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Beneuyuja (1), oxo 1966, Venice (1), c. 1966,
TeMIlepa Ha Imammpy, 42 x 59,4y,  tempera on paper, 42 x 59.4 cm,
uHB. Op. 476, MHMY (netasp) No. 476, MNMA (detail)

Beneyuja (2), oxo 1966, Venice (2), c. 1966,
TeMIlepa Ha nammpy, 41 x 59 1, tempera on paper, 41 x 59 cm,
uHB. 6p. 477, MHMY (nerasp) No. 477 (detail)
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MY3EJ HAMBHE U MAPTUHAJTHE YMETHOCTU
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Republic of Serbia
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KYNTYPHU
LIEHTAP
HOBOr
CAOA

Wsnox6a ce peannsyje y OKBUPY IIpOjeKTa
“EBpoma no ®ejenry” 1 'y 3BaHNYHOM

je nporpamy Hosu Cap — EBpornicka
npecToHMia KynType 2022. rofuse.
V3nox6y opranusyjy Mysej HauBHe 1
MapryHajaHe YMETHOCTH, Ky}'[TypHI/I LIEHTap
Hosor Capa u LlenTap 3a ogp>xuBu ypbaxu

passoj u Kynrypy ~Crpykrypa’.

The exhibition is being organized as part

of the Europe by Feje$ project and is in

the official programme of the Novi Sad

— European Capital of Culture 2022. The
exhibition is organized by the Museum of
Naive and Marginal Art, Cultural Centre of
Novi Sad and Centre for Sustainable Urban
Development and Culture Structure.



Mumenxo Jepeosuh

OyrmapeB caH*

Jenua o mosHatujux ¢ororpaduja us

kacHuje dase Toure [lamnma, Koja ce HayIa

u'y a”HTonorujckome usbopy Petera Knappa,
CHUM/bEHA je 1959. rofuHe u HOCK Ha3UB
“Emepux Pejewrt, HaMBHY CIMKap”. Y coouim
[IpeHaTpIIaHoj jeTMHMUM HaMjelLITajeM,
OCBMjeT/beH IPO30PCKMUM CBjeTIIOM Cjefiy,
Topey, ITefbaKa C TOHIeM, MpIIaB

cnTaH crapan. Vcnpep mera je cromanh,

C pallMpeHMM NAKIAIMPOM, Ha KOjeM je,

YMHM Ce, HAL[PTaH JBOPAI] C TPABIHAKOM.
Moskpa 6euxn Schonbrunn. Y Tom npusopy
CMPOMAIITBA, TUIMYHOM 32 Jlamia, camo jegHa
je HeoOMYHA CTBAP: 3MIOBY Cy IIPEITyHM C/IMKA.
JedrrHUX, 6e3BpUjeIHNUX, HEYyOKBUPEHNX, KOje
Huje Hacmukao EMepuk Pejemn, anm 04nTo cy
MY Ba)KHe, [je/Tyjy Ha Imbera MHCIIVPATIBHO, U3
VX OH L[PIIM CBOjY YMje€THOCT.

Emepuk ®ejemr pogyo ce y Ocujexy, 1904.
ropuHe. bro je reseTo off yeTpHaecTepo

Zjelie HENOJHOLBMBO CUPOMAIIIHE
cprckonpasocnaBHe oburesy Credpanosnh.
OpnMax 1o CBpIIETKY paTa Mallapusupajy ce

u Mujerajy npesume y dejeur. Tko 61 3Ha0
3aITO Cy TO YYMHM/IN Y TOAMHAMA Kafia Cy
IbVMIXOBY IIPe3VIMeIballyl IIOCTa/IV BETUKY PATHN
no6jepunny. EMeprkoB otar 610 je ayrmap un
Jenbap. Texxak, OCKyflaH 3aHar, jep Jyrme je
CUTHO 1 jeTUHO, a HUje Ta TAKO HAIIPaBUTIHL.
Jljedax je paHO TIpecTao fa uje y UKoy, ja

61 pajyio y 04eBoj pafmy. A yCKOPO ce

OfI JyTMajiut U 4ell/beBa BULIe Hifje MOIJIO
JKIBjeTH, 11a je EMepuk Mujemao 3aHaTe, Cenno
ce M3 Ipaja y rpaj, U3 TBOPHUIIE Y TBOPHUILY.
Paznuo je y 3arpe6y, beorpany, Mapu6opy,
Ocnjeky, Lemy...

Pat je mpoBoamo y u36jermIuTBy, y
Manapckoj, ofakie je cturao y Ilyny, raoje je
OTBOPMO JyrMeTapcku fyhanunh, a saTum n
cTapeTHHapHuULY. Ipaj je 610 yce/beH, IyCT, U
4eKao je la TeK CTUTHY HOBM CTaHOBHMIM. Ha
MjecTo C Kojera Cy jeH! Iporuanu, Emepux

je MOTHaH, a/y My II0Cao OMET HMje UIIao. Y

MehyBpeMeRy je, paiehi mocnose 3a Koje OHaKo
CUTaH ¥ HUje 6110 CTBOPEH, U3TyOMO 37paBIbe,
60710Bao je of acTMe U MIIMjaca, I1a Cy Ia Bp/Io
PaHO IOC/IANM y MHBAIUCKY MUPOBUHY. V3
ITyne ce npecemmo y Hosu Cap.

IIpoBopuo je nane y MasieHo] pajibu,
HaxTIIorpad)ckoj KaHIeIapyuju lberoBe KeHe
Cunsuje. [Toueo je npTaTi Ha HE3NHNM
VICKOPUIITEHMM IAIMPKMa, KOje je OHa
ynorpet/paBaa 3a ornany. lboj to Huje
HMMAJIO CMeTasIo: OHa 6u mampe Tprana y neh
U Kaja 6u EMepuk Ha BbUMa HellITO HalpTao. Y
Kyhu cy My ce pyranm, keHa ra je ucMujaBarna,
aJmy 1Wera je TO CaMo TOZCTAKIIO [ LpTexe
U3JIOKU Y U3TIOTY pajiibe, C UCTAaKHY TUM
nyjenama. Komiko roy My roBOpu/n ja OH Huje
CIIMKap, [ia je 3a C/IMKapa MOTPe6HO CBPLINTYI
IIKOJIe ¥ OOUTH pasHe moTBpfe, EMepuk je
ycTpajaBao. 3alITo cMKa He 611 6mIa camo
cnuka? VI Kako OHaj Koju IJIefja CIMKY 3Ha 3a
CTMKapeBe IIKOJIe ¥ IIOTBpAe?

Otkpno ra je Iumurpuje baumrdesnh,
3arpe6ayky IIOBjeCHIYAp YMjeTHOCTH,
aBaHTapJHM YMjeTHUK C IICEyJOHMMOM
Manrenoc, CiH jolI jefHOTa BEIMKOT TMKOBHOT
camoyka: Mmje bamuesuha Bocwma. Ony

ce y IOYeTKy pyrao, amu Emepuky ®ejerry
Huje. Y 3arpeby My je 1956. opranusupao

IPBY CaMOCTAJIHY U310X0y. [IuMuUTpujeB 6pat,
nokrop Bojun Bamyesuh, nocrao je nmpsu
KonekuyoHap EmMepukoBux pagosa.

CraBHU jyTOCIaBeHCKM NOBjeCHIYap
YMjeTHOCTY U IIPBYU KOjU je CCTEMaTU3UPA0
Ipudy o jy>KHOCTaBeHckoj Hansy, Oto brxamn
MepuH, npomoBupao je Emepuka ®ejema mmo
ceujery. Iberosu cummarusepy 1 MOKpOBUTELI
HOCTA/IM Cy TIO3HATY BOjBODAHCKY aKafleMCKM
cmukapy nonyT ViBana Tabakosuha n Bomka
ITerposuha.

VI cBe je Beh usrnenano xao nujena u 6ajkoBuTa
npuya o ycmjexy. Amu EMepuk je >xuuo
jeIHaKO CKPOMHO, jep HMje 3Ha0 KaKo ce Off
6orarcTBa — KOJMKO IO TO 6OraTCTBO OUI0

CUTHO — HA4MHY J06Ap U YTofaH XUBOT. Vimu
ra je, 3aMCTa, Ka0 PMjeTKO KOjeT yMjeTHUKA
3aHJMMAO0 CaMOo YCIIjeX ¥ BPUjeHOCT HheroBUX
cmka. Kaxy za je 6mo no6ap tpro,aii, LjjeHKao
Ce OKO CBOjMX C/IMKa, HUIITA HUje JaBao O/aKo
u 3abajaBa.

Jpyru myT ce 0>keHMO, ca >KeHOM JosedHOM
XKVBIO je Y 67IM3MHI HOBOCAICKOTa IPAJICKOT
rpo6spa, a oHfa ce yop3o u pazbomo. OTkpumn
cy My pak ryha, anmu To Huje 610 pasnor

Tla MMjerba CBOj XUBOT. LIpTao je, cnmukao u
nymmo. YMpo je 9. cpmma 1969. ropune. XKenn
je IpeTXOmHO a0 MHCTPYKLMje fla Y 4acy
IberoBe CMPTH HMKOTA He IyIITa y Kyhy, npuje
HeTO IITO Ce Mo6puHe 3a cmyke. [Ipida ce ga

je JoseduHa 3aTajuia BEroBy CMpT, a ra je
MpTBOTa Ap>Kaja y Kyhu nvjenn jefas mas,
npyje Hero LITO je CTUIIA Jla CKTIOHY CIMKe Ha
CUTYPHO MjecTo. MoX/ja TO ¥ Huje ICTUHA, aIy
ce ykamna y ®ejelIoBy yMjeTHUYKY U )KUBOTHY
HOETHKY.

Emepuxk ®ejemr nMao je caMo jelHy BEUKY
JKeJby: [la CKYIIM JOBO/bHO HOBLA /la IIPOIIy Tyje
ceujet u obube rpazoBe Koje je CIUKao.

JKema my ce Huje ncrrynmna. Ocum 3arpe6a,
Bypummennre, Mmoxxpia u CapajeBa, Hitje BUANO
HUjelaH I'Paji KOj! je CIMKAO U 3aMUIL/bA0

ra cmkajyhn. ®ejein je cBoje pagose
TEMIIEPOM, OJIOBKOM, KEMMjCKOM OTIOBKOM,
BOJIeHNM 60jaMa, I'BAIlIOM, Pajiio Ha OCHOBY
pasIyIefHMIIa M HOBUHCKMX doTorpaduja.

buo je cnuxap apxuTexType, pujeTke cy
JbyfcKe GUTIype Ha HeTrOBUM CIIMKaMa, aji
6ua je To GaHTACTMYHA APXUTEKTYPa,
HajiorpaleHa, HagonpMyaHa, Tako Ja ce
IPEIOXKAK jOLI YBMjeK NPENO3Haje, pajKaaHO
penHTepnpeTrpal. ViMao je MohHy, armm Bpio
IMCLUUIIIMHMPAHY MALITY. 32 PAa3IMKYy Of
BehiHe — 1ma 1 jako JOOPUX — yIeTaHaTa I
HayBala, 1a ¥ HeKMX TeHyja IpYMUTIBHE
ymjetHocTy, EMepuk @ejerr 6110 je cTmickn
BPJIO JOC/be/IaH, JOBPILIEH VI CAMOCBjeCTaH
yMjeTHUK. MOXXJja My je IOMOITIO X TO LITO

My je IIpBa KeHa CIla/b}Basa PajioBe, Ia je
MOTrao ocTaTy 60JbM Off caMora cebe, Y

je HaIIpocTo 6MO yMjeTHUK Koju je, 1 6e3
MKaKBe LIKOJIe, IMao M3rpaheHy cBuject o
yMjeTHMYKOMe Jijelly ¥ BU3Mjy KaKBO TO Ijelio
Tpeba 6uTu. la Huje rpelnaka y IepceKTUBY
- Koje je, Takobep, cjajHo ycnujeBao yrpagutu
Y CBOjy apXMTEKTOHCKY OeTuKy, kopi Emepuka
Dejenra Tewko 61 ce MOITIO IIPEIIO3HATH fia je
muaeTaHT u HauBal. CaMoOHUKao 1 6e3 y3opa,
OITYNMIbEH I'PAZIOBMMA U HIIXOBOM JbEIIOTOM,
6110 je, KaKo TO JJaHAC BOJIE jelHY 3a JpyTe
rOBOPUTY, IjecHMK acdanra. Ha meropum
C/IMKaMa HeMa ay TOMOOM/Ia, HI APYTUX
TEXHOJIONIKMX OCTUTHYha, Tenerpadckmx
CTyTIOBa.

Axo ce, xao Ha crmi Bruxellesa, u Buzme
ayTOMOOMWII M TPaMBaj, TO je CaMo 3aTO LITO

X je 6mo 1 Ha GoTorpadcKoM IpefIoLIKY,
na ce ejewr HOOpUHYO fla My C/IMKa He

OCTaHe Npas3Ha. Al TPaMBaji Cy, Kao 1

JBY[M, CAMO YKpac y 6ecKpajy apXuTeKkType

¥ TOj BeIMYAHCTBEHO] Maeju Kyhe, Koja je,

3a Emepuka, nmjenu jenan cBeMup, Tako
packolHa 1 60raTa, ¢ Tucyhama nposopa, n3a
KOjUX HUTKO He XXVIBY, jep je Kyha cama mmo ce6u
caB XXVBOT, 1 Hajehe uyno cBujeta. EMepuky
Dejenry je u bor nmao o6mmyje kyhe.

JKenno je pa Bupy cBe Te rpasiose ¢
pasriegHuIa, u Kyhe Koje je 3aMuibpao u
HAC/IMKAO, aIM HUje TOM JyTMapy, 4el/bapy

u crapeTHHapy 6uro cyheHo ga TakBo mTO
noxxuBH. Fberos mBor, laHac, 610 je SKUBOT
U3 HeKe IIOyYHe HapOJHe Npyye, HeOTKPUBeHe
AHpiepceHoBe 6ajke, 1 61710 611 JTaXKHO U
HeTa4yHO, IIOETCKI HeOC/beHO, fa je Emepuk
Dejem Bupmo cBoje rpagose. Ha enrneckoj
Wikipediji nuue fa je ®ejem “Serbian-
Hungarian naive art painter”. IIpaBa je ucruHa,
MebyTum, fa je 610 cnmKap jenHe 3eM/be Y K0joj
Cy, CTjerajeM JoOPYX KyNITYPHNUX OKOTHOCTH, 1
AyIMapy ¥ Yell/bapy MOI/IN 3aCTyKUTHU HaXIby
HIOBjeCHIYApa YMjeTHOCTI M MCTPAKMBaya



* Texcm je npso6umHo o6jasmwen Ha se6-cajmy
aymopa www.jergovic.com 23. mapma 2013.
200une.

cBakofHeBule. HemaBHo My je, y nsnamy
Myseja caBpemene ymeTHOoCTM BojBopune,
objaB/peHa Majia jerta MoHorpaduja.
AyTopuria TeKCTa U KOHI[eNTa MOHorpaduje

je ViBana baumyesnh AnTuh. Ha HacmoBHOj
cTpaHuLy je EMepuK, HacMumjellleH, 3arnefas y
00jeKTB, a Ha IiehnuMa My JIeXu jeiaH Bp/io
030ujaH LpHO-OMje Mavax.

Bes nasusa (Mockea), oko 1960, npTexx
OJIOBKOM Ha nanupy, 64,5 x 41 um,
npuBaTHA Konekuuja, Hosu Cagp Hosu Cap

Mockea, oxo 1966, Temnepa Ha manupy,
59 x 40 1M, IpMBaTHA KONEK1Kja,

Untitled (Moscow), c. 1960, pencil
drawing on paper, 64.5 x 41 cm, private
collection, Novi Sad

Moscow, c. 1966,
tempera on paper, 59 x 40 cm,
private collection, Novi Sad

Miljenko Jergovié

A Button Maker’s Dream*

One of the well-known photographs from

To$a Dabac’s late phase, also included in Peter
Knapp’s anthological selection, entitled “Emerik
Fejes, naive painter” was taken in 1959. In a
small room overcrowded with cheap furniture,
illuminated by the window light, a thin little

old man is sitting next to the stove with a pot.
In front of him is a small table, with parchment
paper spread out, on which a castle with a lawn
seems to have been drawn. It might be Vienna’s
Schénbrunn. In this scene of poverty, typical for
Dabac’s photographs, there is only one unusual
thing: the walls are full of pictures. Cheap,
worthless, unframed, not painted by Emerik
Fejes, but obviously important to him, inspiring
him, being a source of his art.

Emerik Feje$ was born in Osijek in 1904.

He was the ninth of fourteen children in the
unbearably poor Serbian family Stefanovi¢,
Orthodox Christians. Immediately after the
end of the WWI, they changed their surname
to Hungarian Feje$. Who would know why
they did it in the years when their fellow Serbs
became great war winners. Emerik’s father was
a button maker and comb maker. A difficult,
scarce craft, because the button is small and
cheap, and not easy to make. Emerik stopped
going to school early, in order to work in his
father’s shop. Soon, it was no longer possible
to make a living from making buttons and
combs, so Emerik changed his career, moved
from town to town, from factory to factory. He
worked in Zagreb, Belgrade, Maribor, Osijek,
Celje...

He spent the war in exile, in Hungary, from
where he arrived in Pula, where he opened a
small button making shop, and then antique
shop. The city was empty, deserted, and was
waiting for new residents to arrive. To the place
from which others were expelled, Emerik was
brought, yet his business did not go well, again.
In the meantime, while doing jobs for which he

was too thin and inappropriately built, he lost
his health, suffered from asthma and sciatica, so
he was sent to disability pension very early. He
moved from Pula to Novi Sad.

He was spending his days in a small typing
office of his wife Silvija. He started drawing on
the used papers, which she also utilized to light
a fire. It did not bother her at all: she would
cram the papers in the stove even if Emerick
drew something on them. They mocked him at
home, his wife made fun of him, but this only
encouraged Emerik to display the drawings

in the shop window, highlighting the prices.

As much as they kept telling him he was not

a painter, and a painter needed completing
proper schools and various certificates, Emerik
persisted. Why shouldn’t a painting just be a
painting? And how does the viewer know about
the painter’s schools and certifications?

EmeriK’s art was discovered by Dimitrije
Basicevi¢, art historian from Zagreb, avant-
garde artist with the pseudonym Mangelos,

a son of another great self-taught artist: Ilija
Basicevi¢ Bosilj. Dimitrije mocked his father
in the beginning, but he did not mock Emerik
Fejes. He organized Feje§’s first solo exhibition
in Zagreb in 1956. Dimitrije’s brother, medical
doctor Vojin Basi¢evi¢, became the first
collector of Feje§’s work.

The famous Yugoslav art historian and the first
to systematize the story of the South Slavic
naive art, Oto Bihalji Merin, promoted Emerik
Fejes globally. Famous artists of Vojvodina
region, such as Ivan Tabakovi¢ and Bosko
Petrovi¢ became his supporters and patrons.

It seemed like a beautiful fairy-tale, success
story, but Fejes lived just as modestly. He did
not know how to make a better and more
pleasant life with wealth - no matter how small
that wealth was. Or he was really, among rare



artists, only interested in the success and value
of his paintings. People say that he was a good
merchant, he bargained for his paintings, he did
not give anything easily and for almost nothing.

He married a second time and lived with his
wife Jozefina near the Novi Sad city cemetery,
and soon after fell ill. He was diagnosed

with lung cancer, but that was no reason for
him to change his life. He drew, painted and
smoked. He died on July 9, 1969. He previously
instructed his wife not to let anyone into the
house at the time of his death before she took
care of his paintings. It is said that Jozefina was
hiding his death for a day, to have enough time
to put the artworks away in a safe place. It might
not be true, but it really fits into Feje§s artistic
and life poetics.

Emerik Feje$ had only one big wish: to save
enough money to travel the world and visit the
cities he painted. His wish was not fulfilled.
Apart from Zagreb, Budapest, perhaps Sarajevo,
he did not see any city he painted and imagined
while painting. Fejes made his works in
tempera, pencil, ballpoint pen, water colours,
gouache, based on postcards and newspaper
photos. He was a painter of architecture;
human figures are rare in his paintings. But this
architecture was so fantastic, upgraded, retold,
so that the model of the city is still recognizable,
although radically reinterpreted. He had a
powerful but very disciplined imagination.
Unlike most - even very good dilettantes

and naive artists, and even some geniuses of
primitive art, Emerik Feje§ was stylistically very
consistent, accomplished and self-aware artist.
Perhaps his first wife’s burning his artworks
also helped him, so he could outdo himself, or
he was simply an artist who, even without any
proper schooling, had a developed awareness
of a work of art and a vision of what that

work should be. If it weren’t for mistakes in
perspective - which he also brilliantly managed
to incorporate into his architectural poetics,
Emerik Feje$ would be hard to recognize as

a dilettante and naive artist. Autodidact and
without an idol, fascinated by cities and their
beauty, he was, as they like to say for each other
today, an urban poet. In his paintings there are

no cars, no other technological achievements,
no telegraph poles.

If, as in the picture of Brussels, a car and a tram
can be seen, it is only because they were also on
the photo template he used, so Feje$ made sure
that his painting did not remain empty. Trams,
like people, are just an ornament in the infinity
of architecture and that magnificent idea of a
house, which, for Feje§, was a whole universe,
so exuberant and rich, with thousands of
windows, with no living souls behind; since the
house itself is all life, and the greatest wonder
of the world. To Emerik Feje$, God also had the
form of a house.

He wanted to see all those cities from the
postcards, and the houses that he had imagined
and painted, but that button-maker, comb-
maker and antique shop seller was not destined
to experience such a thing. His life, seen today,
was a life that could be found in an enlightening
folk tale, an undiscovered Andersen’s fairy tale.
It would be false and inaccurate, poetically
inconsistent, if Emerik Feje§ had seen his cities
in person. Wikipedia, English version, states
that Fejes is a “Serbian-Hungarian naive art
painter”. The real truth, however, is that he

was a painter of a country where, due to the
combination of good cultural circumstances,
both button makers and comb makers could
deserve the attention of art historians and
researchers of everyday life. Recently, a nice
small monograph was published by the
Museum of Contemporary Art of Vojvodina.
The author of the text and concept of the
monograph is Ivana Bagicevi¢ Anti¢. On the
front page, Emerik is smiling, staring at the
camera lens, with a very serious black and white
cat lying on his shoulders.

* This text was first published on the author’s
website www.jergovic.com on March 23, 2013
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Beneyuja (2), oo 1966, TeMiiepa Ha Venice (2), c. 1966,
nanupy, 41 x 59 um, tempera on paper, 41 x 59 cm,
nHs. 6p. 477, MHMY No. 477
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Beneuyuja (3), oxo 1966,
TeMIlepa Ha IaNupy, 56,5 x 42,5 uM,
uHB. 6p. 482, MHMY

Venice (3), c. 1966,
tempera on paper, 56.5 x 42.5 cm,
No. 482

Hosu Cad - onuumuma, oko 1967,
TeMIlepa Ha Imanumpy, 71,8 x 43 um,
uHB. 6p. 277, MHMY

Novi Sad - Town Hall, c. 1967,
tempera on paper, 71.8 x 43 cm,
No. 277, MNMA
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Beneyuja (1), oxo 1966,

TeMIlepa Ha manmpy, 42 x 59,4 um,

uHB. 6p. 476, MHMY

Venice (1), c. 1966,
tempera on paper, 42 x 59.4 cm,
No. 476, MNMA
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Dupenuyga, 6. T, Florence, n. d,

TeMIlepa Ha Ianupy, 49,5 x 62,2 1m, tempera on paper, 49.5 x 62.2 cm,
uHB. 6p. 2362, MHMY No. 2362, MNMA
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Capajeso (2), oxo 1967, Sarajevo (2), c. 1967, Hy6posnux (1), oko 1967, Dubrovnik (1), c. 1967,
TeMIlepa Ha manupy, 41,6 x 59 1, tempera on paper, 41.6 x 59 cm, TeMIlepa Ha Manmpy, 59 x 42 um, tempera on paper, 59 x 42 cm,
uHB. 6p. 469, MHMY No. 469, MNMA

uHB. 6p. 483, MHMY No. 483, MNMA
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Homp-[lam y ITapusy, oko 1962, Notre-Dame in Paris, c. 1962,
TeMIIepa Ha Imanupy, 58 x 40 1, tempera on paper, 58 x 40 cm,
uHB. 6p. 59, MHMY No. 59, MNMA
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Cesemnocm u 60je Ppanyycke (Couleurs et
Lumiére de France), oko 1967, Temmepa Ha
manupy, 63 x 45 1M, uHs. 6p. 299, MHMY
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Colours and Lights of France, c. 1967,
tempera on paper, 63 x 45 cm,
No. 299, MNMA
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Munxen —
ONWIMUHA,

oko 1967,
TeMIlepa Ha
Tanmpy,

64 x 82,5 1M, UHB.
6p. 297, MHMY

Munich -

City Hall, c. 1967,
tempera on paper,
64 x 82.5 cm,

No. 297, MNMA

Buz-ben -
napnamenm y
Jlondony, oko 1962,
TeMIlepa Ha Ianmpy,
56 x 85 1M,

uHB. 6p. 66, MHMY
Big Ben -

the Houses of
Parliament in
London, c. 1962,
tempera on paper,
56 x 85 cm,

No. 66, MNMA

Iapus - ypxea Ce. Cmegpana, oxo 1962, Paris - St Stephen Church, c. 1962,
TeMIlepa Ha Imanmpy, 58 x 41,5 1M, MHB. tempera on paper, 58 x 41.5 cm,
6p. 64, MHMY No. 64, MNMA
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Bpemen, oxo 1967,
TeMIlepa Ha Manmpy,
69,2 x 84 1im,

uHB. 6p. 279,
MHMY

Bremen, c. 1967,
tempera on paper,

LR e 5ot Wi Aot 69.2x 84 cm,
,:?v’ 5% CRaagse ‘ A g C
Iz"é:{r. ? R Y ! l, 0 T
5% : LB P Y

7270, No. 279, MNMA
7%

basen, oxo 1967,
TeMIlepa Ha
nmanupy, 53 x 70 um,
uHB. 6p. 274,
MHMY

Basel, c. 1967,
tempera on paper,
53x 70 cm,

No. 274, MNMA

Iozooume Koju epao, Guess Which City, c. 1967,
oKo 1967, TeMIiepa Ha Ianupy, tempera on paper, 70 x 56 cm,
70 x 56 um, uHB. 6p. 273, MHMY No. 273, MNMA
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IIIgedet, oxo 1968, Temmepa Ha mamupy, Sweden, c. 1968, tempera on paper,
68 x 96 1M, uHB. 6p. 479, MHMY 68 x 96 cm, No. 479, MNMA
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EMEPUK ®EJELL (1904-1969)

PobeH je 3. HoBem6pa 1904. roguHe y
Ocujexy. I[Tounme fa cmxa oxo 1930. rogmHe,
a nHTeH3uBHMje off 1949. ronnue. JKuseo je
y HoBom Capny, re je n mpemuHyo 9. jyma
1969. ropune. CBeTCKN je KIACHK 1 jefaH

O]l Haj3HAYajHUjUX IPOTArOHMCTA TeMaTHUKe
ypbaHor mejsaxa y HanBHOj ymetrHOoCTH. CaM
YMETHUK je 3a II09eTaK CBOT YMETHIUYKOT
paja HaBopuo 1949. ropuny, anu npema
ceefoyerby VBana Tabakosuha ca cmkamem
HOYMIbe 3HATHO paHuje. OH HABOAM JIeIa OBOT
ayropa HacTana 1930. rogune.

Op o1a M3y4yaBa JyTMeTapCKO-4el/bapCKi
3aHaT KojuM ce, nameby ocraror, 6aBuo
usMehy aBa cBeTcKa para y pasHuM
rpagosuma 6usiie Jyrocmasuje (Beorpap,
Pujeka, 3arpe6, Llerve, Mapu6op, Ocnjek).
3a Bpeme JIpyror CBETCKOT paTa XUBU y
mporHaHcTBY y Mabapckoj. Y Hosu Cap,

ce Bpaha 1945. ronuse, rae ocTaje o Kpaja
XMBOTA.

Hajnpe cnuka akToBe, nopTpeTe, MpTBe
IIPMPOJie U KaHp-CIieHe, fa 611 ce 1954.
TOfITHE TOTOBO MUCK/bYYMBO TIOCBETHO
CNMKaMa IpajicKux Ipu3opa Kojuma
aTICOMTYTHO IOMMHMPA APXUTEKTYPa,
TIMKOBHO TPAHCIIOHOBAaHA Ha

OpUTVMHATaH HAaYMH.

MamToBUTN CBETCKM Ty THUK, KOjU jefiBa

7ia je ¥ HAIIyIITA0 CBOjy COOY, camo Ha
OCHOBY IIpPHO-6€/NX pasIIeHNIIA CTBOPUO
je ouapaBajyhu cBer 6mucTaBuUX rpagoBa 13
cBoje xuBe yobpasube. Pacasie NpuKasaHux
rpaheBuHa, CBeIeHOM MPEXOM XOPM30HTA/IA
U BepTHMKa/a CTUIN30BAHMUX apPXUTEKTOHCKMX
e7leMeHaTa, UCIyHhaBajy YNTaB IPOCTOP
cnuke. ITpenocehn nupMrom Ha manup
obpuice rpahesnHa, mpeobmukyjyhu nx y
CTUNTM30BAHY MPEXXY MaTpuIle, OT/IEMEbIBA0
UX je IeTa/b¥iMa U KOIOPUTOM CBOjMX BU3Mja.
ITpusope BenuyaHCTBEHUX rpaheBuHa
MO3HATIX CBETCKMX METPOIIO/A, TajIaTa,
KaTeflpasa, TProBa 1 MocToBa Benenyje,
ITapnsa, Munxena, Jloniona, Mockse nmn
Hosor Capa, ayTop npeBosn y jeAMHCTBEH
JIOXKIMB/baj 3a4apAHOT CBETa BAHBPEMEHCKeE 1
BAaHIIPOCTOPHe, haHTACTHYHE APXUTEKTYPE.
Hajsehe xonexuuje cnuka Emeprika ®ejernra
Hasase ce y Mysejy HaMBHe U MapTUHa/IHe
ymernoctu, Cp6uja, Tanepuju Elke und
Werner Zimmer, y Iusennopdy u Fanepujn
Charlotte Zander y Bonusremy.
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EMERIK FEJES (1904-1969)

He was born in Osijek on 3 November

1904. He started painting around 1930,

and more intensively in 1949. He lived in
Novi Sad until his death on 9 July 1969.

He is a world classic and one of the most
important protagonists of the topics of the
urban landscape in naive art. The artist
himself mentioned the year 1949 as the
beginning of his artistic work, but according
to the testimony of Ivan Tabakovi¢, he started
painting much earlier. He listed the works of
this author created in 1930.

From his father, he learned the craft of button
and comb making, which he practiced, among
other things, between the two World Wars

in various cities of the former Yugoslavia
(Belgrade, Rijeka, Zagreb, Celje, Maribor,
Osijek). During World War II, he lived in exile
in Hungary. He returned to Novi Sad in 1945,
where he remained for the rest of his life.

At first, he painted nudes, portraits, still lifes
and genre scenes, and in 1954 he devoted
himself almost exclusively to paintings of
city scenes that are absolutely dominated by
architecture, transposed in an original way.
An imaginative world traveller, who hardly
ever left his room, created a captivating
world of glittering cities out of his vivid
imagination, based exclusively on black

and white postcards. The facades of the
depicted buildings, with their reduced
network of horizontally and vertically
stylized architectural elements, fill the entire
surface of the painting. Copying the outlines
of buildings to paper using indigo sheets,
reshaping them into a stylized network of the
matrix, he refined the details and colours of
his visions. The sites of magnificent buildings
in famous world metropolises, palaces,
cathedrals, squares and bridges of Venice,
Paris, Munich, London, Moscow or Novi
Sad, are thus transmitted by the author into

a unique experience of the enchanted world
of timeless and extra-terrestrial, fantastic
architecture.

The largest collections of paintings by Emerik
Fejes are kept at the Museum of Naive and
Marginal Art, Serbia, Elke und Werner
Zimmer Gallery, Diisseldorf and Charlotte
Zander Gallery in Bénningham.

N3NOXXBE

CaMocTanHe mnsnoxébe:

1956

Emepux Pejeus, Cerpauka

yMeTHIYKa ranepuja, 3arpe6

Emepux ®ejews, Poaje 6uockomna Joma
JHA, Hosu Cap

1957

Emepux Pejeur, OMmaguHcKa
ranepuja, beorpan

IIT Camocmanma usnoxnba cauxa,
OwmnapuHcKa ranepuja, beorpan

1969

PempocnexmueHa usnox6a cnuxa
Emepuxa Dejewa, Tanepuja Joma
cuHaMKata, beorpan

1970
Dejews y Xnebunama, Tanepuja
Xnebune, Xnebune

1971
Emepux Pejews, Fanepuja 3oanjax,
Ocnjex

1991
Emepux Dejews, Tanepuja Ce6aCTMjaH,
Beorpap

2004

Emepux Pejeus, lanepuja Penara,
Hosu Cap

Emepux Dejew, Tanepuja Xemodapm,
Bpuan (y opranusanuju ranepuje
Penata)

2009

Emepux Pejeus, Tanepuja Penara,
Hosu Cap (moBozrom 20 ropuua paja
ranepuje Penara)

2013
Emepux Pejeus, lanepuja Puma,
Kparyjeary

2014
Emepux Dejews - Ypbare nezerde,
Tanepuja Kyhe nerara, Beorpazn

pynHe nsnoxb6e:

1955

IV usnow6a cnukapa amamepa
Bojeooune, Tpaacka nsnoxxbena cana,
Cy6otua

1956

Hosu nocmas gyndyca, Cerpauxa
yMjeTHMUKa ranepuja, 3arpe6

Canon 56/ Caspemeno cruxapcmeo

u Kunapcmeo, lanepuja TMKOBHUX
yMjeTHOCTH, Pujeka

IIpumumuenu ymjemnuyu Jyzocnasuje
/Les primitifs yougoslaves, YMjeTHuuKa
ranepuja, [lybpoBHIK

1957

Hauenu ymemuuyu Jyzocnasuje,
VI3n0>x6eHn I1aBU/bOH y
MacapukoBoj, beorpan

Jugoslovanski naivni umetniki,
Jakopicev paviljon, Zagreb

XXV usnon6a Yopymeroa nukosHux
ymemnuxa Cpbuje, YMETHUYKI
maBu/boH, Beorpay

La penture naive du Douanier
Rousseau d nos jours, Casino
Comunal Knokke-le-Zoute

Cruke, ckynnmype u epaguke 4nanoea
npummenux y YIVC, YmeTHUIKM
maBu/boH, Beorpag

Wsnon6a Yopymera nuxosnux
ymemnuka Bojsooune, Tanepuja
Marune Cpncke, Hosu Cap
Hausnnu cnuxapn, lanepuja
yMmjeTnnHa, Crmr

1959

W3nonba nausnux ymjemuuxa,
Korapcko cnunukanso Bujehe, Pujexa
Wustawa primitiwiiw artistiiw
jugoslowianskich, Sala Zachety,
Warszawa, Sopot

Vystava lidovych primitivu Jugoslavie,
Krizové chodbé staroméstké radnice,
Praha

Hecemopuya nausnux, Buima
pajHMKa mKona, 3arpe6
Uméleckopriimuslové muzeum, Brno
Wsnomba Yopymeroa nuxosnux
ymemnuka Bojsooune, Tanepuja
Marnne Cpncke, Hosu Cap
V3nos6a Yopyicera nukosrux
ymemnuxa Cpbuje, YMETHUIKI
maBu/boH, Turorpaj; YMeTHI4KY
naBuboH, CapajeBo

1960

Soucasné primitivni uméni Jugoslavie,
Krajska galerie, Ocrpasa

Vsnoxx6a cxuija u rpaduka séupke
Kocte Crpajunha, YmjeTHmuka
ranepuja, Jly6poBHIK

Hauenu cnuxapu/Ynosnaj céoj xpaj,
Tpapcku my3ej, Camobop

Wsnoxnc6a djena us gpynoyca, Tanepuja
NPUMKTHBHE YMjeTHOCTH, 3arpe6
Exposition des artistes yougoslaves,
Musee Grimaldi, Antibes

Pintores populares Jugoslavos, Galeria
Sistina, Sao Paulo

1961

Pintores populares da Iugoslavia, Gale-
ria Barcinski, Rio de Janeiro
Contemporary Yugoslav Primitive
Painters, The Artur Jeffress Gallery,
London

Vznoxba dynoyca, Tanepuja
NPUMKTHBHE YMjeTHOCTH, 3arpe6
Das naive Bild der Welt, Staatliche
Kunsthalle, Baden-Baden, Histor-
isches Museum, Frankfurt am Main;
Kunstverein, Hannover

Naive jugoslawische Malerei,
Stadtische Kunsthalle, Wiesbaden;
Badischer Kunstverein, Karlsruhe;
Museum am Ostwall, Dortmund
Lainemaler, Gewerbemuseum, Basel
Das Naive Bild, Galerie Bettie
Thommen, Basel

40 dena nocnepammoz jy20cno8eHcKoz
cauxapcmea u3 36upke ModepHe
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eanepuje y beozpady, MopepHa
ranepuja, Hum

1962

Naive jugoslawiche Malerei, Stuttgart,
Berlin, Kasel

Yugoslav Modern Primitives, National
Gallery of Scotland, Edinburg

25 Artisti Jugoslavi, Galleria
dell'Opera Bevilacqua La Masa,
Venezia

Narodnie hudoZniki primitivisti
Jugoslavii, Ermitaz, Lenjingrad;
Gosudarsvtenii muzei A.S. Puskin,
Moskva

1963

Hausna ymjemnocm Jyzocnasuje
danac, 3aBoj| 3a TMKOBHE yMjeTHOCTI
jyrocnoBeHcke akazieMuje, 3arpe6
Jugoszlav naiv miivészek kidllitdsa,
Miicsarnok, Budapest

Naive Kunst in Jugoslawien, Akademie
der bildenden Kiinste, Wien
Panorama of Yugoslav Primitive Art,
Galerie St. Etienne, New York;
Washington D.C.; Chicago;
Philadelphia

Sonntagsmaler aus Jugoslawien,
Museum am Ostwall, Dortmund
Coriente del arte Yugoslavo en el siglo
XX, Instituto Mexicano-Yugoslavo de
Relaciones Culturales, Mexico

1964

Sonntagsmaler aus Jugoslawien,
Kunsthalle, Recklinghausen

Naivee Kunst/Bali, Jugoslawien,
Rurhgebiet, Mathildenhéne,
Darmstadt

De Lusthof der Naieven, Museum
Boymans-van Beuningen, Rotterdam
Die Welt der naiven Malerei,
Salzburger Rezidenzgalerie, Salzburg
Naive Malerei in Jugoslawien,
Kunsthaus, Hamburg

Le Monde des naifs, Musee National
d’Art Moderne, Paris

Wsnonba Yopysmeroa nukoeHux
ymemnuxa Cp6uje, IloapyxHniie 3a
Bojsoauny, lanepuja Matuiie cpricke,
Hosu Cap,

I Pittori Naifs, Centro Internazionale
di arti figurative, Biella

1965
The Hlebine School, Mercury Gallery,
London

1966

Yugoslavia/Contemporary Trends,
Corcoran Gallery of Art, Washington
Naive Malerei aus Jugoslawien,
Volksbildungsheim, Fraknfurt am
Main; Jahrhunderthalle

The Primitive Eye, Mercury Gallery,
London

Kunst der Naiven in Jugoslawien,
Stadtmuseum, Miinchen

I Triendle insitného umenia,
Slovenska nérodna galéria, Bratislava
International Naive Art, Galerie La
Boetie, New York



1967

Naive Malerei, Galerie Wolfgang
Gurlitt, Miinchen

Incontro con i Naifs, Galleria del
Cortile, Novara

1968

Naive Kunst uit Joegoslavié, Albert
Dorne Gallery, Amsterdam;
Groninger Museum voor Stad en
Lande, Groningen

Arte naif de Yugoslavia, Museo de Arte
Moderno, Mexico-City; Museos de la
Universidad de Guanajuato,
Guanajuato; Casa de Morales, Morelia,
Michoacan;

Museo de Gvadalajara, Jelisco,
Gvadalajara; Museo Regional Potosi-
no, San Luis

Potosi; Aquacalientes; Torreon; Nuevo
Leon, Monterrey; Museo de
Antropologia, Jalapa

Naive Kunst aus ]ugoslawien,

Kunst- und Museumsverein,
Wupertal, Kunsthalle, Pfalzgalerie,
Kaiserslautern

Hauenu 68, YMeTHIYKA Tanepuja,
Jy6poBHIK

Naive Malerei aus Jugoslawien,
Fembohaus, Niirnberg

International Exhibition of Naif
Painting, Galleria TApprodo, Torino
Alte und neue Naive Malerei, Galerie
Wolfgang Gurlitt, Miinchen

Natale con i Naifs, Galleria del
Cortile, Novara

1969

Jugoslaviska bykonstnirer,
Sveagalleriet, Stockholm

Naieve Kunst, Hotel Hilton,
Rotterdam

Jugoslawische naive Kunst, Galerie Pro
Art, Urabn Galerie, Basel

I naifs Jugoslavi, Galleria I'Obli,
Cagliari

IIpopunu, Tanepuja IpUMUTHBHE
yMjeTHOCTH, 3arpe6

I naifs, Muzeo Civico di Belle Arti,
Lugano

Yugoslav Naive Paintings and
Sculpture, Smitsonian Institution,
Traveling Exhibition Service, Wash-
ington D.C: A.A. Rockefeler Folk Art
Collection, Williamsburg (Virginia),
Hackley Art Gallery, Muskegon
(Michigan)

Peintres naifs de Yougoslavie, Casino,
Montreux

2. Triendle insitného umenia,
Slovenska nérodnd galéria, Bratislava
Pintura ingenua jugoslava, Galeria El
Taller, Buenos Aires

Naive Kunst aus rheinischem
Privatbesitz, Museum Stidtische
Kunstsammlungen, Bonn
Yempoecem ocma usnonoa Yopyueroa
uKoeHux ymemuuxa Cpouje,
YMeTHMYKNM naBu/boH L[BujeTa
3ysopuh, Beorpazx

I naifs Jugoslavi, Galleria Caldarese,
Bologna

Alte und naive Malerei, Galerie
Wolfgang Gurlitt, Miinchen
Jyzocnoeerncka nauena ymjemuocm,
Galeria Kramer, Praha

Bojsohatcku caspemenu nuKkosHu
ymemuuyu, Hosu Cap

1970

Masters der europese Naieven,
Albert Dorne Collectie van Naieve
Schilderkunst, Centraal Museum,
Utrecht Bonnefantenmuseum,
Maastricht; Stedelijk Museum,
Schiedam; Dordrechts Museum,
Dordrecht

I naifs Yugoslavi, Galeria d'arte Ars,
Venezia

Hausnan *70, YMETHUYKY NTaBU/BOH,
3arpe6

Naive und Phantastische Malerei,
Galerie Wolfgang Gurlitt, Miinchen
Hausnu °70/Jyzocnosercka usnoxcba
HaueHe ymemHocmu, JINKoBHa
ranepuja, Kynrypuu nenrap, beorpap

1971

LArt en Yougoslavie de la préhistoire G
nos jours, Grand Palais, Paris

Werke und Werkstatt naiver Kunst,
Stadtische Kunsthalle, Recklinghausen
Exhibition of Yugoslav Modern Artists,
Isetan Gallery, Tokyo

Ymjemnocm na mny Jyzocnasuje 00
npaucmopuje 0o danac, CkeHpepuja,
Capajeso

I Naifs Jugoslavi, Galerija 1+1, Padova
Arte naifs in Serbia, Palazzo delle
Espozicioni, Roma

Iecmopuua nausnux/Mnuja Bocup,
Emepux @ejews, [lan Xomonau,
lpazuwa Cmanucasmwesuh, Munan
Cmanucasmwesuh, Bozocas Kusxosuh,
Mysej caBpemeHe yMETHOCTH,
Beorpap

1972

Tien joegoslavische naieven, Galerie
Hamer, Amsterdam

Naive malerei aus jugoslawien,
Zimmergalerie, Dusseldorf

Naive Kunst im Clements-Sels-Muse-
um, Clements-Sels-Museum, Neuss
Jugoslavisk primitiv Kunst,
Kunstforeningen, Kopenhagen

Arta naiva din Iugoslavia, Sala
Ateneuliu Roman, Bucurest

Naive Malerei aus Jugoslawien,
Alstadt-Galerie, Ziirich

20 200una Ianepuje npumumugHe
ymjemnocmu, lanepuja MpUMUTUBHE
yMjeTHOCTH, 3arpe6

Jugoslaviska Konstnarer, moderna
naiver, Umea

1973

Narodnie mastera Jugoslavii//
Jugoslavskie primitivisti, Dom
hudoznika Armenii, Erevan

Naifs Jugoslavi, Galleria d’arte
Aldebaran, Sassuolo

Naive Malerei aus Jugoslawien,
Galerie Elke und Werner Zimmer,
Diisseldorf

Jugoslawische naive Kunst, Galerie
Kriill, Krefeld

I naifs, Galleria del Cortile, Novara
Mnujanym 73, My3sej HauBHe
ymernoctu Mmmjanym, Ing

1974
Naive Kunst, Kunsthalle, Darmstadt

30

Jugoslavische naive Kunstenaars,
Stadshallen, Brugge

La Grande Domenica, Rotonda di Via
Besana, Milano

Waswar-wasist?, Stidtische Kunsthalle
in der Harmonie, Heilbron
Internationale naive kunst, Galerie
Charlotte, Miinchen

Camoyxu/V360p dena u3 36upie
Tanepuje camoyxux nuxosHux
ymemuuxa, CBeTosapeso, [anepuja
caBpeMeHe ymMeTHoCTH, Humm

Die Kunst der Naiven/Themen und
Bezuiehungen, Haus der Kunst,
Miinchen

Jugoslawische naive Malerei, Galerie
Bleidorn, Bad Godesberg

1975

Die Kunst der Naiven-Themen und
Beziehungen, Kunsthaus, Ziirich
Bose schone Welt/Iwesnu nujenu
ceujem, Kiinstlerhaus und Kulturhaus,
Graz; Museum des 20. Jahrhunderts
Wien; Landesgalerie in Schloss
Esterhazy Eisenstadt

Die Kunst der Naiven, Galerie
Strunskaja, Ziirich

Wsan Ienepanuh, Vean Pa6ysum,
Emepux Dejews, Vinuja Bocusm, Jocun
Tenepanuh, Mujo Kosauuh, Mean
Jlaykosuh, Jlpazan Ianu, Hukona
Kosauesuh, Vean Ienepanuh,
Cmjenan Beuenaj, Konpao Ilemepner,
Art Gallery, Milano

Meisterwerke naiver Malerei,
Internationaler Qunstmarkt, Kéln/
Galerie Elke und Werner Zimmer,
Disseldorf

Peintres naifs de Yougoslavie, Galerie
Saint Dominique, Lyon

1976

Premier Salon international dart
contemporain/Yugoslavie, Peintres et
sculpteurs

naifs, Grand Palais, Paris

Peinture naive internationale, Galerie
Mona Lisa, Paris

Jyeocnoserncka HausHa ymjemHocm,
lanepuja npUMUTUBHE yMjeTHOCTH,
3arpe6

2. Biennale Internazionale “Naif”,
Palazzo delle mostre, Erba (Como)
Naive Art in Yugoslavia, Camden Arts
Centre, London

Naive Art in Yugaslavia, Smitsonian
Institution, Traveling Exhibition
Service, Washington D.C: Centre for
Arts, Scottsdale (Arizona); Memorial
Art Gallery, Memphis (Tennessee)
Naive Kunst uit Joegoslavie, Frans
Halsmuseum, Haarlem

1977

Peinture poetique des maitres naifs
Jjugoslaves, Galerie Mona Lisa, Paris
Die Kunst der Naiven, Galerie
Strunskaya, Ziirich

Camoyxu nuxosru ymjemnuyu us CP
Cpbuje, TToBujecuu my3sej XpBarcke,
3arpe6

1978

Naive Art in Yugaslavia, Smitsonian
Institution, Traveling Exhibition
Service, Washington D.C: Meadows

Museum, Shreveport (Lousiana), C.W.
Post Art Gallery, Greenvale (Long
Island, New York)

1982

Galerie Charlotte, Miinchen, Art Basel,
Basel; Internationaler Kunstmarkt,
Diisseldorf

Peintres naifs yougoslaves, Galerie Mona
Lisa, Paris

30 200una Tunepuje npumumusHe
ymjemnocmu, lanepuja mpuMuTHBHE
ymjetHocTH, 3arpe6

1983

Schwarz/Weiss. Marmor Beton Papier,
Galerie Charlotte, Miinchen

Les naifs yugoslaves, Musée de Cahors,
Cahors; Centre Culturel de la R.S.E de
Yugoslavie, Paris

Galerie Charlotte, Miinchen, Interna-
tionaler Kunstmarkt, Koéln

1984

Internationaler naive Kunst/ Galerie
Charlotte, Miinchen, im Atelier Mensch,
Atelier Mensch, Hamburg

New frontiers of Naive Art in Europe,
Royal Festival Hall, London
Wsnoxmba jyeocnoserncke HausHe
ymemuocmu, ErHorpadcku mysej,
Beorpap

Galerie Charlotte, Miinchen, Art
Cologne, Kéln

1985

Jugoslawische Naive Kunst aus der
Sammlung des Museums der Naiven
Kunst in Svetozarevo, Palais Palffy, Wien
Galerie Charlotte, Miinchen, Art
Cologne, Koln

1986

Naive Art in Yugoslavia, China National
Art Gallery, Peking; Huangpilu Art
Gallery, Shanghai

Hauena ymemmnocm Jyzocnasuje,
Haponua 6ubmmorexa Cp6uje, Beorpay
Galerie Charlotte, Miinchen, Art Basel,
Basel

Eleven Naive Artists from Yugoslavia,
Setagaya Art Museum, Tokyo;
Shinsaibashi, Daimaru, Osaka

Galerie Charlotte, Miinchen, Art
Cologne, Kéln

1987

Meisterwerke/ 15 Jahre Charlotte,
Galerie fiir naive Kunst und Art Brut,
Galerie Charlotte, Miinchen

11 HausHux ymjemnuxa u3 Jyzocnasuje,
Tanepuja IpUMUTUBHE YMjeTHOCTH,
3arpe6

Galerie Charlotte, Miinchen, Art Basel,
Basel

Haueu '87, lanepuja npumumueme
ymjemnocmu, lanepuja cyBpemene
yMjeTHOCTH, 3arpe6

Impulse/ Reminiszenzen. Art Brut

und Naive Kunst, Galerie Charlotte,
Miinchen

Galerie Charlotte, Miinchen, Art
Cologne, Kéln

Naive Kunst, Kunsthaus, Itzehoe

1988

Stddte und Hifen in der naiven Malerei

und Art Brut, Galerie Charlotte,
Miinchen

Angesiht/ D'un visage lautre,
Kunstmuseum des Kantons Thurgau,
Kartause Ittingen; Clemens-Sels-Muse-
um, Neuss; Musée du Vieux-Chéateau,
Laval

Galerie Charlotte, Miinchen, Art
Cologne, Kéln

Diez artistas naif de Yugoslavia, Centro
Cultural del Conde Duque, Madrid

1989

Yugoslav Naive Painting Korea
Exhibition, International Cultural
Society of Corea, Seoul

Galerie Susi Brunner, Ziirich
Galerie Charlotte, Miinchen, Art
Cologne, Kéln

1990

Galerie Charlotte, Miinchen, Art Frank-
furt, Frankfurt

Galerie Charlotte, Miinchen, Art Basel;
Art Cologne, Koln

1991

Architektur und Landshaft, Galerie
Charlotte, Miinchen

Galerie Charlotte, Miinchen, Art Basel;
Art Cologne, Koln

Zeitgenossische und klassische naive
Kunst, Galerie Susi Brunner, Ziirich
Meisterwerke/ 15 Jahre Charlotte,
Galerie fiir naive Kunst und Art Brut,
Galerie Charlotte, Miinchen

1993

Galerie Charlotte, Miinchen, Art Basel,
Basel; Art Hamburg, Hamburg; Art
Cologne, Koln

1994

Hauena ymemnocm Cp6uje, Ipamcku
mysej Kpymresar, Mysej Bojponune,
Hosu Cap,

Galerie Charlotte, Miinchen, Art Basel,
Basel; Art Frankfurt, Frankfurt; Art
Cologne, Kéln

1996

Naivety in Art/ A Decade of Exploration,
Setagaya Art Museum, Tokyo 1997
Insita *97/ 5. Triendle insitného umenia,
Slovenska narodna galéria, Bratislava
Neuerwerkbungen und Schenkungen,
Museum Charlotte Zander, Bonnigheim

1998

Ilejcaxc y nausrom cnuxapcmey
Bojsooute, Bojpobancku mysej, Hosu
Cap

Naivnoe iskustvo goslavii, Minsk
Naive Kunst, Stadtmuseum, Erlangen

1999

Accrochage mit Kiinstler der Galerie,
Galerie Susi Brunner, Ziirich
Klassiker des 20. Jahrhunderts, Galerie
Susi Brunner, Ziirich

Sammlung Infeld 2, Biirgenlindische
Landesgalerie, Schloss Esterhazy

2000

The Fantastical World of Croatian Naive
Art, Museum of Fine Arts, St. Peters-
burg, Florida
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INSITA 2000, Slovenska narodna
galéria, Bratislava

Naivn umn Jugoslavie, JyrocmoBeHckm
KynTypHu nentap, I[Ipar; Tpenann;
Tanepuja ITapnamenta, bygummnemra
Naiven Kunst und Art Brut, Museum
Charlotte Zander, Bénnigheim

2001

JIHCHTA 2000, JyrocmoBeHcKa
KOJIeKIMja HauBHE YMETHOCTH,

Mys3ej HauBHE YMETHOCTH, JarofiHa;
Jyrocnosencka ranepuja yMeTHUIKIX
nena, beorpan

CeecHu U HA20HCKU HEONPUMUIMUBUIAM,
Dpazmenmu 3a cmyoujy, Mysej HauBHe
YMETHOCTH JarofiuHa; JyrocnoBeHcka
rajiepuja yMeTHUYKIUX Jienta, beorpap;
Tanepuja Vinujanym, lnm; Mysej
caBpeMeHe TMKOBHe yMeTHoCTH Hosu
Cap; 3aBuyajuu Mysej, Pyma

2003

Hauena ymemnocm y Cp6uju, Tanepuja
Cpricke akajieMuje HayKa 1 yMETHOCTH,
beorpap

2004

Cycpemu u mumounaxceroa / Croise-
ments Art Populaire et conteporain
de Serbie, Le Manoar de la Ville de
Martigny (Suisse)

2005

Danmacmuka y OenuMa HAUBHUX
ymemnuxa Cpouje, Hapomuu Mysej
Kpameso

2007
Bpym Apm, Euro Art Gallery, Beorpaz

2009

Bojsohancku cnukapu: cnukapcmeo 20.
cmoneha y Bojsodunu - konexyuja us
Myseja

Bojsodune, Mysej rpaga Pujexe,
XpBarcka

2010

Crnukapcmeo XX eexa y Bojeoounu u3
xonexyuje Myseja Bojeooure, My3ej
Bojsopune, Hosu Can

Hauena u mapeunanna ymemnocm
Cpbuje, Bpatucnapa
Hnmyumuenocm ca mapzune, Tanepuja
PTC-a, Beorpan

Outsiders, y oprauusaryju MHMY,
Kynrypuu uentap Cp6buje y [Tapusy
Tpujyme caspemene ymemuocmu,
u36op us xonexuuje Byjianh, Mysej
caBpeMeHe yMeTHOCTU BojsopiuHe

2012

Mncmunkmueno unmyumusHo, Vis6op
u3 Byjuanh konexuuje u Konexuje
Knenuh, Tanepuja *73, Beorpay

2013
Emepux Dejews u Jlpacymun Jypax,
Xanbrypu
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