| TAMO I'lE CEOBA ZABPLUAEBA

o PUMCKE NMAHOHWIE OO IILI.'
AAHAWMRE BOJBOOVHE




MY3E] BOJBOAMHE
MUSEUM OF VOJVODINA



MN3paBay: My3ej BojpogunHe

YpenHuk: TnjaHa CtaHkoBuh MewTepal,

AyTop nsnoxbe: TrjaHa CtaHkoBuh MelwTepal

AyTopu TekcToBa: TnjaHa CtaHkoBuh MNewTepau, Pagocnas Munex-
koBuh, Codunja CnbuHosmh

OunzajH nsnoxbe: Tapa hoposuh

MNpadunukm gmsajH: Hatanmja MuneHkosuh

NMpeBog Ha eHrnecku: TujaHa CtaHkoBuh lMewTepau, PeHpan A.
Mejuop

doTorpaduje: Munumua bykuh, Hebojwa Bopuh, CTpaxmrea Anuh,
Nrop LWyHTep, HaTtanunja MuneHkosuh

dunmckum ecej Tparosu ceoba: B light Video Beograd
MoHofgpama KpB um 671aT10. npogykunja THALIArt, pexwuja u
obnnKoBare ClLeHcKor npocTtopa Pagocnas MwuneHkoBuh;
ajanTaumja npuya  [AumsoHoB nyT 3opaHa CyboTuukor m Kps
m 65a70 PagocnaBa MwuneHkoBWha;, capagHWK Ha aganTauumju
TujaHa CtaHkoBuh lMewTepal; y yno3m [mnsoHa Jyrocnae KpajHosB;
KOoCTUM Epurka JaHoBWY; AM3ajH cBeTna PobepT Majopoll; npesoq
Ha eHrnecku TrnjaHa CtaHkoBuh lMelwwTepaly,

Mysuka: Codmnja CnbmHosumh (Harp Lady)

LTamna: JoHaT Npad 0.0.0 beorpan

Turpaxk: 1.000

ISBN 978-86-81086-76-6

MpojekaT Tamo rge ceoba 3aBpPLIABA — o4 pvMcKe [TaHOHMje 4o
AaHalwHe BojBoamHe omoryhunm cy: MMHUCTApPCTBO KyaType U
nHbdopMmcarba Penybnunke Cpbuje, MNoKpajuHCKU ceKpeTapujaT
3a KynTypy, MHPoOpMMCare U OOHOCE C BEPCKUM 3ajedHULaMa,
MNeag Hoew Cap, ®oHpaunja Hosm Cag — EBporicka rnpecToHumua

KynType

PenyGnuka CpGuja Peny6nuka CpGuja I'pag Hosu Cag
MHuUHHCTApCTBO KyAType 1 MHpOpMHCaba AyToHOMHA nokpajuHa Bojeoguna

IMoxpajuHcky cekpeTapujaT 3a KyITypy,
jaBHO MH(OpPMIUCaEbe U OJHOCE C BEPCKUM
3ajefiHUIIaMa

—
T HOBW CAQl o
EBPOICKA o

2022 | © NMPECTOHWLA
KYNTYPE IMporpamcku nyk Ceobe




MY¥3E] BOJBOAMHE
MUSEUM OF VOJVODINA

TAMO I'lE CEOBA 3ABPLUABA

on PUMCKE NAHOHWUIE OO
OAHAUWHKE BOJBOOUVUHE



—

SO ONOUAWN

CanmpxaJ:

Tamo rge ceoba 3aBpLUABA — o4 pyMcKe [TaHOoHuje
A0 AaQHALlH-e BojsoauHe

OTkpuhe wnemoBa

ApPXeonoLKM 1 MCTOPUjCKMN KOHTEKCT

Hajnenwm m HajpacKoLUHW|U

M3paga v HAaTMMCKM Ha KACHOPUMMCKUM LLUNTEMOBKMMA
Ko je MOrao HOCKUTKM OBaKBe LujieMoBe?

OcTanuv NnpumepumM Wnema Tmna bepkacoBo y cBeTy
Murpaumje Kao ULMBUIMN3aLMjCKM PeHOMEH
dunmckm ecej Tparosm ceoba

MoHoapama KpB 1 651aT0

My3uka Divintus, Lira et Citara, Roman Souls






TAMO IrAE CEOBA 3ABPLUABA -
oA PUMCKE MAHOHWIE
Ao JAHAWHE BOIJBOOUHE

My3ej BojsoguHe jednHM je My3ej Ha CBETY KOjU Yy CBOjOj
AHTMYKO] 36MpPUM YyBa TPMU 4yBeHa Mno3naheHa puMCKa
wemMa m3 4. Beka HoBe epe.

LLIneMOBM Cy OTKPUMBEHM Ha MPOCTOPY PUMCKE MPOBUH-
unje Oorbe MNMaHOHWje, Yy HernocpenHoj 6nMM3UHK TMaBHUX
PUMCKUX caobpahajHMua — oHe Koja je Boawna on rpaga
Linbane (BuHkoBuwm) go CrupmMmmjyma (CpeMmcke MutpoBsumLe)
M opyre, Koja je nwna og CupmMmmnjyma go bacujaHe (Jorbmx
MNeTpoBaua).
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OTKPURE WJEMOBA

[Ba mo3naheHa wnema n3 bepkacoBa, cena 'y 6AM3NHK
lWwnoa, y BojsohaHckm My3ej gocnena cy 1955, roguHe,
Kada MX je U3 CBOje HMBe MUCKOomMana MelTaHKa AHrenmHa
Bpkatuh. Konajyhu, yrnenana ux je y opaHuLmM, a He 3Hajyhu
O KaKBUM MpegMeTmuMa ce pagu, U3 cTpaxa Taj 4eo HMBe Huje
obpahmBana HeEKONUKO roguvHa. MNpemMa HeHUM pedynma,
LI1eMoBe je NpoHalluia Ha notecy ALIMaH, ceBepo3anagHo
on bepkacoBa, Ha 6naroj maguMHW m3Mehy OBa KoJMcKa
nyTa. JegaH nyT NeXxun y yBanuv 1 Boaum npema ceny bancka y
JaHalW 0] XpBAaTCKOj, @ ApYrM Ka MaHacTupy M upkeuum CB..
MNeTke, MOOUrHYTOj y OpYyroj NonoBMHM 19. BeKa.

Buno je To nocnepatHo BpeMe 1 AHrenrHa ce nnawuna
HeeKCcnnogMpaHWx rpaHaTa Kojux je Taga 6wno gocra y
CpeMCKMM rbMBaMa. Kafa ce oxpabpuna oa nckona npeamere,
MOTWMKOM je oLTeTUNA jedaH o WnemoBa. MNokyLana ga npoga
LIneMoBe, anu je of jeqHor HOBOCAACKOr jyBenupa nobuna
MHbopMaLUMjy da HUje Y MUTarby MacMBHO 3M1aTo Beh camo
TaHKa no3naTta 1 gahe T NpeaMeT BULLIE BPEOETU YKOSTMKO Ce
Hahy y My3ejy. Y6p30 cy 3a heHOo OTKpuhe ca3Hanm 1 Kyctocu
Tagawrber BojsohaHckor Myseja, LWWaHoop Hahh n MupjaHa
MaHojnoBuh MapujaHCKM.
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Tpehu puMcCKKM nosnaheHu Wnem M3 4. Beka OTKPUBEH
je Ha camMoj rpaHuum aTapa cena XprkoBuw K Japak, 17
KM jyromctouyHo of CpemMcke MUTpoBMLIE — HeKafdalurber
CupMmMjyMa. HaheH je Ha neBoj obanu kKaHana JapuuHe,
Koju ce ynmBa y CaBy W npencraB/ba OCTaTaK LpeBHOr
CUCTEMaA KOjUM Cy ofaBOAH,aBaHe niogHe opaHuue Cpema
M omMoryhaBaH TpaHCMopT pobe OO0 PUMMCKMX Hacermba Yy
YHYTPALLUHOCTW.

MpunukoM pybokor oparka y neto 2006. MellTaHWH
cena XpTkoBuM XXMBKO PajakoBuh MCKoOMao je Manu CUBU
KepaMUuKKM Kpdar. NpemMa HeroBMM pedmma, y Kpyary ce
Hanaswmna cpebpHa mosnaheHa omnnaTta, yMOTaHa y CBUTAK,
BENIMKU BPOj HUTHU U YKPACHUX OKPYIMX 3aKMBaKa, Kao
M OBe cpebpHe konye. [Npe Hero WTO ce obpaTro Mysejy
BojsoaunHe, KomMage cpebpHor mnosnaheHor numa je
MCMNPaBMO M 3aMenno Ha KapTOHCKY Moanory, He 3Hajyhu
FUXOBY DYHKLMJY M HAMEHY.



Kpajem 2006. rogmHe, apxeono3m ap Benuka [dayTtoBa
PylweBrbaH, My3ejCKM caBeTHUK U Op Mupocnas ByjoBuh,
ooueHT Ha O®unosodckoMm  dakyntety |y beorpagny,
npernegann cy npoHaheHe npeomMeTe 1 ca oayLlleB/beHEM
YCTAaHOBUAM [Oa ce paan O joll jeAHOM LiemMy Tuna
Bepkacoo. [JenoBu onnate 6unM cy yKpaweHU CANYHO
Kao Ha 6epKaCOBCKMM LLUNEMOBMMA, Al je HUXOBO CTarse
O6UNO MPUINYHO Nolle — CPebpHWM UM je MoTaMHeo U
ncnyuao, 61o je NpeKkpuBeH CcynPUaHOM NaTUHOM, a KasnoTa
nedopMmncaHa ycnen mcrpaBibarba M NensbeHba Ha KapToH.
OBaj Hanas je OTKYM/bEH, a KYCTOCK Cy 3HaNW da npeq HhrMma
CTOjV MYKOTPMaH M AyroTpajaH nocao Bpaharba npeamMeTa y
npBOOUTAH M3rnean.

3a Be/IMKKM MNoayxBaT KOH3epBaLMje U PEeKOHCTpYyKLUMje
aHraXXOBaHW Cy CTpyYhbaum HapooHor My3seja y beorpaay —
MunaH YonoBuh, BULLIKM KOH3epBaTop-TeXHM4Yap, n CnoboaaH
CaBuh, pectaypaTop-CaBETHUK, KOjU Cy Ca €HTYy3Mja3zMOM
NpUXBaTWUAM OBaj 030W/bHWM WK3a30B. [1lpe 6UIO Kojer
KOH3epBaTOPCKOr MOCTyrnKa 6uno je HeonxoaHO O4BOjUTU
3anensbeHe Oenose orJiaTe WieMa ca KapToHCKe noanore
Ha KOJy MX je Hanasay 3anenuno. enosu Ccy 3aTUM MNOoTOM/beH M
Y AECTUNOBAHY BOAY M HAKOH U3BECHOI BPEMEHA OLBOjEHM
Cy of KapToHa. MICTK MocTynak NpuUMeHEeH je U Ha aefioBe
KanoTe. lMpewno ce Ha ykKnarbarbe cynbugHe natmnHe u
MCrnparbe PacTBOP/bUBUX COMM, @ MOTOM Ha HU3 OPYrux
KOH3epBaTOPCKMX MOCTyMNaKa.
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Byaoyhv ga mMeTan namMmTu, NpBOOUTHUM OONKMK BpaheH je
AenoBMMa onnaTte wnema y3 nomMoh anaTtkm of axata. Tw
OEeNOBU Cy MOTOM CrajaHu, a 3aTUM je HanpaB/beH Mopen
Ha KOjU CYy OHW NEMN/bEHM M YKIaMNaHM Ca PEKOHCTPYMCAHUM
JenoBrMa LnemMa. PEKOHCTpPYKLMja je Tpajasia CKOPpO rogmHy
OaHa. OBy cnoykeHy cnaranuuy 6umno je moryhe cknonutum
jep je Benuky geo onnate wnemMa (4ak 85%) 3anpaBo 6mo
ouyBaH. Kao npuMep 3a PEKOHCTPYKLM]Y MOCYXKMO je Marbe
pacKollaH wWwnem (6p. 2) ns bepkacosa.

“aN

MeRyTuUM, joLl je Texke 61O 13 AaHallker TPeHyTKa pe-
KOHCTpymcaTh gorahaj n3 npoLuioCcT KOju je y3PpOKOBao YHM-
LUTaBakbe jeQHOr OBAKO pacKoLUHOr WwieMma. LLinem je nspaguno
HEMO3HaTKM MajCTOP 4. BEKA TaKO LUTO je CTaBMO MO3MaTy Ha
CPEBPHU NNM, YKPACMKO ra U 3aKoBao Ha rBO34eHy Moasory, a
MOTOM MOCTaBMO KOXXOM. [MpeTrnocTaB/baMo Aa ra je 4obumo m
HOCKMO HEKM BaykaH PUMCKUK odULMP, KOjer je cyaburHa oase-
na y HemnosHatoM npasLy. LLinem je, BepoBaTHO, 3aBPLUMO Y
pyKamMa HeKora Ko je, joll Yy aHTUYKO BPeMe, ca Hera CKMHYO
3NaTHY onnaTy, oaBa/byjyhn 3akoBULLE U HUTHe, @ HacTane
KOMafe CTaBMO y Kpyar 1 Kao 6/1aro moxpaHmo y 3eMiby.



APXEOJNIOWKM ¥

MCTOPMICKM KOHTEKCT

Y BpemMe Kaga Cy OTKPMBEHWU
6epKacoBCKM LNemMoBM, y BojBo-
haHcKkoM My3ejy, y3 ocTane, paguna
Cy ABa KycCToca-apxeosora Mupja-
Ha MaHojnoBuh MapujaHCKM U
Lllanoop Hah. Kaga cy yTtBpaunm
Oa ce pagu O CeH3auMOHaNHUM Ha-
nasmMMma, CnpoBenn Cy COHOAXKHO
APXEOOLWKO MCKOMaBare Kako 6u
OTKPUMM  KOHTEKCT Yy KOjeM cy
wnemoBn HaheHw. lMpoHawnu cy
3aKoMaHe OefoBe KOHbCKe ornpeme
— ABa Mapa KOH-CKMX >XBasa, cpe-
OpHe yKpace 3a BOjHWMYKM Mojac,
jeaHy ueBuuMLy opf cpebpHor nu-
Ma W jedHy rajky 3a pemMeH. OBM
npeoMeTy BepOBaTHO HUCY Oumnu
Y OPWUIMHAMHOM MOMAoOXajy jep wX
je BnacHuuUa HbMBe npekonana,
anu je 61no jacHo ga ce paguno o
ocTaBuW. [peTnocTtaBunmM cy na je
HEKO, BEPOBATHO Y PMMCKO BpEME,
3aKorao oBe apTedakTe 3ajegHo ca
LIeMoBMMa.
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Mare packolwaH wnieM m3 bepkacoBa, y nuTepatypu
Mo3HaT nof HasMBOM LeM 6p. 2, Ha cebu HOCK HaTMUC
VICIT [LIC]INIANA. OBO je apxeono3mMmMa MOMOorno da ra
0aTyjy Ha MOYETaK 4. BEKA, Yy BpeMe Kada Cy Ce OKO PUMCKOT
npecTtona 6opunum 6yayhu Lap KOHCTaHTUH BenmKkn 1 eros
NPOTUBHUK JTMLMHW]e.

Opn 308. rogauHe, kaga je JIMuMHKMje nocTao aBrycT, ABa
Lapa cy Bnagana 3ajeoHo, Aa 6u ybp3o 3anodenun rbyTy
60p0Oy 3a NpecTo, Koja ce 3aBpLunna JIMUMHMJEBMM NMOPaA30OM
M norybrwereM. lMpemMa jegHOM TyMauderby, LUNEMOBU Cy
MO GUTU 3aKOMAaHKW MPUNMKOM MNoBAadvera JIMUMHUjeBUX
Tpyna npemMa CUupMUjyMy, ogHOCHO nocne butke kog Linbana
(maHawrmMx BrHKOBaLA), Koja ce oaurpana 8. oktobpa 314.
nnun 316. roonHe HoBe epe. JlInumHmjeBa Bojcka oa 35.000
byan n KoHcTaHTMHoBa of 20.000 BojHUKa cyKobune cy ce
n3mehy peka CaBe u [lyHaBa. buTKa je 6una KpBaBa M Tpajana
je ueo oaH, a OkoH4Yana ce Kaga je KOHCTaHTUH | NoBeO KorbMLLY
M Ca OEeCHOT KpWa CHaXXKHO yoapwo y JInumnHujese Tpyne.

MNpemMa OpYyroM TyMadyehy, 3aCHOBAHOM Ha MOCTOjarby
KaCHWje gogaTor HaThmca Ha MPYKOM je3uKy, LLIEM je MOrao
OUTK y yNoTpebun TOKOM Oy)Ker BpeMeHa ¥ MOTOM 3aKomnaH y
61NO KojeM TPEeHYTKY HEMUPHOT 4. BeKa y TafallH0j PYMCKO]
npoBMHUMjM [Opyroj MaHoHMjn (Pannonia Secunda), roe cy
ce 1 Hanasunm Halwm nokanuTeTn bepkacoBo 1 Japak.



PUM/baHWM Cy y OBe KpajeBe CTUMN Y BpeMe ABIyCTOBMX
ocBajatba Mnnpmka 35-33. roonHe H. e, a rylluere aaMaTCKo-
MaHOHCKoOr ycTaHKa 10. rogmMHe H. e. 4OBesIO je A0 OCHMBakba
npoBuMHUMje NaHoHMje. TMe NoYnHbe pOMaHM3aLMja HaLMX
KpajeBa — rpage ce rnyTeBu, MOAMKY Ce Haces/ba U rpagoBy,
Mehy KojuMa cy Hajsehun 6unm Cupmunjym umn bBacujaHe.
Kako 6un ce oabpaHWnM oO 4YecTMX BapBapCKUX ymaaa,
KpajeM 1. 1 MOYETKOM 2. BeKa PUM/baHu cy m3rpagunm Hu3
yTBphehsa Ha gecHoj obanu [yHaBa (nnMec). XXMBOT y OBUM
MPOCTOPVMMA, MU Y KAaCHUjUM nepuoamma, 3. 1 4. Beky 6uo
je pe3ynTtaT NMoKPEeT/bMBOCTM CTAaHOBHMULUTBA, Koja je 6una
OoflaKlWaHa 3axBasbyjyhv pYMCKOM rpagnTesbCkoM ymehy um
MHPPACTPYKTYPU KOJY Cy U3rpaaunnim oubem Lenor LapcTaea.

Cy)XMBOT OpPOjHMX Hapoda YCIOBUO je penurmnjckum
CUHKPETM3aM — Mellarbe pPeurnjcKMx mnomMarba W
KoHUernaTa. MoemMo caMO 3aMUCTUTKM O0OUMM  Bepcke
M HauMOHanHe HeTonepaHuMje noa OKpUbeM jedHor
Tako BenuKor uapcrea. To je 6uno HeMUpHO [o06a, MyHO
PA3NNUYNTUX MOKPETA, pPaToBaHba, 6P3MX MPOMeHa BNacT M
peopraHu3aumje puMcke gpxkape. 360r Tora ce Kiby4yHWM
MOMEHTOM Y 4. BEKY MOXKe cMaTpaTh MUNaHCKM eQuKT.

FHomMe cy KOHCTaHTUH U JTMuMHKje rapaHToBanu cnobony
BEPOUCMNOBECTU U 3ayCTaBUNWM AYroroguLlby M CTPaLUHM
nporoH xpuwhaHa. OpUrMHaNHU TeKCT MUNaHCKor eanKTa
HWje O4YyBaH, Na ce Kao MaBHM M3BOP 3a HEMOBO MPOyYaBaHe
KOpUCTU JlakTaHumjeBo aeno O cMpPTK MporoHuTesba (De
mortibus persecutorum), Ynjn je aytop 6Mo KOHCTaHTUMHOB
CaBpPEeMEHWK M y4UTESb HEeroBOI HajcTapujer cnMHa — Kpucna.
JlakTaHuMmje ce cMaTpa jegHUM o NPBUX XPpULWHaHCKMX
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arnonoreta, a MNOMeHYyTO Aefo MoKasaTe beM
nobene xpuwhaHCcTBa Hag HEroBMM MpPOro-
HUTE/bMMA, Ca yHanpen MOCTaB/bEHOM Te30M
O KpBaBo] bo)joj ocBeTn Hag HMMa. Mako
TEHOEHLUMO3aH, MpUcTpacaH M BUMAHO HaKIIO-
HoeH KOHCTaHTUHY W HEeroBoj nonmMTuumn, De
mortibus persecutorum cBaKaKo MpencTaB/ba
BEOMa BaXkaH MCTOPUJCKM N3BOP.

Ha ocHOBYy TOr TeKCTa, Cca3HajeMo da cy uapeBu KoH-
CTaHTUH U JlMUMHKMje CBOjy OONlYKY [a O3aKOHe BepCKy
ToNnepaHumnjy, cMaTpanu onwTMM 0O6POM 3a YOBEYAHCTBO,
nctmuyhm yBeperse ga he tako cBu 6oroBm 6uTK Gnaro-
HaKMIOHW, KaKO KM, TAKO U HUXOBUM NogaHMLMMA:

Kag cmo ce y go6ap yac cacranumy MunaHy ja, KoHCTaH-
TUH ABrycT mja, JlnumHuje ABrycT m pa3MOTPUIN CBE LLITO Ce
oAHOCK HAQ 406po 1 6e3benHOCT Ap)KaBe, n3mehy ocTasior
LITO CMO cMATPAAM aa he 6uTm og KopucT BehHW rbyau,
MUCINAM CMO AQ HQ MPBOM MeCTy Tpeba ypeamT oBo, a
TO je MoLToBAHe BGOXXAHCTBA, TAKO AQ U XPULWHAHMMA U
CBUM ApYrvumM gamo crio6ony Aa crene pesanrujy, CBaAKaKo
no ceBomMm m3bopy, Aa 6u, Koje rog Aa je 6OXXAHCTBO HA
HebeCKOM TPOHY, 610 HAK/TOHEHO M MUTOCPAHO HAOMA U
CBUMQ KOju Cy noa Hawom BaaLhy.. Ctora je notpebHo Aa
TBOJQ eKCeslIeHLUMja 3HA AA CMO OA/1yYMIn A YKTOHUMO CBA
OrpaHnYyerHQ, PaHMje AOCTAB/bEHA TBOjOj KAHLIEApMjM — a
KojaceonHoce HaxpuiihaHe—jep Cy HaOMKACHMje n3rneaana
HeyMecHQ v CTPAHA HaLlem Muaocphy,; HeKa caga CBAKO O
FoUX KO XKe/ln AQ Ce APXKU XpULLIhAHCKe penuruvje, To YUHM
6e3 MKAQKBOI" Y3HEMUPABAHQA M Hernpuanka. (JlaktaHuyuje, O
CcMpPTU rporoHuTesba, beorpapn 2011: XLVIII, 2)

Y jaBHOCTM Ce YeCTo MOorpeLwHoO cMaTpa aa je MmMnaHcKMM
eanKToM XpuwhaHcka Bepa nMporiaweHa 3BaHWMYHOM
penurmjoMm PuMcKor uapcTtBa. MehyTuM, KOHCTaHTUH u
JInumHnje cy 3anpaBO OBUM OOKYMEHTOM XpULWNHaHCTBO
CaMO O3aKOHUMU U TUMe yTeMebUNM XpULWhaHCKy KynTypHY
GawTnHy EBpone u cBeTa. YKONMMKO MunaHCKM eoukT
nocMaTpaMo y Oyxy OaHallker BpeMeHa, MMajyhu y suay
NCTe Be4dMTe NaTkhe 4YOoBe4YyaHCTBa, BMaehemMo ga CcBOjUM
MpokKIaMoBareM cnoboge BepPOMCMOBECTM, OH [OOHOCU
maejy TonepaHuuje, Ymje BpeaHoCTV AaHac Tpeba NocTaBUTHU
BaH BPEMEHCKMX OKBMpPaA. TO je yjeaHO HOBWM OOHOC npema
nojeauHLy U HeroBoj cnoboaw.



PUMMCKO LApCTBO OUMO je KoHrmomepaT Hapopa. CBM
OHW Hanasuan cy ce nopf jeaHom Bnawhy, nnahann nopes
PUMCKO] OPXaBU U CAYXUNM Y HeHOj BOjcLUN. PUMCKe neruje
Ccy ce cacTtojane o Marnor 6poja JlaTuHa, a Hapo4YUTO Manor
Bpoja OHUMX KOjU Ccy MOTULIANN U3 BEYHOr rpaaad, Koju je 6umo
Kao HEeKaKaB Y»KapeHW KOTao — ca adpUUKMNM, KENTCKUM, eru-
MAaTCKUM, FEPMaHCKMM, JEBPEJCKMM M OAPYrM nonynaumjamMa.
PuUM je y To BpeMe 610 npaBu KOCMOMONUTCKM rpag,

Tako ce MOXe nocMaTpaTM WM PWMMCKa MpPOBMHLUMja
MaHOHMja — Kao MPOCTOP Ha KOjeM Cy, Kao W gaHac, Taga
XUBENM O6pojHK Hapodu. MNPUIMKOM OTMyCTa M3 BOjCKe,
PVMCKM BeTepaHM Cy, OCUM MnaTe Koja MM je cnegoBana
TOKOM rogmuHa cny>xbe 1 ceoTe NpeaBuheHe 3a TPOoLKOBe
caxparbMBatba, OOMjanm cy U HOBaLL MM 3eMIbULLIHK Noce[,
(praemiae militiae) y MNaHOHUjWM 1 Ty cy rpagunm kyhe y
KojuMa he CMOKOjHO OoYeKaTM Kpaj KXMBOTA. HacerbaBarbe
BeTepaHa W OCHMBaHbe BOJHUYKWMX KOMOHWja ybp3ano je
yp6aHu3aumjy 1 pomMaHmsaumjy 6ankaHCKMX MpoBUMHLM]a.

PrMcKaocBajarba, ypbaHuMsaLmjan poMaHmn3aLmjagoHoce
Yy NPOCTOP AaHallHe BojBoaonHe BenKe NpoMeHe 1 BenKa
Mellarba CTaHOBHMLWTBA. OgHOC PUMbaHa M ayTOTOXTOHOT
CTaHOBHMLUTBA KOje ce BPEeMeHOM, TOKOM Tpajatba HWXOBe
BMlacTK, OOCENMMIO Yy BOjBONAHCKe MNpocTope, MPUANYHO je
CNOXEH: Off CaBE3HMULUTBA M TProBaukMX Be3a, OO paTHUX
cykoba. CnoyeHOCT Tor ofHOCa MOXe ce carnegaty Kpos
apPXEO0NOLKMN MOKPETHU M HEMOKPETHW MaTepujan.
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HaJnEnmy ¥ HAJPACKOWHMIN

LLinem 6poj 1 13 bBepkacoBa je Hajnenwmn um
HajpacCKOWHM|KU  MNpuMepak Mehy Mno3HaAaTUM
npUMepLUMMa  KaCHOPUMCKMX LuieMoBa. WM3y-
3eTHOr Cjaja, YKpalleH yMeLuMMa of, CTaKna, Koju
MMUTUPAJY Oparn KaMeH cMmaparg M nonygparo
KaMere OHWKC W KanuenoH, Beh mnona Beka
3adMB/byje Hay4yHy W Wupy jaBHoCT. OBaKBO
PACKOLIHO YKpallaBarbe O[parkaBa BapBaPCKMU
YKYC, LUTO He M3HeHaNyje, byayhu ga je To 6uno
BpeMe BapBapu3aLMje pUMCKe BOjCKe. 3HaMO,
Takohe ga cy PuMmbaHu oduumpe 3a CBOjY
BOjCKY 4YecTo bupann mMehy BohamMa M BarkKHUM
NMYHOCTMMaA MOKOpEeHUX Hapoga. LLnem ce ca-
CTOjJU Of, KasoTe HamnpaB/beHe U3 YeTupK Oena,
KpecTe, YeoHor obpy4a, LWTUTHMKA 3a HOC, 06-
pa3e 1 BpaT, a HheroBa OCHOBA HamMpaB/beHa je o4
KoBaHor reoyxnNa, MMa OebrbMHy TPW MUIMMETPA
M MNpeByYeHa je TaHKMM CcfojeM cpebpHor
nosnaheHor nrMa of Aga Munumetpa. CpebpHu
nos3naheHn NUM YKpalleH je TEXHUKOM WUICKY-
LLlaBaHba, @ MOTUBW CYy F’EOMETPM|CKU, MOMNYT YETBO-
POKpake 3Be3ae, O6pHYTOr cnosa S, MAacTUYHOr
Kpy>Krha ca TauKMLIOM Y cpeduHK, monyMeceLla m
cn. KpecTty, KanoTy, LUTUTHUKE 3a HOC M1 BpaT Kpace
cpebpHe kyruue. Y BpemMe ynotpebe wnem je
MMaOo KOXHY Moasory Kako 6u 6orbe 1 yoobHuje
CTajao Ha MMaBwu, afiv ce TOKOM XMSbaayroamilrser
CTajarba y 3eMJ/bM KOXKa HMje odyBana.

VB3PAIA ¥ HATOMCM HA KACHOPMMCKMM UJIEMOBMMA

Y no3Ho pumcko gooba, 3aHaTnumje (barbaricarii) nocebHo oby4deHe
3a M3pagy 6orato yKpalleHOr KM CKyMOLIeHOr Oopyykja yrnollsbaBaHe
Cy Yy LUapcKkMM oduLMHaMa, Koje cy pagune noa KOHTPOOM BUMCOKMX
OpPXXaBHMKA. HbuxoBa MMeHa Mory ce Hahuv M Ha wWwnemMoBMMa TUMa
BepkacoBo. MNpeMa HeEKUM UCTOPUjCKMM U3BOPUMA, LLapeBn Cy O ToMe
HapPOUYNTO BPUHYNK, jep Cy OBW MPEeaMeTM oUMrneaHO GUIU BarKHU Yy
obenexaBarby HMXOBOI OOCTOjaHCTBA, BENMKOAYLIHOCTM M OBOPCKON
LepeMoHuMjana.

HaTnncn Ha onnatu  wnemMoBa noapasyMeBann cy obenexje
paguoHunLe, nMe MajcTopa UNuY NMBLA, LITO je moTBphmBano BpeaHOCT
N KBanUTET cpebpa, Marmnjcke pedm 1 anoTtponejcke GopMyre Koje cy
yyBasne BMacHWKe npegMeTa n LWTUTUIEe BePHKMKE o 3/IMX CUMa, U O3HaKe
Be3aHe 3a BMaCHWKa UMK BOjHY jeOUNHULLY Y KOjOj j& CMy>KMO.



Ko JE MOTAO HOCHUTM OBAKBE UJIEMOBE ?

Hatnuc Ha wnemy 1 n3 bepkacoBaHa MPUYKOM je je3nKy U
rnacu: [u3oHe, Hocu y 34pAaB/bY — [desio ABUTA. Ha ocHOBY
Tora 3HaMo aa je [IM30H 61O BNacHUK OBOr LWeMa, a ABUT
MajCTOp KOju ra je nspagmo. [NpeTnocTaB/baMo 4a je BTaCHMK
610 BUCOKM ODULIMP, TPUKOT UM TpaYKor nopekna (cyaehu
MO NOPEKY HErOBOI MMEHA), 3a KOTra je Llap Nopy4vmno nspany
PACKOLLHOr LwWeMa 360r HEeroBMx HapPOUUTUX BOJHUUKMX
3acnyra.

MNopen ype3aHor TeKCTa KOju ce 0OAHOCK Ha JTMLMHM]a, Ha
BpaTobpaHy Wwnema 6p. 2 n3 BepkacoBa NOCTOjU U HATMKC Ha
FPYKOM, 33 KOjM Ce TaKohe npeTnocTaB/ba Aa je Be3aH 3a MMe
BMlAaCHUKa UK MajcTopa. Ha cnnyaH HauvumH, wnem 13 Japka
MMa TparoBe NaTUHCKOM HATMKMCa KOjU je ype3aH U MyHKTUPaH
HaKOH HaHolWeHa no3naTte. Telwko YUT/bMB U HeBeLUTO
M3BefeH, MOrao je npencraB/baTv HEKWM PAOMOHUMUKM 3HAK
MW TEKCT NOCBETE Y TPEHYTKY AoAeNe Wniema, anm ce YMHU
BEPOBaTHMjMM [a je CaM BJIAaCHUK »Xeneo Oa O3Hayu CBOjY
MMOBUHY.

BnacHuum wnemoBa u3 Japka W bepkacoBa 6unum
CYy BOjJHMLM, BEPOBATHO BWCOKOI paHra, v npunagHuum
KOHMYKUX TpYyMa, Ca KojUMa ce OO0BOAE Y Be3y PACKOLUIHM
L1EMOBU 4. BeKa. Kao goKa3 TOMe MOXKe MOCY>KUTKM Hanla3
KOHbCKe ornpeMe y BepKacoBy — KOHCKMX YKBana, U HaTnuC
Ca jeQHor of WnemMoBa OBOr TWMMa M3 XonaHauje, 4nju je
BMACHUK CNY)XWO Y jeOAHO] eNUTHO] KOHUYKO] jeanHuLm
KoHcTaHTuHOBOr foba.
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CacBMM je CUrypHO [Oa Cy OBaKBe LUleMoBe Morfe
nocegoBaT camMo ocobe BWCOKOr paHra, a cygehu
npemMa jegHoM KOHCTAaHTMHOBOM MOPTPETY Ca HOBLA,
BepoBaTHO M caMu LapeBu. CMaTpa ce Oa cy MX LapeBu
creumnjanHo Hapy4mMBain U NOoKarain Kao 3a510r BEPHOCTM
KOMaHOaHTMMa CBOjUMX jedMHULA UM NaK Kao Harpagy 3a
n3y3eTHe 3acnyre.

OcTany NOPMMEPIY WJIEMA THIA BEPKACOBO ¥ CBETY

PacKkolWHKM WnemMoBM 3. U 4. BeKa Oobunm cy HasuB
ynpaBo npema 6epKacoBCKMM Hanasvma — WIeMOBKM TUMa
BepkacoBo M OO cafja UX MMa MeTHaecTak MpoHaheHux
LWMPOM eBPOMCKOr KOHTUHEHTa, MpU 4YeMy ce ybpajajy u
OHW KOjW Cy O4YyBaHM CaMoO y MarbMM genoBuma —y Cpbujm
je npoHaheHo uyeTunpwm (bepkacoso, Japak, beorpag), y
Hemaukoj Tpu (Ayrabypr MNobep3e, KobneHu), Mahapckoj ABa
(ByounmnewTa, Xetern), y XpBaTCKOj (BMHKOBLLWM), XonaHOMju
(OeypHe), PymyHUjn (KoHhewtn) n Ntannjmn (Can hopho am
Horapa) mo jegaH.




MurpAUMJE KAO UMBMIMBALMICKM SEHOMEH

O631pPOM Ha To Aa Cy MUrpaumje jegHa of OCHOBHMX
oONMKa OpYyLWTBa y LUEIUHU U Oa Cy BMO/bUBE KPO3 CBe
nepuogde y MpOLIoCTH, MOXe ce pehun ga ce My3ejcku
€KCMoHaTK MOry MOCMaTPaTh Kao HMXOBU HEMM CBEOOLM.

Ha npocTtopy y KojeM »mBuUMo BehrHa fbyam MMa HEKO
MCKYCTBO KOje Ce MOXe noBe3aTu ca pa3MynTMM BUOOBUMA
MUrpaumje. Y cBmMM nepumogmMa MpoLnocTn, of OaBHE U
Oaneke 0o CKopallrbe, OBAE Cy Aorahana MacoBHa KpeTarba
cTaHoBHMLWTBA. CTOra HaM je 65M3aK CBaKy HapaTUB KOoju
mae y npaBUy [PA3HOMMKOCTM U  MYATUKYNTYPATHOCTM.
HajHOBMja reHeTCcKa UCTpaXKMBatba OOKA3yjy Aa Cy Melluarba
CTAaHOBHMLUTBA, KOja M jecy Ha HeKWM HaudMH MPOayKT MUr-
paumja, 6mna 3HaTHO Beha Hero WTO ce MpeTrnocTaB/baso.
MepaHo ca TaKBOr CTajanuliTa, MCTOPMja CBaKOr Hapoaa
Ha HEeKM Ha4vMH je TnocTaje wucTopuja Murpaumje wu
OVNCKPUMKWHaUMje. MM CMO [JaHac CcBefoum Te ucrtopuje
- npeg HawuMm odymma goraha ce MacoBHa MuUrpaumja w3
Cupuje 360r paTHUX OKOTHOCTW, KOoja je coboM MoBYKa U
OPOjHO CTAaHOBHULUTBO APYrMX 3eMarba y MoTpasun 3a 60/bmMM
YCNOBMMa »MBOTA. 360r Tora U MHTepnpeTaumja KpeTara
IbyOW Yy MPOLUNOCTM MOCTaje jaCHMja M Nnakule pasyM/buvBa.
Byoyhu oa cMO caBpeMeHUUM cnmymx goraharba, TaKBUM
pasyMeBarbeM MOXXEMO JlaKlle MPeMoCTUTU ja3 u3smehy
CafallHOCTU M MPOLLIOCTM U 60Sbe PasyMeTu OBY KOHKPETHY
rnojaBy. Tako he 1 noceTmnnal, My3eja Ha OBOj M3NOXXOU MohK
0a MNpeno3Ha M OCTBapW Be3y ca J/byAMMa M3 MNPOLUAMX
BpeMeHa, Hanasehu ogpeheHe cIMYHOCT.

TujaHa CtaHkoBuh MewTepal,







dunmcku ECEJ TPArOBM CEOBA

®dunm Tparosm ceoba NpeacTaB/ba ecej 0 MOTPa3m 3a MeCTOM Haslasa
ABa nosnaheHa wnema 13 bepkacoBa 1 jeaHoOr 13 XpTKoBaLa.

Tparajyhmn 3a MecTMMa Ha Kojuma cy npoHaheHU OBU LWNeMOBMU,
nyToBarbe aytopa duiMa NpeTBopuio ce y cBefoderbe O TparoBvMa
ceoba Koje cy ce fellaBasie BEKOBMMA.

MNpunyajyhin CcBOjM caBpeMeHULMMa NPUYy O MECTMMA apPXEOOLKMX
oTKpmha nosnaheHMx PUMCKUX LUeMOBa M3 4. BeKa, je3nkK dUimMcke
YMETHOCTM gonupe 0o ayobrber n obyxBaTHMjer 3Hauyera NojMa ceoba um
rbyacke cyoburHe Ha OBUM MPOCTOPKMMA, O aHTUYKOT BpeMeHa 00 Hallmx
JaHa.

Papocnas MuneHkoBWh
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Mouogpama KpPB ¥ BJATO

MoHopfpamMa KpB v 6/1aTo NpeacTaBba ayTOPCKY GUKLN]Y
— MCMOBECT MOCT MOpPTEM O cyabWHM nojeaHuLa, PUMCKOr
odumumpa AnsoHa, TpavyaHMHa, KOjU je YMTaBOl CBOI XMBOTA
cCarba0 [a ce BMHe M3Hag cyabuHe BapBapuWHa ocyheHor
ha 6yne rpahaHuWH gpyror pefa v 4a, CBOjOM BELUTUMHOM
M Xpabpolwhy, 3acnyku yrrnen kKoje OoHocKM no3naheHu
OPULMPCKU LLSTEM.

Pagrba MOHOApaMe CMellTeHa je Ha ModeTak 4. Beka,
y TypOyneHTHUM BpeMeHUMa Yy PUMCKOj MPOBUHLUjU
NMaHOHMjW. YumTerbMua XnBoTa, McTopuja, yum Hac ga cy
0O OaHallkbMX OaHa cBa BpeMeHa y lNaHoHUju yBek 6una
TypOyneHTHa.

Ha Kpajy cBaKor »XMBOTa, Na M AM30HOBOr, OCTajy caMo
cehatba Ha peTKe TpeHyTKe /bybaBKM M MOPKO Ca3Harse Aa ce
CBaKM »XMBOT, @ HAaMoce XXMBOT BOjHMKA, 3aBpLUaBa y KPBU U
onarty.

Papgocnas MuneHkosuh













Mysuka: Divintus, Lira ET C1iTArRa, Roman Sours

Y3umajyhm y 063Mp OanyyHOCT PUMMCKOr Hapoda Aa
He npeysMe CUCTeEM HoTauuje cTapux [pKa, My3unyapwu
KOju ce JaHac 6aBe My3MKOM K3 OBOI Mepuoga Hanase
ce y He3aBWOHO] CUTyauMju. Ma KOMMKO MU Xenenwu ga ce
YOYOUMO Yy UCTpaXKMBarbe 3BYKOBa KOje PUMCKa KynTypa
M CTBaApafalUTBO MOXe Aa HaM MPYXK, TO HaM OTe)kaBa
HefoCTaTaK NMMCcaHoOr Matepujana. Mysmyapu, nctopudapu,
MY3UYKM QPXEO/I03M UMAK M3HOBA MOKYyLUaBajy O3 PEKOH-
CTpyMLlY OHO LUTO je Bpfio BepoBaTHO 6MO 3BYK KOjU je
obenexmo pUMCKY KynTypy, a Ha OCHOBY Ca3HakHba O TOMe Koje
CY MHCTPYMEHTE KOPUCTUMK, KOjU Cy BUIN HUXOBU OOMMU Y
3BYKY, KOjUX Cy WUTUMOBA. [Moped NaTUHCKe noesunje 1 opyrmx
OOCTYMHWMX YMETHOCTW, CBE TO NMOMaXKe MpPU MpoHanaXXery
AYyTEHTUYHMX 3BYKOBA.

Drivintus — C BOXJOM BOBOM

MNako KoMnoHoBaHa n3Mehy 2003. 1 2004. (Lled BaH dajk
j& KOMMOHOBAO My3MKY, a HberoBa >eHa AHrena nucana
TEKCT) OBa MecMma, oaMax Mo objaBrbMBakby, OOXKMBENA je
BeNMKKM ycnex Mehy /bybuterbMa prMCKe KyType OO Te
Mepe fa je AaHac v rMaBHa Menoauja y Hajrno3HaTujoj BUaeo
nrpmum Rome — Total War. Y TpaHCKpUNunjn 3a xapdy v
rnac gowno je Ao 6narmx M3aMeHa y caMoM TeMry fena, Kako
Ou ce Mojadyao 3HaYaj caMor TekcTa U Menoauja noburna Ha
TexxmHM. OBO OENO0 je M3Y3eTHO BaXKHO jep je, MpuxBaTareM
of cTpaHe Nybnurke, AOMNPUWHENOo Aa ce Mojada MHTepecoBarbe
32 PUMCKY KYNTYPY Y LENMHK, YaK 1 KOL OHMX KOH3YMeHaTa
KOju Cy, NMpe OBOr Aena, npeMa H0oj 61 paBHOLYLLIHM.
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Lira ET CITARA — JINPA ¥ LMTPA

Moeja 3a HacTajarbe OBe TpaHCKpunuumje 3a xapdy,
NpouCTeKNa je U3 UCTPparkMBarbe pada My3udke rpyne
CyHaynma. OHU NpencTaBibajy TMM My3M4yapa, apxeonora
N Kopeorpada Koju Kpo3 CBOja UCTOPUjCKa MCTpParkmBarba
nokyLlaBajy Aa penpoayKyjy 3ByK cTapor Puma. Mako je
caMo MaBHa TeMa npey3eTa U3 HuxoBor gena Lira et Cita-
ra, 36or npupopae xapde Kao MHCTPYMEHTa 1 UCTPaXKMBaHba
pUMCKe KynType, HacTana je koMmbuHaumja Beh noctojehe
6asnyHe Menoguje 1 NMUMYHOr ayTeHTUYHOI OOXKKMBIbaja Kojum
je Npe3eHTOBaH KpPo3 3ByKe MoaepHe xapde.
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RomMan Sours — PHuMCKE IYIE

MowTo je KoMMo3unumja MHCNMpmcaHa Hymepom Magna
Mater (Synaulia), a HagorpaheHa AUYHUM UCTPAXKMBAHEM
3BYKOBa, e€Hepruja, emolMja, aTmochdepe U 6Gnaro
TeaTpanHUM MPUCTYNOM My3ULIM, OBO Aeno 6u1nio je jeamnHo
Moryhe Ha3BaTn 6aw Pumckum gywama. OHO je MoxKaa
Haj3Ha4ajHKMje Oeno 3a MeHe Kao My3Myapa U YMETHUKA, jep
caM Mnokyllana ga 3arpebeMm cyluTUHY TeMe U Aa HanpaBuMm
BULLE MY3MYKY CITMKY HEFO CaMO My3MYKO Oeso.

Coduja CnbuHomh (Harp Lady)



HELLATORIUS VICTORIALIS
PaATOBOPHU, MOOEOOHOCHM

ERASTUS NECESSITAS
HEeOonxo4HOCT Aa ce byae Bo/beH

HONARARIUS DESPONDEO
3aK/TINHEM ce Yallhy

PATRIOTA GLADIATOR
rmaguvjaTop ogaH OOMOBUHM

AFFLICTIO OMMENTO
Ha CBaKOM MeCTy Me YeKa MyYerse

DIVINITUS SALUTARIS
C 60XjOM BOSBOM CMACOHOCHO

FURTIVUS LIBERTAS
yKpageHa cnobona



Tujara CraumxosBuh I[lemTepars,
Tparosu ceoba

Hapauuja y ouiamy

Bepkacoeo

Ia ©OwucMmo cTuram Yy BepkxacoBo wMopamo na
npehemMo mpxaBHY TPaHMIy HEKOJIMKO IyTa. U3
Cpbuje mamazuMmo y Bauko]j IllajaHum, yJjlas3uMo y
XpBaTCKy Ha nOpenasy WOk, IIa M3JIa3uMMO U3 hBe
Ha npenasy IpuHLUMIOBAL, M I[IOHOBO YJas3MMO Y
Cpbujy Ha TpaHMuyHOM npejas’y Cor. To je JjenHa
on TexkoBMHa Oecmucia para 90-TMx TOIMHA.

OBa npubpexja Io3HaTa Cy 10 y3T0J]y BMHOBE
Jio3e U TI0 BJIaTHMM PUMCKMM LIJIEMOBMMA .

Ha ayToBycCKMM cCTajajuMuTyMa y CeJly Hajlaze
ce wusbjemenu IJakKaTU ca CJIMKOM lujleMa u3
Bepkxacosa. B3a nozamuHy Jje xopumheHa CcJiuka
CaBe llymanoemuha EBepaumie. To je OHO uUuMe Ce
MelTaHY IaHac Iude.

Y moTpas’u CMO 3a JoKaluMjoM, Ha KOJoj] Cy
npoHaheHM PUMMCKM MIJIEMOBM.

"3 LeHTpa ceja ckxpehemo xkon  MecHe
3ajemHulle. BosmMo MakazmaMoM, nOparehm nyT
KOJM Ce Ielme Ka MaHacTupy CB. lleTke.

CrmxeMO OO MaHacTupa.
OBO je HajszanazHMM MaHacTup Odpylike Tope.

MaHacTupcka LpKBa uarpaheHa je y Opyroj
nojioBuMHM 19. Beka.

Vcrion TeMeda Hajlasu Ce M3BOp, uMja ce Boma
cMaTpa JIEKOBUTOM UM YyIOTBOPHOM.

Cnymrajyhm ce 6jaroM HamgyMHOM OI MaHaCTHPpa
cB. [leTke, NOBCKMM INyTeM IOJIA3MMO OO YIOOJIMHE.

[Tprua Kaxe na Jje AHTeJsIMHa BpxaTuh
1955. rommHe komajla CBOJYy 0OamTy ¥ MOTUKOM
yoapmuia Yy HeWTOo MeTaJiHO. IloMmciamia Jje m»a
je HeekcriomupaHa ©OombOa 3aocTaljla M3 paTa u
noberjya ca HBUBE.

HaxasiocT, nmaHac Je Hemoryhe ozpenmTu
TAayHO MEeCTO I'Ze Cy mjIeMoBM IHpoHaheHu jep Jje
360T KIMBama, KOHQUIypalMja TepeHa LOHEKJIE



IpOMeBeHa .

BepkacoBO Jje [OTPaHMYHO MecTo. Wy
PMMCKO BpeMe, oOBaj IPOCTOp OMO Jje HacekbeH
npunagHylyMa PasInuuMTyX HapoXa. J Tanma cy
KpeTrama CTaHOBHMUITBA Ouja BeJIMKA .

Beh Hexonmxo rommHa MurpaHTtyu us Cupuje,
Mpaka, VpaHa m »Opyrmx »Opxaba, Yy DOTpasm 3a
B0BMM XMBOTOM, IIOKyllaBajy M3 mera na npehy y
EBpoONCKY yHU]Y.

XpTKOBLM

Y ceJsio XpTKOBLE yJja3uMMO M3 Ipablia Pywme.

Y ueHTpy, ckpehemo xon Tabjie ca HaTIMUCOM
ApxeoJiomiky rnapk I'omMojsiaBa. YJIMLOM  CTUMXEMO
no obajye, kxojy peka CaBa BeKOBMMA KPYHU U
onmBampyje.

Ha oBOM JIOKaIMTETy, a M y OKOJIHMM CeJMMa,
IIOJZ OPaHMIIOM Ce KpMJy APEBHM TParoBM XMBOTA.

Ha oBom wmecTy xwuBM ce 7000 rmommHa Yy
KOHTUMHYUTETY : Ol BpPEeMeHa HeoumTa, IIPEeKo
OakapHOI', OPOH3AaHOI', I'BO3OeHOIl’ znoba, Inoba
PuMmpazHa u cpermmer BekKa OO IaHAC.

Y pPUMCKO BpeMe OBa TepuTopMuja Ipulanaja je
CupMmuijymy, kojm je 294. rommHe mNOporJjalleH 3a
jenHy OI dYeTMpM IpecToHule MohHOTr IlapcTsa.

Y nposehe 2005. rommHe, Ha TpaHMUM M3Mehy
aTapa nea cejyla - Xprkoeaua u Japka, Jjemal
MemTaHVWH XPTKOBAalla y CBOJO] BMBM IIpPOHAIAO Jje
noszygaheHu mieM.

Y aHTMUYKO BpeMme, HEeKO Jje ca ujeMa CKUHYO
noszjgaheny cpe®pHYy oIJlaTy, CaBMO je, U 3ajelHO
ca IOpyruM OesjioBMMa MNOXPaHMo y kKpuar, koju he
ckopo 2000 rommHa uyekaTu na OyHoe OTKOIaH U3
3eMkpe .

Crapmjm Memranu cehajy ce BpeMeHa Kaza MM
je cejyio BpBeJiO on moMahmx ¥ CTpaHMxX apxeojiora.
60-tux m 70-Ttux rTommHa 20. Beka MOIJIM CYy WUX
BUIETM KaKO SBaMMIIBEHO CTOJje HaIO COHIOM.

[lopen T'omMoJsiaBe maHaC MOXeEMO BUIOETM OCTaTKe
HEOJIMTCKOT cejla, kOoje Cy MelTaHM IOKylau
Oa PeKOoHCTpyMIly y Hanou Ia he Tako cadyBaTu
cehame Ha HajcTapmMjy MNPOIUIOCT CBOTAa Kpaja.



ToxoM MUJIEHM ] yMa ¥ XPTKOBLIe Cy Ce IocejkbaBajlie
pazImMumuTe eTHMUKe TIpyrne. MecTo Jje y cpenmeMm
BeKy OmJjo yrapcko, Ia IIOTOM CPpICcko. Kpajewm
17. n noueTkoM 18. Beka, HaKOH ocjyiobohema oI
Typaka, CpeMm Jje 0Owmo peTko HacedeH. Om 18.
BEeKa CIPOBOOM Ce I[OCTelleHO HacekaBawe Behux
rpyna Cpba, Xpeata, Hemauna, Cnoeaka, PycuHa,
Mahapa u KimmeHaTta. KioMMeHTM Cy IOOULIM Ca
npocropa IlpokyeTuja ¥ on OPACKOT HauMHAa
XMBOTA HaBMKJIM Cy Ce Ha PaBHULY, aCUMUIIOBAJIU
ce ¥ Ipemui Ha 3eMbopanwy. Ha oBe IIpocTope
TOKOM BeKOBa CIOPaIMYHO Cy Ce HacejkaBajiu U
T'puu, UwuHuapm, JeBpeju, PymyHwu, HWranujaHu,
PpaHnysm n Yecwu.

Y 19. Bekxy OpucTMxy M HeMiu, aju Cce OHU
nuceparajy open kxpaj Ipyror' CcBeTCKOI' parTa.
HaxoH paTa Ha OBe IIPOCTOpe ILJIAHCKU Ce
HacekaBajy HOBU KOJIOHUCTHU.

[louerkoM pacnazma COPJ y XpTkoOBLE CTUXY
n3bernn Cpbu mu3 XpBaTcke. XpBaTu U3 XpTKOBAalla
Memajy CcBoje kyhe » mmMama Ca  CPICKUM
n3berymuaMa M Tako ce, II0 KO 3Ha Koju IyT,
Mema eTHMYKa CTPYKTypa OBOI MeCTa.

I'ogunae he mposnaswmuru. Ko 6m Morao Habpojarwu
THIle, KOJjM Ce ceyle, uau CyHYaHe 3Bpake, Koje
Cyurne ceamu, ca JVcroxa Ha Banamg m ca Cemepa
Ha Jyr? Ko 6m Morao ma mpepckaxe, kakBu he ce
Haponyu cCeanuTV ¥ Kygna, KpoB CTOTHMHY I'OQWHA,
kao mro ce Taj HaumuoH ceamno? Ko 6m Morao
Habpojaru BpHa, kxoja he wuayher mnpoxneha,
HunaTu Ha cBery, y EBponu, Asuju, AMepuimn,
Appnurn?

HecxBaTmuBO je TO JBYLCKOM yMy .

Tamo, kxynJ cy HcakxoBuum m Taj ComparTeHPosx
oTmiay, Kao ¥ TOJUKHM BUXOBHM CYHaPOIHWULA,
kKoju cy Ha cBojum jehmma, xao nyx, cBojy kyhy
HOCHJIM, HeMa BMle Tpara, CBeMy TOMe, CeM Ta
OBa-TP¥ WMEHAa.

Buno je ceoba m 6mhe wmMX BEYHO, Kao #u
nopohaja, kxojm he ce HacraBuTH.

MMa ceoba. CMpTH Hema!

Mugiom lLpwaHckyu, Ceobe

npeson Penpman A. Mejuop



PapmocisiaB Musnenkosuh

KpB 1 6naTto

JlcmoBecCcT, NOCTMOPTEM

Pemuremscka ajanTaumrja npuda JAuMBOHOB myT 30paHa
CyBormukor u KpB m 6maro PanmocsiaBa MusieHkoBuha

CTpyuHM capanHuk: Mp TujanHa CrauxkoBuh IlemTepall

1. HELLATORIUS VICTORIALIS
(paTobopuM, no6emoHOCHM)

Mpak. My3wuka pacBeTJIM IPOCTOp HUIPE.

Jlosmasu I[M30H, Yy MCIIENAHO] paTHO] OHNpEeM,
KpBaBOI' Tejla M Jiuila, KpBaBUX PYKY, CBe
je Ha meMy 3anpkaHO HNaHOHCKMM 6JIaTOM.

Kaxy ma cBu nyreBmu Bome y Pum! Jo Puma,
omaBIe, MOXell CcaMO Kao INoamTmyuap. Mam kao
BOJHMK. My HMKAKO. VM HuKaI.

Ja camMm y Pumm cTMrao KkKao BOJHUK. Kao
BOojckoBoha! McnyHmo caM CBOJ meudauku caH. [a
3acayxuMm 3jaTHu obuumupcku mjemM. OH Jje KpyHa
MOT YyCHOHa OJ BapBapMHa IO BUCOKOT obuumpa
MMvnepuje. YcTBapu, TO M HMJe OMO caH.. OmMo je
TO IpkoC, ocBeTa, Oec!

Kopauamwe.

3oBeM ce [mzoH. Ja caM BOJHUMK. [[polMBaM KpPB
n raszuMm OjaTo IlaHoHuje. To 3a cBoje IllapcTrBO
paoyMo MM JIETVMOHapmn.

Ja cam HELLATORIUS VICTORIALIS. PaToOOpHH.
[Io6eOHOCHM.

Moj oran Jje obpahmBao BuMHOTpaze Lapa Mapka
Aypennja llpoba. XuBenu CMO TUK y3 HeNpeTJielHe
penoee BMHOBE Jio3e, Yy Onusmuuu CupMmiyMma,
OKPYXEHM JByIOVMa KOJM Cy OBaMO IOJa3MJIM Ca CBUX
cTpaHa UapcTBa. MHOTO KacHMJe caM CXBaTUO
na je To Owiya MNOJMMTMKA, IIJIaH Ja Cce IJIeMeHa
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u3Memajy M Ia Ce Tako, y TOM TpeBewy obmuuaja u
BepoBamwa, ojaua IOyx ¥ BEPHOCT LapcCTBY. lla My
CBM MM, IMPUCTUIJIML OBamMo y ceoBama, 3ajemHo
CIIyXyMO Jjom BehuM xapom.

HoBuM @moceleHMLUMMa MOJ] OTall je panmo roMmarao
caBeTmMa - mJlemajyhm ®BMX, BUIEO je M CBOJY
CynOuMHY IOCeJeHMKaA .

HapouuTo Jje OMO CTPIOBMB Ca BeTepaHuma -—
OMBIIMM BOJHMLYMA KOJM O BeMBM HUIITA HUCY
3HaM. AnMuHMCTpaluja llapcTBa IOomekruBasa
Jje  UCIYyXeHUMM BOJHMLMMAa 3eMby W ¥WMawba Oa
ce ckyhe um Tako mouekajy cMmMpT. 3a 6ojumra
HeynorpebmruBu. CHOKOJHM UM y MUPY Ca CaMuM
coBbom. AKO je TO BOJHMIUMMAa yomumTe MoTyhe.

Tymemao caM KaKoO HMUy JIeTHEMKOBLM, I[ajaTe,
kyhe on kamMeHa M oOneke, KaKO Ce Tpane nyTeBu,
MHOXE Ce U pacTy uMama. ..

Hucam HM ciayTuo nma hy M Jja, CKOPO UMTaBOTI!
CBOT' XMBOTAa, IOEJUTU CyOOMHY CBUX TUX BeTepaHa
IPUCTUTIINX Y [IaHOHU]Y .

JenHoT I@aHa oTall je momao Kyhy, cae yTydeH,

y cysama. Ybuam cy ral! Y6umm!!! Y6umm cy
IIpoba! Y6umnm cy gmobpor Illapa.. bBumo caMm Tamo.
Bumeo cam cBe... Bberoma BoOjcka ra je ybwuna,

Bojcka HepamgHuka! Cauekanm cy ra u ybGummm!. ..
Humra HmcaM Morao na ypanwumd, Humral!..

Kopauamwe.

Kama wMm Jje ©Owmjo wecHaecT TOIMHA, Ha
CarypHanmmuje, Leja Ioponuiia — KOCTMMMPaHM, KO
y Marapla, kKo y jarwme, KO y BykKa — KPEeHYJIM CMO
y CupMmmjym.. Kon cammx Kanmja rpana, npecpesa
Hac je rpyna omjaHmux wMiaanuha. Pyranm cy ce
HaMa M HamyM MackamMa. Mojo] Majum Ccy OMjaHo
nobaumMBay HeIoJIMuHe peuu. ['pabunm cy Jje 3a
paMeHa, Tpyau, Oenpa.. Oral je CKMHYO MackKy U
mwrTuTehy MajKy, CBOJje Texauke IPCTe 3apuo y
BpaT NOPBOI' O BMX.. Ha TpeHyTak Mlaiuhm cCy,
n3HeHaheHn, 3acrTanm, a OHIA Jje HaJTPO3HUIU
Melhly ®BMMa M3ByKao Mad M3 KopMla M 3apuo ra
paBHO y cple MoM ouy. OcTanmM cy OPacHyIu y
CMEX.. UM OTUIUIM, Y3 JapMy, OuMjyhu BUHO U3
hynora..Kao ma HumTa HMJje OUIIO.

Kao mro MOJj oTal HmMje crnpeumo yOMCTBO CBOT

\"%



llapa, Tako HM Jja HUCaM CIOpeuro yOMCTBO CBOT
oua.

2. PATRIOTA GLADIATOR
(rmagnjaTop omaH HAOMOBMHM)

Omnyumo cam — Owmhy BOJHUK! JlermoHap. Hayuwmhy
na ce Oopum! Hayuwmhy BemTrHe paToBawma. Buhy
naTpuoTra, OIaH IOOMOBUHMU.

JlM30H mchoume KpBBY M OiaToMm: PATRIOTA
GLADIATOR

BopbeHe BemTMHE CTULAO CaM y BOJHOM JIOTOPY
Ha JyHaBy kOJjM Jje M3IJlenao Kao M CBU JIOTOpU
PuMckor napcrsa.

36or wMoje rpabhe, momenuiM Cy Me KOBMLNM:
3a0yXMO caM OyI'M Mad, OKPYIJIM WTUT, KONkEe U
KOma O KOJeM caM MOpao Ia ce cTapaMm 0oke HeTO
o camoMm cebm!

LlesonHeBHa Bexbamwa, Oopba npca y npca, IOU3ame
TepeTa, Trahawe JIYyKOM M CTPEJIOM... CBe je TO
yTHLajo ma ce Moje TeJio palBuije, ojauva, Ha ce
npeTBOPUM y opyhe u opyxje Vunepuje!

Kopauare.

Oucuunmiuua y Jioropy je Omia 3actpawyjyha! U
maHac MM y yummMa on3Bamwma o¢tujyk Omua. To Je
Ouia jemMHa My3¥Ka Koja Cce IO Leo IaH MOoIJia
YyTM Cca pasHUX CTpaHa Jioropa. Buu ce 3apmBao
n y Moja roja jeha ocraemajyhy kxpBaBe Opaszne
KOje He BapacTajy HMKaZN.. OO Kpaja XuBOTa.
Vza TuxX paHa ocCcTajy CaMO OXMILM.

[lpen onJjiazak y npBe Hopbe, Ha CMOTPHM, Kala Me
je Majka yrJiemajyia Tako ylhapaheHoT, Ha KOwy,
ca cjajHuMM MadeM ca JjelHe CcTpaHe ¥ OO0IexoM
ca Ipyre CTpaHe nojaca ¥ WTUTOM y IEeCHO] pyLu
KOJjM Ce mpecmjaBao Ha CYHLY - 3amjilakaina je,
on cpehe u crpenwe M cTpaxa ¥ mnosHoca!

HONARARIUS DESPONDEO. 3BakjauMmeM ce uyamny.
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3. HONARARIUS DESPONDEO
(BaknumeM ce uwamhy)

Taxo je MOJ XMBOT BOJHMKa. [JIoCcTao CcaM KOHmaHUK.
Jlermonap. PaTHUK.

[IpBMX T'OOMHa paToBajiM CMO IOyX I'paHuuLa. [Ipomao
cam cBe OuTkKe on BummHaumjyma, CUHTMOYHYMA. . .
uesie IlaHoHMJe, y3 IOyHaB ¥ HM3 JlyHAB, XUBEO Y
JoropmuMa, OO JjelHe CTaHule OO OpyIle CTaHMIE..

Bpaumnu cmo LlapcTBO o yrnana BapBapa. Hamgupasnm
Cy Ca CBMX CTpaHa.

Bopunm cMo ce BecomyuHO nporms Capmata, I'ora,
Kapmna...

T'paHMlly HMCMO CaMo OpaHuaM. Mu cMoO Jje u
roMepasny CBaKMM HOBMM OCBajameM, I[IOKOPaBambeM
JIOKQJIHMX IJIeMeHa, TIymehu nobyHe M OTIOpe.

PuM ce HMJe Memao y Jjes3uk, obuuaje U Bepy
CBOJMX HOBMX CTaHOBHMKa. He nupaj y Illopenak
W.. TV U TBOJU ONMX®EM XMBeheTe MUPHO, Yy CJIOBU
ca ceojuMm cyrpahanmma.. To Jje Pum! To Je
Vvnepujal!

Jep OuTu yHyTap I'paHula VMiaepuje 3HaAUMIIO je
OuTtn yuyTap UuBuamsaumie!

A MM BOJHMIM, MM CMO OMIJIM NPBY CuMMOOJ MOhM TOT
LHapcTBa. 3a HaMa Cy OOJIal3uiM aIMUHMCTPaTUBLU
KOJjM Cy YCIOCTaBkalM ylpaBy, YyTBPHMUBaAIM pen
M [noumToBame 3akoHa. Ca ®\BMMa Cy IPUCTU3AJIMU
TpaIuTeRdRy M BaHaATIM]e CBMX BPCTa.. M 3a CaMo
HEeKOJIMKO TOAMHa Ta Haceka uslmjenaja Ccy
MOTINYHO npyraumje!

Bopunmm cMo ce, yOmjanm, 3apobkaBaiid. U
IIOKOPEHMM HapoImMma IoHoCuIM wmup. C ©Oo0xjoM
BOBOM. CrnacoHocrHo. DIVINITUS SALUTARIS.

4. DIVINITUS SALUTARIS
(c 6oxjoM BOJBOM CHIAaCOHOCHO)

Buo cam BOjHMK. CaMO BOJHMK I HMIITa BMIE.
TpauyaHMH oO»IaH pumMmckoMm llapy un Uumnepmjm! A
OHIa ce JjeIHOI naHa, npen OuTky kon Uubana,
CcBe NpoMeHwmo.. CaH KOJM caM Ccamao LEeJIOT CBOT
XKMBOTa — HNOCTao je jaka. Y CBMM HaHMMa OuTaka

A1



M y OaHuMa Muypa TajHM y30p MM je OMO NpeTxOOHU
uap TIanepmje. Pohen onm Mmajke JlauaHke U oOla
TpauaumHa. CuH nacrtupa. 300T cBOoje xpabpocTu
M CBOJMX 3acjyra CHMH cejaka [IOCTao Jje uap.

CaH O TakBO] BOBM OOTrOBa YUMHMO Jje Ia y MOJO]
OmaHOCTHK OyIle HeueTI M MPauYHOT ¥ BeJIMUaHCTBEHOT,
CTPamWHOT M UYYyINeCHOT, YyXacHoT u Jenor! Moja
xekda Ia HaIBUCUM CynfOuHy TpadaHuHa ocyheHoT
Ioa Ha HEeKOM JajiekoM 00jumTy, OCTaBM CBOJje
kocTr y Oecnyhy BapBapCKuMx 3abuUTH, YUMHWUIIA
Me Jje CJleno OnaHUM.

Kopauare.

Ybujao cam 0e3 Tpmxe caBecTu. Y0Omjao caum
jaxko, jep cam ybmjao Henpmjarekre lapcrea.

Hyxama HMCaM I[OCTaBMO I[UTawke OIPaBIaHOCTH
ousio  koje  Hapemnbe, OnyI0  KOJjer  paTHOT
nomyxeaTa. 3aBeToBao caMm ce uapy JIMumMHujy
n OMO ®BEeTOB OIaHuM BOJHUMK! W3 JemHe OuTke
y Ipyry, #3 JemHoT paTa y IOpyITu, OI JjenHe
3anobujeHe paHe, IO IPyIe.. M Kao Ia Cy CBe
TE paHe OIjeImHOM 3alejuie.

YrasoMm camor Hapa, Jnumunija, TJIaBHOT
3aloBeIHMKA CBUX DOpOeHuxX Jjierrja y OBOM Iejly
LnapcTea HarpaheH cam 3a cBe OHe CMpPTH, 3a
cBa KJlawma ¥ KpBompoJjrha Koja caM y OuTkamMa
IIOYMHMO TOKOM TIoaMHa. On caza he 3Hak MoOje
xpabpocTu M MOJjMx 3Baciayra OumuTu nozsnaheHwu
obmumpcku umjeMm. Ca TMM 3HaAkKOM BoOMhy CBOJje
BOJHUKE y CBe HapeIHe OuUTKe.

Ha muemy Jje nmcajno: [JMBOHE HOCH Y BIPABBY -
IEJIO ABUTA!

5. FURTIVUS LIBERTAS
(yxpazmera crno6ogma)

llocyie jemHe on OMTaka, MY KOWBAHMUUM NOUJIM CMO
oa ce OKpenrMo, Ia 3ajleuyMo paHe, OIMOPUMO
Tejla U NPUKYIMMO HOBY CHATy 3a BeJUKY OUTKY
O kKOJjO]j Cy CBUM NpuuaiaM, Hamajyhm ce mnoTajHO
na mo we Hehe pmohm.

Ha xparko, 38.60paBI/IJ'[T/I CMO Ha paToBamke, Ha
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npoJsiMBamke KpPBM, Ha Jjedamwe U CTemame, Ha
HOhHa JloToOpOBama IO MoOUBapama, y xJjJanHohu u
BJary..Ha NpuUI'ylleHe JjayKe, Ha Tylle ynaple IO
smobamaMa, NIylame KOCTHUIY..

A oOHIa Jje CcBe TIJlaCcHMJ}e ¥ CBe dYemhe I[10YeJIO
oa ce TOBOPM O paTy YHyTap caMor' LapcTBa,
n3Mehy JnumHnjere u KoHCTaHTMHOBe BOJjcke!
Kama je Beh m jaBHO pmomao IJlaCc O MB3BECHOCTU
Tor Ooja kom [mbaja, yBeIM Cy HaM KapaHTUH
npen OUTKY.

6. ERASTUS NECESSITAS
(HeonxomHOCT ma ce 6Bynme BOJBEH)

Hexonmuko QmaHa IOIpe  KapaHTHUHAE, Hoh  mpe
3aTBapama CBMX Kaorja M I[IOMOhHMX M3jasza mu3
joropa, BOJHMUM onjasze y CupMmuiyMm. Onmjajy
ce u mnposozme Yy JaBuumMm kyhama. Ipenyumrajy
ce HeyMepeHO CBUM YXMBABUMA . IvBne..
I'py6o.. Pazapajyhe.. Kao ma ce onpaumrajy oX
OBO3eMaBbCKOI' XMBOTa, Xejehyu, Banda, Ha He
IOTMHY Ca HEUCIYHBEeHMM XejkaMa, [NOXPameHUM Yy
HangyOmBMM OeJIoBMMa yTpobe, KojuMma HM MMEe He
3Hajy, ajau MX CJyTe M y OBaKBMM IaHMMa XEJHO
M ce npemajy.

M  Ja caMm  OoTMImAao. ERASTUS NECESSITAS.
HeonxomuoCcT ma ce OyIoe BOJEH.

Kopauame.

UYyo caMm 3a HOBY IeBOJkKy, Kacmuijy, TaMHOOYTy U
HeMy poOuiwy IHOBeIeHyYy, Kako kKaxy, u3 Hyummmouje,
KOoja ce Op30 mnpouyja IO TOME WTO Jje HeMa U
mTo joj kKoOXa, Kao UM MMe, MUpHUIIEe Ha LYMEeT.

Mpyvmiza Me Je obopeHuMx ounjy. IllokpeTuma,
JaraHMM Kao Ia Jje& CHeHa, CKUHYyJa Jje ca MeHe
ornacau um omnpemMy. Moj May M WTUT, IOK UX Jje
onjlarala, y BeHMVM Cy pykaMa M3IJIeOajii IpeTelKy
3a KpXKe make MCIAMKaHe 3palyMma CyHIa.. [loBeia
Me Jje Yy KYyINKYy ¥3 KOJje Cce IMoIM3alio IIpaMene
nape, kao JjyTapme Marje y BMHOTPAany M3 MOoTa
oeTumCcTBa . lloTommila Me je Yy Kany ¥ Jja cam
3aXMYyPHMO Npenymrajyhy ce BPeJIMHU UM MUPUCUMA...
BaucTa Jje wMupMucasa Ha umMeT. OTBOPMO Cam
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our. Kpos HakBalleHe TpenaBulle BUIEO CaM
KaxKo Me I[OoCHuIla KamlpuiamMa koje ce ciamuepajy ca
LeJyIoT HBeHOT Tejla. 3aTuMM Jje CBOje myre IpcTe
3apamajla y I[IoCyny Ha ko0joj Jje wuzbienenuMm
cijoBMMa Owmilo mucnmcaHo: NERIUM u u3 me Banuila
npcroxBaTe JaTHulla OJieaHIpa M IocuIaja MX I10
1IeJIOM MOM TeJly, IIyHOM OxXukaka. CTPpHBMBO U
IoJIako, CBakKM MM je OXubpak [NOkyOMIa He yCHama
HEeTro IaxoM, Kao JIaTHLOM.

InyTajyhm y TuUM NOByNLUMMAa ¥ JlaTHllaMa HMCAaM HU
oceTroO Kama Me Jje y3eo0 caH, I'yCT kKao HOh Ha
ymramn — KOlmM II0I HaMma Cy IouIpaBainuM dekajyhu
MO] 3HakK 3a Jjypum. [loomMrao caM BUCOKO CBOJY
PYKYy M a0 3HakK 3a rajioin. TeK WTO CMO KPeHYJM
M3 HUCKOT pacTHuma [IPXHyJa je Heka nrtuua. Kom
IOJaMHOM Ce yIUlallMo, YKOIlao 3alka KOIMUTa,
nponeo ce u wmymrehm Gaumo Me Jajieko. A oHIa
ce y Mpaky nojaBmila IVIMHEHAa KOKOlIka. Bojumre
je omjemHoM OWMJIO IIyCTO, MNPEKPMBEHO JIelleBUMa
n TymmHOM. Kokomka je mnmjykaja y TOj TUIUMHU
¥ MOJIakKo y3MMullajla Ipena MHOM. [ly3ao caM Kpos
KPB M O6JlaTO M3Melly paclopeHMX Tejla M HabpeKJIUxX
TpOyxa KOma kOoju Ccy wmsaucanmu. Clenmuo cam
je xpo3 TaMy Kkoja ce npubiamxaBaja. OHOma Jje
3acTajla. Bumeo cam ma Me je moBeJla IO JjenHe
jaMe Ha umjeM je nOHy OmMo MO] 3JaTHM mjieM. U
Ha wmeMy Hatnmuc: AFFLICTIO OMMENTO.

[lpoBynomuo cam ce M3 CHa, ckoumo u Bpahajyhu ce
TEemKOM MYyKOM y jaBy BMIEO CaM Kako Cce ca Mora
Tesla y oxjaheHy Kynky »ymTe, JjenHa IO jenHa,
JaTtuie oJleaHnpa ca MOJMX OXMbaka.

AFFLICTIO OMMENTO. Ha cBakoM MeCTy Me uUeKa
MyUene .

7. AFFLICTIO OMMENTO
(Ha cCBakOM MeCTy Me uekKa Myuene)

IaHe y KapaHTMHY, I[OpelBuheHe 3a OlTpene
opyxja, 3a 3aKuMBame HOBUX I[IOTKOBUIA, MIMIIAHE
TpUBa, ¥ HOACEllalke PEloBa.. NPOBEO CaM MCIYHBEH
IO Tana HENO3HATMM HeMMPOM. llocienmsux IpoBepa
CIIPEeMHOCTM MOJMX BOJHMKa ja ce He cehawm.

Tor jyTpa Kama CMO HOUUIM y OUMTKY NPUMETUO CaM
oa je CBUTawe MCTO Kao y MOM CHY ¥ Bozmehwu
CBOJje BOJHUMKE y CMPT WJIM Yy XUBOT, M3a CBaAKOT
rpMa u OyceHa OueKMBaO caMm IITuny Koja he
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NpenjammTy MOoTa KOHma, MCTO OHakKo Kako caM To
Ccamao HEeKOJMKO HOaHa paHuje.

Kon Lmubaya yKPCTMIM CMO OpyxXje, yIOapuiu
jenHu Ha IOpyre, NOPUIAOHMLOM MCTEe BOJCKe, aJju
nomejkeHe Ha OHe KOoju ce 6ope 3a JIMuyHM]a M Ha
oHe KOJju ce Oope 3a KoHcTaHTrHa. KOHCTaHTUH
je nobemmo. Mm cMo maTybmim. A OmIJIO Hac je
15.000 Bmme HeTO HBUX.

OcTao cam TaMo y TOJj KJjaHuum. He ceham ce ma
M je MoTa Koma y TajIony yjalijja HekKa OTula
WY je HeKO 3apuo CBOj Mau Mely moja pebpa u
omTpo ra Bazmehm M3 MeHe IOyOOKO 3acekao Moje
cpue.. Wiy MM Jje JeIHUM JeIVHVM, MYyHheBUTUM
IOTEe30M HOXa I[Ipecekao XWujy Ha BpaTy.. WK
wTyToM 30alLMOo LUIeM M IIOoLenao Jjobamy.. Mau je
KOIBEeM NPOOMO OKJION, OOOPMO Me M OCTaBMO Ina
ce y BiarTy yI'yllMM y COICTBEHO] KPBMU.

Cehawe Ha MOJ caH O CJjlaBM, Ha 10 XUBOT
nporpahen y kiawy u ybujawy 3a lapcTBO, Ha
TamMTVHY KOja Jje pacnakuBajyia MOJy XyOmy 3a
mjemMmom... CBe HecTaje.

VI3a HacC ocTaje caMO maka JaTulla HaKYIJbeHUX
ca oOxmbaka, OCYIEeHMX ¥ I[IPEeTBOPEHUX Yy Ipax.
OcTaje camMo KpB M 0OJlaTo Ia cadyeka OHe KOju
he mohm nocise Hac..

BarTaMmmerne .
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WHERE MIGRATION ENDS -
FROM ROMAN PANNONIA TO
VOJVODINA OF TODAY

Museum of Vojvodina is the only museum in the world,
which keeps in its collection three gilt Roman helmets from
the 4™ century AD.

The helmets were discovered within the area of the Ro-
man Province of Lower Pannonia, in the immediate vicin-
ity of the main Roman roads — the one that lead from the
town of Cibalae (Vinkovci) towards Sirmium (Sremska Mitro-
vica) and other, which led from Sirmium to Bassianae (Donji
Petrovci).
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DISCOVERY OF THE HELMETS

Two gilt helmets from Berkasovo arrived at the Vojvo-
dinian Museum in 1955, when they were taken out of the
earth by a resident of this village near Sid. When she saw
them for the first time appearing from the plowed land,
not knowing what they are about, Angelina Vrkati¢ in
fear, hadn't ploughed that part of the field for a few years.
According to her, the helmets were found at the area of
ASman, approximately a kilometer away from the village
of Berkasovo towards northwest, on a mild slope between
two small roads. One of them leads to the village of Baps-
ka in the present-day Croatia, while the other leads to the

monastery and a church of St. Petka, which was built in
the second half of the 19t century.

It was a post-war period and Angelina had been in fear
of the unexploded grenades that remained in the fields of
Srem in a large number. When she encouraged herself to
dig the objects, she deliberately swung a hoe and dam-
aged one of the helmets. Trying to sell them to a jeweller
from Novi Sad, he revealed that the coating only was gilt,
so the helmets were more valuable if they were exhibited
in the museum. Soon after, the curators from the Vojvodi-




10-11

nian Museum, Sandor Nad and Mirjana Manojlovi¢ Marijans-
ki, heard about this discovery.

The third Roman helmet from the 4™ century was discov-
ered at the very border between the villages Hrtkovci and
Jarak, 17 km southeast from Sremska Mitrovica —the ancient
Sirmium. It was found on the left bank of the Jarcina canal,
which flows in Sava and represents the remains of the an-
cient drainage system for the fertile fields of Srem, that en-
abled the transport of the goods between the Sava river and
the inner Roman settlements.

During deep plowing, in summer 2006, a villager from
Hrtkovci Zivko Rajakovi¢ dug out a small grey ceramic jug.
According to his words, there was a gilt silver coating in the
jug, wrapped in a scroll, a large number of rivets, as well as
two silver buckles. Before he turned to the Museum of Vojvo-
dina, he straightened the pieces of the silver gilt coating and
glued them onto a cardboard, not knowing their function.
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In the late 2006, archaeologists Velika Dautova Rusevljan,
PhD and Miroslav Vujovi¢, PhD, professor at the University
of Belgrade examined found object and with the excite-
ment established that it was a sensational helmet of the
Berkasovo type. Pieces of the coating were adorned in the
same manner as on the Berkasovo helmets, but their state
was rather bad - a silver coating was dark and with cracks,
covered with patina, while the calotte was deformed due to
the straightening and gluing to a cardboard. This find was
bought by the Museum and curators had known that a hard
and long work of the putting back an object in the previous
state waited.

Experts from the National Museum in Belgrade conser-
vator Milan Colovi¢ and Slobodan Savié, a restorer, were hired
for the great endeavor of conservation and reconstruction
and they and they enthusiastically accepted this job, facing
a serious challenge. Prior to any conservation procedure, it
was necessary to unglue the pieces of the gilt coating from
the cardboard. Pieces were later sunk in the distilled water,
and after certain time they had been separated. Removal of
the sulphide patina and rinsing of soluble salts followed to-
gether with a number of different conservation procedures.
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Due to the fact that metal remembers the original shape
was gained using the special agate tools. These pieces were
then joined, and then the model had been made, which had
helped the joining of all pieces. The reconstruction lasted al-
most a whole year, and due to the fact that 85% of the hel-
met coating was in fact preserved, it was possible to solve
this complicated jigsaw. The helmet No. 2 from Berkasovo
served as a template.

However, it is even more difficult from today to reconstruct
the event from the past, which could have caused a destruc-
tion of such a magnificent helmet. The helmet was made by
an unknown craftsman of the 4" century by placing a gold on
a silver sheet, decorating it and nailing it to an iron base, and
then placing it on a leather. It was probably received and car-
ried by an important Roman officer, who was taken in an un-
known direction by fate. The helmet ended up in the hands
of someone who, probably in ancient times, removed the gilt
coating, rivets, buckles and put these pieces in a jug, storing
them in the ground as treasure.



ARCHAEOLOGICAL AND

HISTORICAL CONTEXT

At the time when the Berkaso-
vo helmets were discovered, in the
Vojvodinian  Museum, amongst
other, worked two curators, archae-
ologists — Mirjana Manojlovi¢ Mari-
janski and Sandor Nad. When they
determined that these were sensa-
tional findings, they conducted ar-
chaeological excavations to discov-
er the context in which the helmets
were found. They found pieces of
the horse equipment — two pair of
snuffles, silver appliques for a mil-
itary belt, one tube made of silver
sheet and a buckle buried in the
ground. The objects were probably
not in the original position because
the owner of the field dug them up,
but it was clear that it was a hoard.
They assumed that someone, prob-
ably in Roman times, buried these
artifacts along with helmets.
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The less lavish helmet from Berkasovo, in archaeological lit-
erature known as the helmet No. 2, bears an inscription VICIT
[LIC]INIANA, which helped archaeologists to date it to the be-
ginning of the 4™ century, when Constantine fought with his
opponent Licinus for the Roman throne.

From 308, when Licinius became Augustus, two emperors
ruled together, but soon they had started a fierce battle for the
throne, which ended in Licinius' defeat and execution. Accord-
ing to one interpretation, the helmets could have been buried
during the retreat of the Licinius’ army towards Sirmium, i. e.
after the battle of Cibalae (present-day Vinkovci), which took
place on the 8™ of October 314 or 316. Licinius’ army of 35,000
and Constantine's of 20,000 men clashed between the rivers
of Sava and Danube. The battle was bloody and lasted all day,
and it was terminated when Constantine | lead the cavalry and
struck Licinius' troups strongly from the right wing.

According to another interpretation, based on the exis-
tence of the previously added inscription in Greek, the hel-
met could have been in use for a long time in the turbulent
4™ century in the Roman Province of Pannonia Secunda, in
which our sites Berkasovo and Jarak are located.



The Romans arrived in this territory during the time of
the Augustus’ conquests of the lllyricum in 33-35 AD, and
a suppression of the Dalmatian-Pannonian uprising in 10
AD, which led to the founding of the province of Pannonia.
This started the romanization of our territories — the roads
are built, settlements and cities and among them larg-
est — Sirmium and Bassianae. In order to defend from the
frequent barbarian incursions, at the end of the 1t and at
the beginning of the 2" centuries, the Romans built a se-
ries of fortifications on the right Danubian bank (limes).
The life in this area, even in later periods, in the 3 and
4™ centuries, was a result of the mobility of the people,
which was facilitated thanks to Roman architectural skills
and the infrastructure they built throughout the Empire.

The coexistence of many peoples was conditioned by
religious syncretism - a mixture of religious notions and
concepts. We can only imagine the extent of religious and
national intolerance under the auspices of such a great Em-
pire. It was a turbulent time, full of different movements,
wars, rapid changes of the government and reorganiza-
tion of the Roman state. Due to all, the Edict of Milan can
be considered as the crucial moment of the 4% century.

With the Edict, Constantine and Licinius guaranteed
the freedom of religion and stopped the long and horrify-
ing persecution of Christians. The original text of the Edict
hasn't been preserved, so the main source for its study is
the work of Lactantius' De mortibus persecutorum (On
the Death of Persecutors), whose author was Constin-
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tine's contemporary and teacher of his eldest
son — Crispus. Lactantius is considered to be
one of the first Christian apologetics, and the
above mentioned work is the result of the vic-
tory of Christianity over its persecutors, with a
pre-set thesis about the God’s bloody revenge
over them. Although pretentious, biased and
obviously inclined to Constantine and his poli-
cies, De mortibus persecutorum certainly rep-
resents a historical source of high importance.

Based on this text, we learn that the emperors Constan-
tine and Licinius considered their decision to legalize reli-
gious tolerance a common good for humanity, emphasizing
the belief that all gods, in such manner, would be kind to
them and to their subjects as well:

When we, Constantine and Licinius, emperors, had an
interview at Milan, and conferred together with respect to
the good and security of the commonweal, it seemed to us
that, amongst those things that are profitable to mankind
in general, the reverence paid to the Divinity merited our
first and chief attention, and that it was proper that the
Christians and all others should have liberty to follow that
mode of religion which to each of them appeared best; so
that that God, who is seated in heaven, might be benign
and propitious to us, and to every one under our govern-
ment..And therefore we judged it a salutary measure, and
one highly consonant to right reason, that no man should
be denied leave of attaching himself to the rites of the Chris-
tians, or to whatever other religion his mind directed him,
that thus the supreme Divinity, to whose worship we freely
devote ourselves, might continue to vouchsafe His favour
and beneficence to us. (Lactantius, De mortibus persecuto-
rum, XLVIII, 2)

The public often believes that the Edict of Milan declared
Christian faith as the official religion of the Roman Empire.
However, Constantine and Licinius actually only legitimized
Christianity and thus established cultural heritage of Eu-
rope and the world. If we look the Edict of Milan from today’s
point of view, having in mind the same eternal sufferings
of humanity, we shall see that by proclaiming the religious
freedom, it brings the idea of tolerance, whose values today
should be set outside the time frames. It is also a new rela-
tionship to the individual and his freedom.



The Roman Empire was a conglomeration of peoples. All
of them were under one government, paid taxes to the Ro-
man state and served in its army. Roman legions consisted of a
small number of Latins, and especially a small number of those
who came from the eternal city, which was like a kind of glow-
ing cauldron - with African, Celtic, Egyptian, Germanic, Jewish
and other populations. Rome was a real cosmopolitan city at
that time.

This is how the Roman province of Pannonia can be viewed
- as an area where, as today, many peoples lived. When dis-
charged from the army, Roman veterans, in addition to the
salary that followed them during the years of service and the
amount provided for burial expenses, received money or land
(praemiae militiae) in Pannonia and built houses there where
they would peacefully live to see the end of their lives. The set-
tlement of veterans and the establishment of military colonies
accelerated the urbanization and Romanization of the Balkan
provinces.

The Roman conquests, urbanization and romanization
brought great changes and great mixing of the population to
the territories of today's Vojvodina. The relationship between
the Romans and the autochthonous population, or the ones
who eventually moved to Vojvodina during their rule, is quite
complex: from alliances and trade ties, to war conflicts. The
complexity of this relationship can be seen through archaeo-
logical movable and immovable material.
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THE MOST BEAUTIFUL AND MOST LAVISH ONE

The helmet No. 1 from Berkasovo is consid-
ered to be the most beautiful and the most lav-
ish of the known late Roman helmets. The ex-
traordinary shine, decorated with glass inlays,
which imitate the precious emerald stone and
the semi-precious stones onyx and chalcedony,
has amazed the scientific and general public
for half a century. This lavish decoration reflects
a barbaric taste, which is not surprising, since it
was the time of the barbarization of the Roman
army. We also know that the Romans often
chose officers for their army from among the
leaders and important figures of the conquered
peoples. The helmet consists of a calotte made
of four parts, a crest, a forehead hoop, a nose
guard, cheek guards and neck guard, and its
base is made of wrought iron, has a thickness of
three millimeters and is coated with a thin layer
of silver gilt sheet metal of two millimeters. The
silver gilt sheet is decorated with the emboss-
ing technique, and the motifs are geometric,
like a four-pointed star, an inverted letter S, a
plastic circle with a dot in the middle, a crescent
moon, etc. The crest, calotte, nose and neck pro-
tectors are decorated with silver beads. At the
time of use, the helmet had a leather base in
order to stand better and more comfortably on
the head, but during the two thousand-years in
the ground, the skin was not preserved.

HANDIWORK AND INSCRIPTIONS ON LATE ROMAN HELMETS

In the late Roman era, craftsmen (barbaricarii) specially trained to
Mmake richly decorated and expensive weapons were employed in the im-
perial offices, which worked under the control of high statesmen. Their
names can also be found on Berkasovo-type helmets. According to some
historical sources, the emperors took special care of this, because these
objects were obviously important in acknowledging their dignity, gener-
osity and court ceremonies.

The inscriptions on the helmet coating included the insignia of the
workshop, the name of the craftsman or castor, who confirmed the value
and quality of silver, magic words and apotropaic formulas that protect-
ed the owners of the objects and protected the believers from evil forces,
insignia related to the owner or the military unit in which he served.



WHO COULD HAVE WORN SUCH HELMETS?

The inscription on helmet 1 from Berkasovo is in Greek
and we can read: Dizon, wear it in health — Work of Avi-
tus. Based on this we know that Dizon was the owner of
this helmet and Avitus was the master who made it. We
can also assume that the owner was a high-ranking offi-
cer of Greek or Thracian origin (judging by the origin of his
name), for whom the emperor ordered this magnificent
helmet to be made due to his special military merits.

Besides the incised text related to Licinius, on the neck-
guard of the helmet no. 2 from Berkasovo, there is an in-
scription in Greek as well, for which it is also presumed that
represents the name of the owner or the master. In a sim-
ilar way, the helmet from Jarak has traces of the Latin in-
scription, incised and punctured after the gilding process.
It is hardly readable and unskillfully done, so it could have
represented a workshop sign or a dedication text from the
moment when the helmet was given, but it seems more
likely that the owner wanted to mark his property.

The owners of the Jarak and Berkasovo helmets were
soldiers, probably of high rank, and members of the cav-
alry troops, with which the lavish 4™ century helmets can
be related. An evidence of this could be the finds of horse
equipment in Berkasovo - horse bits, and an inscription
from one of the helmets of this type from the Nether-
lands, whose owner served in one of Constantine’s elite
cavalry units.
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It is quite certain that such helmets could only be owned
by high-ranking persons, and judging by one of Constan-
tine's coin portraits, possibly by the emperors themselves as
well. They are thought to have been specially commissioned
by emperors and given as a pledge of allegiance to the com-
manders of their units or as a reward for exceptional merits.

OTHER BERKASOVO HELMET EXAMPLES IN THE WORLD

The magnificent helmets of the 3@ and 4" centuries were
named exactly according to the finds from Berkasovo — hel-
mets type Berkasovo, and so far about fifteen of them have
been found across the European continent, including those
preserved only in small parts — four have been found in Ser-
bia (Berkasovo, Jarak, Belgrade), three in Germany (Augs-
burg, Pfersee, Koblenz), two in Hungary (Budapest, Hetény),
and one in Croatia (Vinkovci), the Netherlands (Deurne), Ro-
mania (Concesti) and Italy (San Giorgio di Nogara).




MIGRATIONS AS A CIVILIZATIONAL PHENOMENON

Considering that migrations are one of the basic features
of the society as a whole and that they are visible through all
periods in the past, it can be said that museum objects can
be viewed as their silent witnesses.

In the area where we live, most people have some expe-
rience, which can be related to different forms of migration.
In all historical periods, from prehistoric times to the later
and more recent history, mass movements of the popula-
tion took place here. Therefore, every narrative that goes in
the direction of diversity and multiculturalism is familiar to
us. Recent genetic research proves that population mixes,
which are in some ways a result of migrations, were signifi-
cantly greater than previously presumed. Viewed from such
a point of view, the history of every nation becomes a history
of migrations and discrimination.

Today, we are the witnesses of that history — right before
our eyes, there is a massive migration from Syria due to the
war circumstances, which has led a large population of oth-
er countries in search of better living conditions. As a result,
the interpretation of people's movements through history
becomes clearer and more comprehensible. Since we are
contemporaries of similar events, with such an understand-
ing, we can more easily bridge the gap between the present
and the past and better understand this particular phenom-
enon. Thus, the museum visitor will be able to recognise
similarities and establish the connection with people from
the past at this exhibition.

Tijana Stankovic¢ PeSterac







Fium Essay TRaceEs oF MIGRATION

The film Traces of Migration is an essay about the search for the ar-
chaeological sites of the two gilt helmets from Berkasovo and one from
Jarak/Hrtkovci.

Searching for the places where these helmets were found, the jour-
ney of the film’'s author turned into witnessing the traces of migrations
that took place for centuries.

Telling its contemporaries the story of the location of archaeological
discoveries of the gilt Roman helmets from the 4" century, the film lan-
guage reaches a deeper and more comprehensive meaning of the con-
cept of migration and human destinies in this area, from ancient times
to the present day.

Radoslav Milenkovié
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MonoLoGUuE Broop AND Mup

The monologue Blood and Mud is an author’s fiction -
a post-mortem confession about the fate of an individual,
a Roman officer Dizon, a Thracian, who all his life dreamed
of rising above the fate of a barbarian doomed to be a sec-
ond-class citizen and deserve a reputation for his skill and
courage, to be rewarded by a gilt officer’'s helmet.

The plot of the monologue is set at the beginning of the
4™ century, in turbulent times in the Roman province of
Pannonia. The teacher of life, History, teaches us that to this
day all times in Pannonia are always turbulent.

At the end of every life, even Dizon’s, only memories of
rare moments of love remain and the bitter knowledge that
every life, and especially the life of a soldier, ends in blood
and mud.

Radoslav Milenkovié













Music: Drivintus, Lira Er CriTara, RomaN Sours

Taking under the consideration that the Roman people
were very certain that they do not want to use the Greek
system of notation, musicians today are put in a very dif-
ficult position. As much as we would love to explore the
sounds that Roman culture had to offer, we are blocked in
a way, as there is no written evidence for us to follow. That
never stopped musicians, historians, music archeologists
to keep digging for alternative ways of finding the sound
that was most likely to be the one that painted the Ro-
man culture. Having proof of what instruments were be-
ing used at that time, what was their sound range. Latin
poems and other branches of art have also helped us in
alternative ways of finding the sound.

DivinTus

Composed between 2003 and 2004 (Jeff van Dyck
composed the music and his wife Angela wrote the lyrics)
this song, right after being published, has lived through
enormous success among lovers of Roman culture to the
extent of becoming a main soundtrack of a very famous
game Rome - Total War. When it comes to a transcrip-
tion for harp, some small changes in tempo mainly have
been made, in order to amplify the gravity of lyrics as well
as melody. This song is extremely important as its beauty
recognized by the listeners has helped in increasing inter-
est for Roman culture among people.
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Lyra Er CITARA

Inspiration for this transcription where the harp is a solo
lead, has been taken from a musical group called Synaulia.
They represent a team of musicians, archeologists and cho-
reographers that use their historical research to be able to
reproduce - what is most likely to be the sound of Ancient
Rome. Only the main theme has been taken from their com-
position, nature of the harp as an instrument and my own
research of Roman culture had resulted in the combination
of the theme that already exists and a personal authentic
experience that is presented with the sound of harp.

Roman Sours

This piece has been inspired by the song Magna Mater
(Synauia), but it has been changed and so many different
musicals have been added by the personal research of the
sounds, energies, atmosphere, emotions and lightly theat-
rical approach, that the song transformed from inspiration
to its own whole new piece - Roman Souls. This is one of the
most important pieces for me as an artist, as | tried to scratch
the essence of the topic and to create a musical painting
rather than a piece of music.

Sofija Sibinovi¢ (Harp Lady)



HELLATORIUS VICTORIALIS
warlike, victorious

ERASTUS NECESSITAS
necessity to be loved

HONARARIUS DESPONDEO
| swear on my honour

PATRIOTA GLADIATOR
gladiator loyal to his country

AFFLICTIO OMMENTO
in any place, torment awaits

DIVINITUS SALUTARIS
saving by the will of God

FURTIVUS LIBERTAS
stolen freedom



Tijana Stankovié PesSterac
Traces of migration

film essay

Berkasovo

In order to reach Berkasovo, we have to
cross the state border several times. We
leave Serbia in Backa Palanka, we enter Cro-
atia at the Ilok crossing, then we leave it
at the Principovac crossing and we enter
Serbia again at the Sot border crossing.
This is one of the legacies of the senseless
war of the 90’s.

These hills are known for growing vines
and by gold Roman helmets.

At the bus stops in the village, there are
faded posters with an image of a helmet from
Berkasovo. The painting Beracdice of Sava Su-
manovi¢ was used as a background. That 1is
what the locals are proud of today.

We are searching for the location, where
the Roman helmets were found.

From the centre of the village we turn by
the Local Community Office. We drive on mac-
adam, following the road that climbs to the
monastery of St. Petka.

We reach the monastery.

This is the westernmost monastery of FrusS-
ka Gora.

The monastery church was built in the sec-
ond half of the 19 century.

Beneath the foundation, there is a spring,
whose water is considered healing and mirac-
ulous.

Descending a mild slope from the monas-
tery of St. Petka, we come to a valley by
field road.

The story says that Angelina Vrkati¢ dug
her garden in 1955 and hit something metal
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with a hoe. She thought that the unexploded
bomb was left over from the war and escaped
from the field.

Unfortunately, today it is impossible to
determine the exact place where the helmets
were found because. Due to the slipping,
the configuration of the terrain has been
changed.

Berkasovo is a border place. Even in the
Roman times, this area was inhabited by mem-
bers of different nations. Population move-
ments were large even then.

For several years now, migrants from Syr-
ia, Iraq, Iran and other countries, in search
of a better life, have been trying to move
from it to the European Union.

Hrtkovci

We enter the village of Hrtkovci from the
direction of Ruma.

In the centre of the village, we turn at
the sign with the inscription Archaeological
park Gomolava. Along the street, we reach
the shore, which has been cut and carried
away by the river of Sava for centuries. Here
is the famous site of Gomolava.

On this site, as well as in the surround-
ing wvillages, ancient traces of life are
hidden beneath the plowed land.

This place has been inhabited for 7,000
years, 1in continuity: from the Neolithic,
Copper, Bronze and Iron Ages, the Roman era
and the Medieval times to the present day.

In the Roman times, this territory be-
longed to Sirmium, which in 294 was pro-
claimed one of the capitals of the mighty
Empire.

In the spring of 2005, at the border be-
tween the two villages - Hrtkovci and Jarak,
a villager from Hrtkovci found a gilt helmet
in his field.

In ancient times, someone removed gilt
silver sheet from the helmet, folded it, and
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stored it, together with other pieces in a
jug, which will wait for almost 2,000 years
to be unearthed.

Older inhabitants remember the times when
their village was full of domestic and for-
eign archaeologists. In the 60’s and 70’s of
the 20*" century, they could have been seen
standing thoughtfully over the trenches.

Near Gomolava, we can see today the re-
mains of a Neolithic village, which, the lo-
cals tried to reconstruct hoping that this
would preserve the memory of the oldest past
of their region.

Through millennia diverse ethnic groups
inhabited Hrtkovci. In the Middle Ages, the
village was Hungarian, and then Serbian. At
the end of the 17" and beginning of the 18th
centuries, after the 1liberation from the
Turks, the area of Srem was poorly inhabit-
ed. Since the 18" century, larger groups of
Serbs, Croats, Germans, Slovaks, Ruthenians,
Hungarians and Clements have been gradual-
ly settled. The Clements arrived from the
area of Prokletije and from the mountains,
they got used to the flat land, assimilated
and turned to the agriculture. The Greeks,
Zinzars, Jews, Romanians, Italians, French
and Czechs have sporadically settled in this
area over the centuries.

The Germans arrived in the 19 century,
but they emigrated before the end of the Sec-
ond World War. After the war, new colonists
settled in this area as planned.

At the beginning of the disintegration of
Yugoslavia (SFRY), the Serbian refugees from
Croatia arrived in Hrtkovci. The Croats from
Hrtkovci exchange their houses and proper-
ties with the Serbian refugees, and so, for
how many times, the ethnic structure of this
place is changing.

The years will pass. Who could count all
the birds that migrate, or the rays the Sun
migrates from East to West and from North to
South? Who could foresee which peoples would
migrate and whence, over a hundred years,
as that nation did? Who could count all the
seeds, which will sprout next spring all
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over the world, in Europe, Asia, the Ameri-
ca, Africa?

It surpasses human comprehension.

There, when the Isakovié men and Sol-
datenvolk departed, as did so many of their
compatriots who, like snails, carried their

homes on their backs, they left no trace of
it all, except two names or three.

There have been migrations and there will
always be, like the giving of birth, which
will carry on.

There are migrations. There is no death!

Milo$ Crnjanski, Migrations

translated by Randall A. Major



Radoslav Milenkovié
Blood and Mud

Confession, postmortem

Director’s adaptation of the stories Dizon’s
Path by Zoran Subotic¢ki and Blood and Mud by
Radoslav Milenkovic¢

Director’s associate: Tijana Stankovié¢ PeSterac

1. HELLATORIUS VICTORIALIS
(warlike, wvictorious)

Darkness. Music lights the area where
the play takes place.

Dizon arrives, 1in torn war equipment,
with bloody body and face. Blood 1is
on his hands, everything on him 1is
stained with blood.

They say that all roads lead to Rome! From
this place, to Rome, one can only arrive as
a politician. Or a soldier. Or not at all.
And never.

I came to Rome as a soldier. As a military
leader! I fulfilled my childhood dream.. to
earn the officers’ helmet made of gold. It is
the crown of my success from a barbarian to a
high ranking officer of the Empire. In truth,
it wasn’t even a dream.. it was defiance, re-
venge, rage!

Steps.

My name is Dizon. I am a soldier. I shed
blood and I trample the mud of Pannonia.
That 1is something we, legionnaires, do for
our Empire.

I am HELLATORIUS VICTORIALIS - Warlike.
Victorious.

My father worked in the vineyards of the
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Emperor Marcus Aurelius Probus. We lived
right next to the endless rows of vines, near
Sirmium, surrounded by people who arrived
here from all parts of the Empire. Much lat-
er, I realized it was politics, a plan for
the tribes to mix, in order to strengthen
the spirit and loyalty to the Empire in that
friction of customs and beliefs. May all of
us who came here in migrations serve it with
even greater zeal.

My father was open to help the newcomers,
with advice - while watching them, he saw his
fate of an immigrant.

He was particularly patient with the vet-
erans - the former soldiers who new abso-
lutely nothing about the land. The Empire’s
administration assigned ex-soldiers with the
land, where they would settle and wait for
the death to come. Useless for the battle-
fields. Calm and in peace with themselves. If
that can even be possible for a soldier.

I saw how villas, houses and palaces made
of stone and brick grew, how the roads were
built, how the estates were multiplied and
expanded...

I haven’t even imagined that one day I would
share a destiny of all these veterans, who
arrived in Pannonia.

One day, father came home, crashed and in
tears. They killed him! Killed him!!! They
killed the good emperor.. I was there. I saw
it all... His army killed him, the army of
loafers! They waited for him and killed
him!... I couldn’t have done anything!...

Steps.

When I was 16, during Saturnalia, my whole
family - costumed, some as a donkey, some as
a lamb, some as a wolf - we set off to Sirmi-
um.. By the very gates of the town, a group
of drunk boys intercepted us. They mocked us
and laughed at our masks. They frantical-
ly shouted inappropriate words at my moth-
er.. and then, grabbed her by her shoulders,
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chests, thighs.. The father took off his mask
and in order to protect my mother, he bur-
ied his heavy fingers in the neck of the first
of them.. For a moment, the boys stopped,
surprised, and then the most horrifying
one pulled the sword from its scabbard and
plunged it straight into my father’s heart.
The others burst out laughing.. and left with
a bang, drinking wine from the Jjars.. As if
nothing had happened.

As my father didn’t stop the murder of his
emperor, 1in the same way, I didn’t stop the
murder of my father.

2 PATRIOTA GLADIATOR
(gladiator loyal to his country)

I made a decision — I shall become a soldier!
A legionary. I shall learn the skills of war-
fare. I shall learn how to fight! I shall be
a patriot, loyal to my country.

Dizon is writing with his blood:
PATRIOTA GLADIATOR

I acquired martial arts in a military camp on
the Danube, which looked like all the camps
of the Roman Empire.

Because of my build, I was assigned by the
cavalry: I borrowed a long sword, a round
shield, a spear and a horse that I had to
take better care of than myself!

All-day exercises, hand-to-hand combat,
lifting weights, archery... all of this in-
fluenced my body to develop, to become stron-
ger, to turn into the tools and weapons of
the Empire!

Steps.

The discipline in the camp was terrifying!
Even today, the whistle of a whip echoes in
my ears. It was the only music that could
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be heard from all over the camp all day. The
whip sank into my bare back, leaving bloody
furrows that would never heal... for the
rest of my life. Only scars remain behind
these wounds.

Before going to the first battles, in the mil-
itary muster, when my mother saw me dressed
for the ceremony, on horseback, with a shin-
ing sword on one side and a dagger on the
other side of my belt and a shield in my
right hand that shined in the sun - she
cried, from happiness and worry and fear and
pride!

HONARARIUS DESPONDEO. I swear on my hounour.

3 HONARARIUS DESPONDEO
(I swear on my honour)

And so it began my life as a soldier. I be-
came a horseman. A legionary. A warrior.

For the first years we fought along the bor-
ders. I went through all the battles from
Viminacium, Singidunum... whole of Pannonia,
along the Danube and across the Danube, I
lived in camps, from one station to anoth-
er...

We defended the Empire from barbaric in-
cursions. The barbarians attacked from all
sides.

We fought relentlessly against the Sarma-
tians, Goths and Carps...

And we didn’t just defend the border. With
each new conquest we also pushed it, subdu-
ing local tribes and suppressing rebellions
and resistance.

Rome did not interfere when it comes to lan-
guages, faith and customs of its new inhabi-
tants. Do not touch the Order and... you and
your family will live peacefully, in harmony
with your fellow citizens... that is Rome!
That is the Empire!

Because, being within the borders of the Em-
pire meant being within the Civilization!

And we soldiers, we were the first symbol
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of the power of that Empire. The Roman ad-
ministrators followed. They established the
government, order and respect for the law.
The builders and craftsmen of all kinds came
along.. and in just a few years, those settle-
ments looked completely different!

We fought, killed, captured.. and brought
peace to the conquered people. By the will
of God. We were the saviors. DIVINITUS SAL-
UTARIS.

4 DIVINITUS SALUTARIS
(saving by the will of God)

I was a soldier. Just a soldier and nothing
more. A Thracian, loyal to the Roman Emper-
or and to the Empire! And then one day, be-
fore the battle of Cibalae, everything has
changed... A dream that I have been dreaming
all my life — it became a reality. In all the
days of battles and in the days of peace, I
secretly looked up to Galerius, the previous
emperor. Born to a Dacian mother and a Thra-
cian father. Son of a shepherd. Due to his
courage and his merits, the son of a peasant
became an emperor.

Because of the dream of such will of the
gods, there was something dark and magnifi-
cent, terrible and miraculous, horrible and
beautiful in my devotion! My desire to sur-
pass the fate of a Thracian doomed to leave
his bones on some distant battlefield, some-
where in the darkness of the barbarian lands,
made me blindly loyal.

Steps.

I killed without remorse. I killed easily,
because I killed the enemies of the Empire.

I never asked the question, that would jus-
tify any order given, any war endeavor. I
made a vow to Emperor Licinius and was his
loyal soldier! From one battle to anoth-
er, from one war to another, from one wound
received, to another.. and as 1if all those
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wounds had healed at once.

By the decree of the Emperor himself, Li-
cinius, the chief commander of all the fight-
ing legions in this part of the Empire, I
was rewarded for all those deaths, for all
the slaughter and bloodshed that I commit-
ted in battles over the years. From now on,
the gilt officer’s helmet will be a sign of
my courage and my merits. With that sign, I
shall lead my soldiers in all the battles
that will follow.

On the helmet, it was written: DIZON, WEAR
IT IN HEALTH - THE WORK OF AVITUS!

5 FURTIVUS LIBERTAS
(stolen freedom)

After one of the battles, we soldiers of the
cavalry, went to recover, to heal the wounds,
rest our bodies and gather new strength for
the great battle of which everyone talked
about, secretly hoping that it would not
ever happen.

For a short time, we managed to forget the
war, bloodshed, moaning and groaning, night
camps in swamps, in cold and mud... the si-
lent screams, Dblunt blows to the skulls,
bones cracking...

And then, more and more loudly and more of-
ten, they started talking about the war with-
in the Empire itself, between Licinius’ and
Constantine’s armies! When the word about
the certainty of that battle near Cibalae,
came to the public, a pre-battle quarantine
was introduced.

6 ERASTUS NECESSITAS
(necessity to be loved)

A few days prior to the quarantine, on the
night before the gate and auxiliary exits of
the camp have closed, the soldiers went to
Sirmium. They were getting drunk and having
fun in brothels. They were immoderately in-
dulging in pleasures. Wild.. rough.. destruc-

XXI



tive.. As if saying goodbye to the earthly
life, wishing, I suppose, not to die with
unfulfilled desires, buried in the deepest
parts of their guts, desires whose name they
don’t even know, but they could sense them
and eagerly surrender to them on days like
this.

And I went there too. ERASTUS NECESSITAS.
Necessity to be loved.

I’ve heard about a new girl, Cassia, a dark-
skinned and mute slave brought, as they say,
from Numidia, who quickly became famous for
the fact that her skin, as well as her name,
smelled of cinnamon.

She welcomed me with her eyes downcast. Mov-—
ing gently, as if she was sleepy, she removed
my belt and equipment. While she was putting
them off, my sword and shield seemed too
heavy for her fragile hands, painted with
the rays of Sun.. She took me to the bath,
from which lines of steam had risen, as if
they were morning mists in the vineyard of
my childhood. She drowned me into the tub
and I closed my eyes, indulging in heat and
odors.. She really did smell like cinnamon.
I opened my eyes. Through wet eyelashes I
saw how she sprinkled me with drops that had
flowed all over her body. Then, she soaked
her long fingers into the pot, on which was
written in faded letters: NERIUM and took
out the pinches of oleander petals from it
and sprinkled them all over my body, full of
scars. Patiently and easy, she kissed each
of my scars, as 1f not using lips, but her
breath, as if she had kissed me with a petal.

Floating in those kisses and petals, I hav-
en’t even felt when I was taken by a dream,
dense as a night of new moon - bellow us,
horses were playing, waiting for my signal
to attack. I raised my hand and gave a gallop
signal. Just as we started, from the bush-
es, a bird fluttered. The horse under me, got
scared, buried its hind hooves, snarled and
whimpered and threw me far away. And then,
a clay hen appeared from the darkness. The
battlefield suddenly became deserted, covered
with corpses and silence. The hen sounded
in that silence and slowly went away from
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me. I crawled through blood and mud, be-
tween ripped bodies and swollen bellies of
the dying horses. I followed it through the
approaching darkness. Then, it stopped. I
saw that it led me to a pit at the bottom of
which stood my golden helmet. And I saw the
inscription on it: AFFLICTIO OMMENTO.

I woke up from from my dream, Jjumped, and
while returning to the reality with great
difficulty, I saw oleander petals peeling from
my scars into the cooled bath, one by one.

AFFLICTIO OMMENTO. In any place, torment
awaits.

7 AFFLICTIO OMMENTO
(in any place, torment awaits)

Days in the quarantine, intended for sharp-
ening weapons, riveting new horseshoes,
trimming manes, and cutting tails... I spent
them with such anxiety, unknown to me be-
fore. I don’t even remember the last readi-
ness checks of my soldiers.

In the morning of the battle, I noticed that
the dawn has been just the same as it was
in my dream and while leading my soldiers to
death or to life, behind every bush and sod,
I’ve been expecting the bird to frighten my
horse, in the same way I had dreamt a few
days earlier.

Near Cibalae, we crossed out weapons, at-
tacked at each other, the members of the same
army, but divided into the ones who fought
for Licinius and the others who fought for
Constantine. Constantine won. We lost. And
there were 15,000 more of us than them.

I remained there, in that butchery. I do not
remember if my galloping horse got fright-
ened by a bird, or someone plunged his sword
between my ribs and by sharply pulling it
out, cut my heart... or he cut a vein in my
neck with one single and fast move of the
knife... or he threw down my helmet with his
shield and tore my scull... or, he used his
spear to pierce my armor, knocked me down and
left me to suffocate in my own blood.
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The memory of my dream of glory, of my whole
life, wasted in slaughtering and killing for
the Empire, of the wvanity, which inflamed my
desire for the helmet... Everything disap-
pears.

Only a handful of petals piled up from the
scars, dried and turned to dust remain be-
hind us. Only blood and mud are left to wait
for the ones who will follow...

Blackout.
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