpacbeHopTy 1718. rogMHe Kao CWUH cKynnTopa
JoxaHa Wmuta u3 boHwTaTa y Xecey. TauvaH
[aTyM HeroBor pofera Huje No3HaT, anu ce 3Ha
[aTyM HeroBor Kpwrtera: 25. centembap 1718.
roguHe. Ynpkoc [OeTajbHUM WCTpaxuBaruma
MHOra nMTama O HeMY U HEroBoM 06pasoBarby
ocTana cy HepelleHa, yKJby4yyjyhu Ty u nopekno
HeroBor Hagumka. Y uutysbn s 1802. roguHe
LLImiT je onucaH Kao ,cnvMkap no3HaT nof
uMmeHoMm KpemcepwmuTt"!, WITO 3HauM ga je jow
3a XuBota 610 NoO3HaT Nog TUM MMEHOM. JOXaH
f'otnn6 Ctapmajep, kyhHu cnvkap XujepoHumyca
Y6enbaxepa, jegHor ojf rpagckux ortaua us
LypwTajHa 1 BeNMKOr NOKpoOBUTEIbA YMETHOCTMH,
6o je Taj Koju je LLiIMuTa yBEO y CnMKapcCTBO.
MNpeTnocTaB/ba Ce, MaKo TO HUje CUTYPHO, Aa je
LLIMuT yuyno cnmkapctBo y beuwy. LLMuT je 6umo
aKTMBaH Kao camMmocTanHu cnukap og 1745. roguHe

M CTBOPMO je MHOre ONTapCKe U pennrnjcke crmke
Koje cy 6une oMUIbeHe U LerbeHe Y LieNioj 3eMJbM.
[aHac 3HaMO [a je HacnMKao MHOrO BuLIe C/MKa
Hero 1100, KONKKO je HaBeAeHO y KaTanory PynepTa
doxTmunepa?, ogwtamnaHom 1989.3

OcMM MHOWTBa CAMKa ca cakpajHuUM
Temama, MapTuH JoxaH LLIMuT ce nocBeTtno wu
Jenuma ca TeMama MUTOMOruje, Kao U cueHama
n3 cBakoJHeBHOr XuBoTa. Cnvka nopg HasuBOM
3ybonomay (Der Zahnbrecher) Ham npyxa HUYUM
ynenwaH yBuA Yy TO Kako je dyHKUMOHUCAnNo
3ybapcTBO Koje je y 18. BeKy 6US10 jowl y NOBOJy.
Jow of, cpenmer Beka 3ybe HUCy Bagunm obyyeHu
3ybapu, Beh 6epbepn nnm 3yb6osomMum, of KOjuUX
CY MHOIU YXUBanu CyMmwuBY penyTtauujy. MNowTo
Tajla Huje MNocTojana nokanHa aHecTe3uja, OHaj
KO je Baguo 3y6 mopao je ga bGyne CTpPaxoBUTO
6p3 Kako aroHuja He 6u gyro Tpajana. BehuHom
Cy TW 3axBaTW u3rnefann Kao Ha OBOj CIMLM
— nocMaTpauu Cy [efloM 3rPOXeHW, [eroM
3HaTUXeJbHU, [LOK aCUCTEHT 3y00/IoMLLa HEPBO3HO
yeka ga obaBu cBoj nocao. Cnukap je Bahere 3yba
npukasao 6e3 nyHo ynenwaeama. lNpeacTasumo ra
je Kao Npu3op UCToBpeEMEHO y30ya/bue 1 04,060jaH.
Y cknapy ca CTMAOM Koju je 6uo nonynapaH
y TO0 Bpeme, Kpemcep LLmut je unsabpao pga
cnuka TonaMMm cMmefuM TOHOBMMA, ca edhekToMm
KjapOCKypo TWUMWYHUM 3a BeJIMKe XomnaHAcKe
MajcTope 13 18. Beka.

OBa TUNMYHA TexHMKa [oBena je A0 Tora
[a ra MHOrM HasuBajy ,ayCcTpujckumMm PembpaHToM".
Kao TakaB OH cap 3aysMmMa MeCTO jefHOr oOf
Haj3Ha4ajHMjUX NpefcTaBHUKA cnMKkapcTBa 18. Beka

' Cf. www.belvedere.at/sites/default/files/jart-files/PM-KremserSchmidt-de.pdf, accessed on 29 Oct. 2021

2 Rupert Feuchtmiiller: Der Kremser Schmidt. 1718—1801. Innsbruck 1989.

3 Vgl. www.belvedere.at/sites/default/files/ jart-files/PM-KremserSchmidt-de.pdf

4Vgl. ebd

y LueHTpanHoj EBponu, 3ajegHo ca NMonom Tporepom
n dpaHuom AHTOHOM Monbeptom.* Cnmkao je 3a
KnnjeHTe u3 Ayctpuje, Yelwuke Penybnunke, Mahapcke,
CnoBeHuje  Hemauke y cBoM gomy y LLITajHy, 61m3y
KpeMca, Koju je 610 HeroBo ceguLuTe AeLeHnjama u
roe je ympo 1801. roguHe.

[PSin]
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MapTuH JoxaH LUmut
1787.

Yrbe Ha noum of, LMHKa
47,2 x 63,8 um
KS-27484

1787

Martin Johann Schmidt
Oil on zinc sheet metal
47.2x63.8cm
KS-27484
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‘The ‘Toothbreaker

Martin Johann Schmidt (1718-1801),
called Kremser Schmidt, is one of the most popular
baroque painters in Lower Austria, in art circles and
beyond. His extensive body of work is widespread
in the greater area of the former Habsburg Empire.
There was hardly a topic or assignment too small
for him and his flourishing art studio in Stein an der
Donau near Krems.

Martin Johann Schmidt was born in Grafen-
worth in 1718, the son of sculptor Johannes
Schmidt from Bénstadt in Hesse. While his exact
birthdate remains unknown, we do know when
he was baptized: 25 September 1718. Despite in-
tensive research, many questions about him as a
person and his education remain unanswered, in-
cluding the origin of his nickname. In an 1802 obit-
uary, he was described as the “painter famous un-
der the name of Kremserschmidt", indicating that
he was already known by the moniker during his
lifetime. Johann Gottlieb Starmayr, in-house paint-
er of Diirnstein provost Hieronymus Ubelbach-
er, who went on to become a great patron of the
arts, introduced Schmidt to painting. It is assumed,
though not known for certain, that Schmidt went
on to be trained in Vienna. Active as a freelance
artist from 1745, Schmidt created numerous altar
and devotional paintings that were loved and ad-
mired throughout the country. Today we know that

he painted significantly more works than the 1,100
listed in Rupert Feuchtmiiller's catalog raisonné?,
published in 1989.3

In addition to his extensive sacral pieces,
Martin Johann Schmidt also devoted himself to
mythology and private scenes of everyday life. The
depiction of the Toothbreaker, for example, pro-
vides an unembellished look at the practice of den-
tistry, still in its infancy in the 18" century. Since the
Middle Ages, tooth extraction was not performed
by trained dentists, but by barbers, toothbreak-
ers, and tooth pullers, many of whom had dubious
reputations. Since local anesthesia did not exist,
the tooth puller had to work at lightning speed to
prevent prolonged agony. For the most part, such
treatments occurred as shown here by the artist:
onlookers vacillated between horror and curiosity
while the toothbreaker's assistant anxiously wait-
ed to carry out his duties. The painter depicted the
tooth extraction without much embellishment, in-
terpreting it as a spectacle both exciting and re-
pulsive. In accordance with the styles of the time,
Kremser Schmidt chose to paint in warm brown
tones and the impactful chiaroscuro style of the
great Dutch genre painters of the 17" century.

This typical technique led many to see him
as the “Rembrandt of Austria". As such, he now en-
joys a place alongside Paul Troger and Franz Anton
Maulbertsch as one of the most important repre-
sentatives of eighteenth-century art in Central Eu-
rope.* He served clients in Austria, Czech Republic,
Hungary, Slovenia, and Germany from his home in
Stein near Krems, which was the nexus of his life
for decades and where he died in 1801.

[RLi]

' Cf. www.belvedere.at/sites/default/files/jart-files/PM-KremserSchmidt-de.pdf, accessed on 29 Oct. 2021
2 Rupert Feuchtmdiller: Der Kremser Schmidt. 1718—1801. Innsbruck 1989.

3 Vgl. www.belvedere.at/sites/default/files/ jart-files/PM-KremserSchmidt-de.pdf
“Vgl. ebd
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Cerperep

Y okBupy 36upke npumer-eHe YMeTHOCTHU
Hanasu ce yHMKaTaH KOMaf, HaMellTaja — cekpeTep
n3 1827. roguHe. CekpeTep CTWICKM npunaga
oupgepmajepy, pawMpeHoM y 3ems/baMa cpefme
EBpone HakoH HamoneoHoBux paTtoBa M BypHUX
NnoNMTUYKNX npeBuparba mamehy 1815. n 1848.
roguHe. Y cknagy ca CTWIOM U OyXOM BpPeMEHa,
oupepmajep je cBoj Haj6osbM M3pas Halao y Nosby
npuMereHe YMETHOCTU U KyNTypu CTaHOBara
HoBe rpahaHcke knace. OCHOBHM 3axTeB y n3pagm
HameluTaja nocTtaje (OYHKLMOHANIHOCT, KBanuTeT
nspage n matepujana. JluweH cyBULWIHMX AeTarba,
HamewTa] oBor pasfob/ba OASIMKYJYy CBefeHe,
jeqHOCTaBHe JfMHWMje W eneraHTHe copme y
KOjuMa ce ocnama Ha Knacuymusam, AoK rnojeanHe
JeKopaTMBHE eneMeHTe npeysumMa of amnupa.
Texuno ce ygobHocTn u komdopy Kojum 6u ce
cTBOpUna Tonsa atmocdepa y oMy Koju noctaje
LeHTap NOPOANYHOr M APYLUTBEHOT XMBOTa.'

Y 6upepmajep enoxu cekpeTep nocraje
BeoMa nonynapaH KoOMaj HamewTaja Ha
yaTaBOM TMPOCTOPY Hekapawme AycTpujcke
uapeBvHe. Bp3oM WMperwy HOBUX Mopena wu
aKTYyeNHUX YMETHUYKUX TOKOBa, [AonpuHene
Cy XuBe TproBauyke Be3e, Kao M Mpakca pa ce
3aHaT/nje ycaBpluaBajy y OpyruM rpagoBuma u
KpajeBuma LlapctBa. MehyTum, umeHa majctopa u

YMETHUYKMX CTOoNapa Koju cy paawiu Ha uspagm
HamelTaja, YrfaBHOM Cy oOcCTana HemnosHaTa.?
Y TOoM nornepy cekpetep y Mysejy BojsoguHe
3aysuma nocebHo MecTo Mehly npegmMeTuma
oBe BPCTE, jep je MajcTop KOju ra je uspaguo
OCTaBMO 3anuc. 3anuc je Ha MahapCKoM je3nKy
n y npesogy rnacu ,Konouuh LLlaHpop uspagmo
je oBaj opMaH kKao peMek y Mapuja Tepesunonosby
1827". Ha ocHoBy 3anuca 3HaMo fa je cekpeTtep
nspaheH Kao npegMeT 3a nosararbe MajcTOPCKOr
nucnuta (pemek), y faHawmoj Cybotuum (Mapwja
Tepesuonosby) 1827. roguHe.?

Y 3aTBOpeHOM 00MMKY, cekpeTep M3rnega
MPUINYHO jeJHOCTABHO, rOTOBO Heynaa/buBO.
06n0XeH je opaxoBMM (OYpPHUPOM, @ OCUM Luapa
camMor [pBeTa, jeAuHy [hekopauujy crnojba UYuHe
LupHobajuoBaHM cTyb0oBM U KanoTa y 065mKy ypHe
Ha BpXy. YHyTpawmu peo, mMehyTum, oTKpuBa
KBanuTeT 3aHaTcke obpaje M BeWTUHY MajcTopa.
CacToju ce U3 TpM OCHOBHa Jena: foHU feo ca Tpu
duroke 3aTBapajy BpaTa, CpeaHu 4e0 YMHM MIoYa,
Koja ce cnywTa M CNyXu 3a Nucakbe, a U3Haf
He ce Hanasu geo ca duokama U OTBOPEHUM
npeTUHUMMa KOju MpuBIaye M3y3eTHY Naxkby.
MNopen OTBOpPeHMX MpeTUHaLa ca orjiefanuma,
cekpeTep MMa YyeTpHaecT hmoka Koje cy ykpalue-
He MHTap3ujoM of jaBopa. Ha rurma cy npukasaHu
UpTeXun rpagoBa M nej3axu Tafalrbe JyxHe
Yrapcke. lopwba hroka uMa HaTnuUC, U Ha HOj je
HoBa rpagcka kyha cnobogHor KpasbeBcKor rpaga
— faHawe CyboTtuue. Mehy octanum uptexuma
npenosHaje ce cyboTnuka Lpkea CeeTe Tepesuje,
naHopama Combopa, Tutena u gpyrux rpagosa.

' Georg Himelheber: ,Epoha bidermajer" ¥: Stilovi, namestaj, dekor. Od Luja XVI do danas Il. Vuk Karadzi¢ Larousse, Beograd 1972. c. 137-145.

2 |rena Balat: Dvorac u Celarevu, Vojvodanski muzej, Novi Sad 1989. ¢ 40.

3 UpeHa banat: ,CuriupaHnu 6ugepmajep cekpetep u3 1827". ¥ Pag BojsohaHckor my3seja 14. Hou Cap, BojsofjaHcku My3ej, 1965. ¢. 284-287.

4WUcTo, c. 285.

Y no6abupepmajepa,cekpertep ceHajuyewhe
Hanasmo y cobu 3a npumarbe, WK Yy casioHy, u
CMaTpaH je XeHCKMM HaMewTajeM. Kao Kop cBUX
cekpeTepa oBe BpCTe, U 0Baj Yy My3ejy BojsoguHe
nMa ckpuBeHe oMOoKe N MPEeTUHLLE, KOje ce oTBapajy
nomohy cneuujanHor MexaHusma. Bupgsbuee u
TajHe hnoKe cryxune cy 3a CMellTare JIMYHUX U
BPe4HOCHUX CTBapW: MakbMX NpeaMeTa o cTakna
M nopuenaHa, CyBeHMpa ca nyToBakba, NpegMeTa
[o6KnjeHNX Ha NOKJIOH U ApYrux ycrnomeHa. Y keuma
Cy ce yyBasa NMMCMa M OQHEBHULM, WITO je y OyXxy
TOr BpeMeHa 610 feo MHTUMHe KopecnogeHuuje.
CBaku cekpeTep HOCY NeyaT CBOI BflaCHMKA, Kao u
JIMYHe Npuye Koje Yekajy aa 6yay OTKpUBEHeE.

[AC]

1827

Cekpetep

Kononuh LLlaHgop

Cy6oTuua

Bbupepmajep ca enemeHTMMa amnupa
OpaxoB hypHUp ca MHTap3ujoM of
jaBopa

192 x 106 x 47 um

654

1827

Secretaire

Koloni¢ Sandor

Subotica

Biedermeier with elements of Empire
style

Walnut veneer with Maple Inlay
192 x 106 x 47 cm

1654
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Secretaire

The Collection of Applied Arts in the Muse-
um of Vojvodina houses a special piece of furni-
ture: a secretaire from 1827. The style of the secre-
taire is Biedermeier which was widespread in the
countries of Central Europe after the Napoleonic
Wars and the violent political turmoil between 1815
and 1848. As a style and as reflection of the times,
Biedermeier found its best expression in the area
of applied arts and in the culture of living of the
new bourgeois class. The most important require-
ments when it comes to furniture making are now
functionality and quality of production and materi-
als. There are no more unnecessary details so the
furniture in this period is characterized by simple,
clear lines and elegant forms which draw inspira-
tion from Classicism while certain decorative ele-
ments come from Empire Style. The point was the
comfort which would create cozy atmosphere in
the home which at that time became the centre of
family and social life.’

In the Biedermeier era secretaires became
very popular pieces of furniture all over the Aus-
trian Empire. Lively trade and the practice for the
artisans to be trained in different cities and parts
of the Empire contributed to the rapid spread of
new models and current artistic trends. However,

the names of the artists and artisanal carpenters
who were working on making the furniture mainly
remained unknown.? In that respect the secretaire
from the Museum of Vojvodina holds a special po-
sition among the objects of its kind as the artisan
who made it left a short inscription. The inscrip-
tion is in Hungarian and it says: “Koloni¢ Sandor
made this chest as remek in Maria Theresienfeld
in 1827".3 Based on this inscription we know that
the secretaire was made for the purpose of pass-
ing remek, which means licensing exam, in today's
Subotica (Maria Theresienfeld) in 1827.

When closed the secretaire looks very sim-
ple, almost inconspicuous. It is covered with wal-
nut veneer. Other than the grain of the wood there
is just one outside decoration, black columns and
the top shaped like an urn. It is the interior that re-
veals the quality of workmanship and the skill of
the maker. It consists of three parts: the lower part
with the doors and three drawers, the middle part
with the movable writing surface and the top part
with drawers and cubbyholes which attract the
most attention. Besides cubbyholes with mirrors
the secretaire has fourteen drawers, which are dec-
orated with maple inlay. They show drawings of the
cities and landscapes from the south of Hungary
of that time. The top drawer bears the image of the
new City Hall of the free royal city, Subotica. Other
images show the St. Theresa Church in Subotica,
cityscapes of Sombor, Titel and other cities.*

In those times a secretaire was typically
placed in the salon or the drawing room and was
considered as furniture for women. Like all the

' Georg Himelheber: ,Epoha bidermajer"” In: Stilovi, namestaj, dekor. Od Luja XVI do danas II. Vuk KaradZi¢ Larousse, Beograd 1972. p. 137-145.

2 |rena Balat: Dvorac u Celarevu, Vojvodanski muzej, Novi Sad 1989. p. 40.

 MipeHa banar: ,CurtupaHnu 6ugepmajep cekpetep u3 1827". In: Pag BojsohaHckor my3eja 14. Hosu Cap, BojsohaHcku My3ej, 1965. pp. 284-287.

#Ibid, 285.

secretaires of this kind, the one in the Museum of
Vojvodina also has hidden drawers and compart-
ments, which were opened with special mech-
anisms. Both visible and secret drawers served
for keeping personal items and valuables such
as small glass and porcelain items, travel souve-
nirs, gifts and other mementos. They also con-
tained personal letters and diaries, which were in
the custom of that time to foster intimate corre-
spondence. Every secretaire bears the imprint of
its owner and contains personal stories that are
waiting to be revealed.

[As]
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