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MHTEPBJY

Y JIOKAJIHOM U IJI00aJTHOM ABOYMJbY

Hucam jyroHoctanruuyat, ja cam HanpocTo 1 JyrocrioBeH, NOpPeKsiom,
CBETOHa30poOM, NOUMaH-EM je3uKa, Fbyau, 3aBU4ajHOCTU U KYNTYPHUX KOAOBA.
To Buwe Huje nonynapHo. lNa wra—kaxe MphaH bajuh

PeTpocnektusHa nsnoxta MphaHa bajuha otBopeHa je y My3ejy caBpemeHe
ymeTHOCTU y beorpaay Beh aBe Heferbe. Mako je yMeTHUK usjaBmo ga Huje
jeaHOCTaBHO MMaTu U3noxoby y oBoj MHCTUTYUKju nocne MapuHe ABpamosun,
Bnagumnpa Benuykosuha n EpsruHa Bypma, YnieHuua je aa je oBa nocraska Beh
Ha camoM MOYETKY NpuBYyKNna Benuku 6poj nocetunaua. Manoxoba 3anoumme
Hanosby, y MNMapKy ckynnTypa, rae cy nanoxeHe ckynntype-objektn ,Bring Me Back”
n ,bpaHaeHbyplika kanuja”. Og 168 gena koja YnHe n3noxoy, Ynju cy KycTocu
Anekcangpa Mupuuh n Mupocnas Kapuh, 15 je nOTAyHO HOBUX, HAMEHCKM paheHnx.
Benwukun 6poj nsnoxeHnx pagosa Hukaga Huje BuheH y beorpaay.

MphaH Bajuh je og 2021. roguHe ponucHu YnaH Cprcke akagemuje Hayka u
YMETHOCTH.

3aHMMIBLMBO je Aa je Bawa peTpocnektusa y Mysejy caBpemMeHe YyMETHOCTU Y
Beorpaagy (MCYB) 3anpaBo npBa camocTanHa nsnoxo6a y Hekoj 6eorpaackoj
MHCTUTYLUMjuU nocne nanarawa y CanoHy MCYb 1988. To 3By4n HeBepOBaTHO
jep cTe BM KaoO YMETHMK CTanHO NPUCYTHU, anu wta Ham To roBopu?


https://www.politika.rs/scc/autor/933/Marija-Dordevic

To je HanpocTo YMHeHuLa. TokoM ayror nepuoaa, nocebHo AesegeceTnx, anu u
KacHuje, 6o M1 je MHOro KOMOTHMjEe Aa uanaxem camocTarnHo y 6eorpaackum
npocTtopuma kKao WwTo je To 6uo LU3KM, unu ca acouunjaunjama ymeTHUKa, Unm joLl
KacHuje y npMBaTHUM ranepujama — Hero y 3BaHU4YHUM pXXKaBHUM ranepujama.
CamocrTanHe usnoxbe cy, cMatpam, 3a BU3yeriHe yMeTHUKE, NMyHKTOBY NyHe
KOHTpOJSIE caZpkaja 1 LITO ce TU4e MaTepujana Koju nokasyjeTe, U LUTO ce TU4e
ycrnocTaBrbaha OYropoyHUX 3ajeHUYKNX UHTepeca ca uanaraykmm npocropuma, u
LUITO Ce TUYe NOTMyHe CaMOCTarHOCTN OKO NOCTaBKe N 3axTeBa npemMa KBanuteTty
npoctopa. To M1 gakne roeopu Ja MHOMMM 3BaHUYHUM UHCTUTYLMjamMa joLl yBeK
HeZloCTaje AOCTOjaHCTBEHMjer TpeTupara 3axTeBa U UHTepeca yMeTHUKa. To Mu
Takohe roBopu a y TOM rnosby mam Makak TonepaHuunje npema oacycrBy
npodecnoHarHe cTpacTu.

U3noxba ce 30Be ,,HenoyspnaHu npunosenay”. [la nu je y oCHOBM OBOI Ha3MBa
npeMcnuTuBambe YubeHuue aa aaHac, y BpeMeHy NocTUCTUHe, 3anpaBo Hema
noys3aaHoCTU U rae ce oHa uaryouna? Mma nu Hevera unu HeKora y Kora ce
MOXeMo noysaaTtu?

Taj Ha3uMB JoLao je TOKOM jeHOr pyyka C noy3gaHuM npujaterbmma (3axearnaH), a
OAJIMYHO je NoBe3ao HEKONUMKO nosba. Hajnpe je noaBykao HapaTUBHU KapakTep
CKynnTypa, WTO jecte buna HOBMHA, joL Of1 0OcamAeceTux, a ocTano je
KapakTepucTMyHO 1 aaHac. pyro, ¢ 0631Mpom Ha TO Aa MmamM MHOro Uckasa o
rnokarnHoj n rnobanHoj UCTopuju 1 NojaBama — oBaj Ha3WB NnoABrayYn — aa unak
HeMaM HUKaKBe Be3e Ca aHanuTuyapvma u ctpaTesnma Koju HaoKomo nponarupajy
cBOje ,noy3gaHe nctuHe”. Moju pagosu, Hagam ce, NPou3Bog, Cy 30yHeHOCTU Npeq
CBETOM, a HUCY Heke KBasuTeopuje 3aBepe. Tpehe HajsaxHuje: ¢ 063Mpom Ha To Aa
je oBa 3ajegHuua BehnHy BpemeHa Koje namTum npoBena y jeAHOyMIby, a caja eBo
Hac y ABOYMIbY, U JIOKasiHOM 1 rinobanHom, y KOMe je Ha nojeanHuy camo ga
opabepe Kojoj o4 XereMOHUX U ayTopuTapHUX rpyna npunaga n ga cnoboaHo
npecTtaHe ga pasmuvrba U caMocTasnHo BpeaHyje. Hema cuo. Hema
penatmeusoBaka. Hema cmexa u cnpghe. MHade cu nsgajHuk. Moto nsnoxbe je
Oal Ha cynpoTHOj cTpaHwu. [nefajTe u He TpaxXnTte HeKoe y Kora ce MoxeTe
noysgaTwu jep Taj Heko cTe BWU. [lakne: ga — MOXeMo ce noysgaTtu y ConcTBeHO
KPUTUYKO pasmaTtpare rae rog Hac OHO 0ABENO ako UMaMo eHepruje aa 6paHnmo
cBOje npocyanbe. Yx, oBO je 1 mano natretnyHo. Jobpo Henoy3gaHo naTteTuyHo.



Ceobe, 1990. (PoTo: bojaHa Jaruh / MCYB)

Ha nanox6wu cy nokasaHu Bawm paHu, CTyAEeHTCKW, pafaoBu usnaraHm y flomy
omMmnaguHe, y CKL... Kako gaHac Ha vbMx rmegare u WwiTa ce of Te no4veTHe
noeTuKe 3aApkano y Bawem cTtBapanawTBy?

Majckun cTy6 n3 1982/83, koju je 3a n3noxoby cturao ns TubuHreHa, n3 Konekumje
Wurpug v Xuke Jaumha npeu je pag kojum nanoxba 3anpaso kpehe. Y bemy untam:
HapaTuB, jaky BU3yenHOCT; HeCTabunHoCT; koMbuHauuje: roToBor npegmeTa,
HenpepaheHnx NHOYCTPUjCKMX 06NIMKa U TaKTUIHUX MaTepujana — ¢ TparoBuma
pyYHe uspage; reomeTpusaLmjy nomeluaHy ca ourypanHum enemeHtTuma. Tako 6ux
onucao u faHawwe pagose. Camo cy Teme u ersekyumja bpyrantuje.

MpekpeTHUYKM pan Ha npenasy ocamaeceTux y AeBenecere je paa ,,Ceobe”,
objekaT HanyHwEeH IMYHUM CTBapuMa C ynarbeHMM LpBEHUM CBETIIOM...
Konuko ce u kacHuje Kpo3 Ball paj npoBnayv ucnutuBamwe peHoMeHa
Murpaumja?

CserT je npenyH sbyam koju ce cene. BorbHO unu HeBorbHO. CBET je NpenyH Jbyan
n3MeLlaHNX HaUuNOHaNHNX 1 NioKanHux naeHtuteTta. 360r Benvkor NpoToka
MHdopMauuja, Koju je ynpaBo Taga NnouvnHao, U Halle Memopuje cy jeaHUM Aenom
HaxpareHe rnobarnHo jegHoobpasHuMm enemeHTMa. Kaga cam ce nocne HeKonmko
npemeluTara no MNMapusy cycpeo ¢ pegykoBaHOM KONIMYMHOM NUYHUX NpeameTa u
KHoMra, Koju cy [OBOSbHU fia oMmoryhe pyHKUMOHNCae 1 NAEHTUTET, MOMUCIIMO caMm
Aa je To mano 6pao ctBapm 3anpaso ckynntypa. MoptpeT. ETanoH koju uvHn aa
CBaKO MOXe [a 3aMULLIba Koja je TO CaCBUM HyXHa, a MMHUMAariHa KonmymnHa cteapu
Koja My je 3aucTa HeomnxoaHa.



3aHUMILMB CerMeHT Balle u3noxbe cy Aetarbu 0 U3ryorbeHMM Unu HuKag
peannsoBaHMM pagoBuma. Acnpuyajte Ham npuyy o ,,4Ba cpua’ U Koju cy joLu
MHTepecaHTHU y3poLM HeCTaHKa HEKMX pagoBa...

Ckynntypa ,,Cpua”, n3 1996, HajaxxHWju je pag Koju caM ypaamo geseneceTux.
Peunmo gBagecetak KybHMX meTapa, yrnasHom reoxha. OrpomHa. Pag je npogat
1998. rognHe ca n3noxbe y MoHaky, HacnegHuum YyyBeHe nopoauue lNMactop, koja je
Kaxky 6una BracHVK BeNUKOr aena HekpeTHMHa y MoHaky, a cBakako HaM je 6uo
notpebaH 3a n3noxoby y Mysejy caBpemeHe ymeTHOCTH, fa Oyae npBu NyT nokasaH y
Beorpaay. CBa nnucma koju cy kyctocu cnanm y MoHako BrnacHuum octajana cy 6es
ogrosopa. Ha kpajy npuya ce cknonuna Ha HadvH aa cam nocebHo ja, koju cam
AeueHnjaMma 3aMuLLIbao Kako Ta CKynnTypa XMBM MHOro 60rbe Hero ja — Heku
CMOKOjHM XXMBOT Y KNUMaTM30BaHOM X0y ¢ nornegom Ha MeamtepaH, octao
3ananeH. Hecpeha ctaHyje ceyga: rocnoha lNactop je narybuna hepky, a oHga ce u
CWH Telwko pasboreo. [ocne jegHe nocete 60MHULN HEKO je U3 cadmape, 6e3
MunocTu, yéuo rocnofy Nactop n weHor Bo3ava. HaunoHanHa nonuuujcka uctpara.
MucTtepunosHa kpumuHanHa adpepa. Ha kpajy He Tonvko muctepmosHa. 3eT, Norbak,
Hapy4uro je yOUCTBO Yy MOKyLLAjy Aa ce AOMOrHe HacrneacTea.

MyHn emnaTtnje ycnenu cmo ga Haf)eMo HOBWM KOHTaKT CUMHa, KOju ce ornopasuo, n
caja je koH3yn MoHaka y Hbyjopky. CTurao je WwTyp o4roBop cekpetapuue:
CKynnTypa je owTteheHa 1 He Mmoxe 6T no3ajMrbeHa. Ha noHyay ga ckynntypy
owTeheHy nnak npey3amemo, U3fnoXumMo, a KacHuje NOTMNyHO pecTtaypupaHy BpaTumo,
cTurao je ogrosop: Hemoryhe, ckynntypa je 6ayeHa. N eTo 6axaTocT HOBE enoxe:
Kag TV ce Mano Nnokeapu MalluHa 3a BeLl, KOSIMKO rof CU je CKyrno nnatmo, bauuw je
1 neno Kynuww HoBy. lNakao Huje camo Tamo rae je BaTpa. Ha nanoxobwm je n yitas
HW3 Npu4ya Koje roBope 0 HeBepOBaTHMUM cyabuHama nojeguHux pagosa, Koju cy
6auann, narybroeHun, satypeHu unu naropenn. OacyTHn komaam Takohe npudajy o
HaLwoj pasnnuntocTn. Hehete Hahmn HeEKOr caBpeMeHOr LWBajuapcKor yMeTHUKa Yuja
je cepuja BaxXHUX pagosa ropena un 6auaHa.

MNMo3HarT je Baw npojekat Jyromy3ej, couha je Takohe oMUrbLEHN MUTOSOLLKN
obGjekaT. Hajuewhe ce vyje aa je y JyrocnaBuju 6uno 6osbe Hero gaHac, ako
HULUTa APYro, MUpHUje, CroKojHuje... [la nn n BKM npunagaTte ToM Kopnycy
MUWSbea?

Jyromyasej je 3anpaBo npenyH npencnutuBama, Kputuke n cnpamwe. M 6ona gogywue.
Anu ja HUcam jyroHoctanru4ap y CEHTUMEHTarIHoOM CMUCITY peyn, 1 NPoCTO pasyMem
Aa ce uctopuja He noHaesrba y 6ykBanHoMm cMucCny, U a 3eMribe, Koja je ybujeHa, a 'y
KOjoj cam poheH 1 XXMBeO joLl yBeK BULLIE O NoJsia MOr XMBOTa — Hema — HUTK he je
outn. N yonwre je He ngeanusyjem. Anu ja cam Hekako kao UtanujaH y Amepuun.
MowTyje Amepuky. ickpeHo Bonn AMepuky, nesa xMmHy. CBe. Anu OH je
CBETOHa30pOM crakoBaH kao MtanujaH. [lakne H1UCaMm jyroHoCTanrnyaH, ja cam
HanpocTo 1 JyrocrioBeH, NOPEKNoM, CBETOHA30pOM, MONMaHEM je3unKa, Ibyau,
3aBMYajHOCTU U KYNTYpHUX KogoBa. To Bulle Huje nonynapHo. Na wta. Kaga me je
jeaHom JaH ®abp nuTtao ga My HaBedeM jeqHor BakHOr ckynntopa ns Cpbuje kao 13
Tona pekao cam: MewrTposuh. Ha wra he oH, benrnjaHau, kao n3 Tona: na
MewTposuh je 3 Xpeatcke. ETo n benrnjaHum cy 1o Hayuunu. Ja Hucam. MeHu je
MewTpoBuh 1 garbe U3 Heke Moje 3emrbe.



Mpeucnurtyjete u nokanHy n rmo6anHy ncropujy. Kako je Hacrtao cnomeHuk
crnomeHuuymuma?

LLITo ce ¢ Behom cTpalhy TupaHu y3amxy n CnoMeHuUm noamxy, NCTn nx ¢ senom
cTpawhy 1 pylwe, oHAa kaga ce oarby6e. [JaHawrwa cyabuHa ceeTa je Benvka n He
YBEK XXeSbeHa NoBe3aHoCT Koja HaM je npef oumma. Kaga rmegarte CHUMKe pyllena
crnomeHuvka, CtarbuHy, reHepany Jlnjy, kparsuum Buktopuju nnu Jleonongy Apyrom,
Koju je ocakaTtuno nona KoHra, nnn Cagamy, pasymeTte HapaBHO Ja ce TO 1 Bac Tuye,
Aa cTe N caMu CBeOK TakBUX UCTUX NOKarHMUX npoueca n nofimTUYKO-UCTOPUjCKNX
MaHunynaumja — Koju 1 Te Kako UCrnopyyyjy XMBOTHe padyHe un 6aw Bama, a u
06MYHMM rpahaHnma: 1 OHUM KOju CYy Knnuanu n oHMma Koju Hucy. Mucnuo cam ga
Taj y30yarbMBM 3aMpP3HYTU TPEHYTaK fiomMa, obpyluaBana, 6asnpaH Ha uMtaTnma
KOHKPETHUX NnocTaMeHaTa, MoXe [a umMa 1 casHajHy 1 Nnactuydky y3byarsmBocT.
CkynnTypa Kao 3aneheHu nag 4nju noyeTak HUCTE BUAENM, @ YMju Kpaj HE MOXETE
aoyekaTu.

JepaH oa HOBMjUX paoBa je U KOCMOHAayT € jeAHOM PYKOM U aHTU4YKa cTaTya C
jeaHoM Horowm... lLTa je cnojuBo y oBOM ,,HecnojuBom”’?

MokywaBao cam jegHom fa objacHum HeobjawmwnBo: Kakee Be3e uma MarapuH ca
Apuctotenom? Hucam objacHno jep Hemam BarbaHy aprymeHtaumjy. Minak, octao je
Masnu UpTex y cBecum ca uaejama, Koju je noctao Behu LpTex, na mana ckuua.
[MowTo y yMETHOCTM ancypa uMa UCTY CHary Kao 1 BarbaHa aprymMeHTauuja:
TBOPEBMHA Ce Nokasarna Bu3yesnHo pobycHO — Maga cam Jo4ao CTery Kao
©e36egHOCHY Kon4vy — Ta ABa efieMeHTa niyTajy ycrnewHo y 3ajeAHNYKOM
HepasymeBamy. 3aTO je Barbaa CKy/NTOPCKU je3uK, Takohe, moryhe n oTBOPEHO
casHajHo noree. [la je cnojuso, He 6u ce 3Bario HeCMNoj1Bo.

Y nme ,,noctkoBuA haHTasmje”, HAYMHUNU cTe ayTonopTpeT ca 13 rnaBa — oa
HeonuTa, npeko lNukaca oo cmajnuja... Kako cte ,,6apatann” TumMm pasHum
CKYNMNTOPCKAM je3uMuuMMma, LiTa je 6uno HajusasoBHuje?

Tokom KoMe nsassaHe KoBMaom 19, yBepuno cam ce a Cy ymMULLIbeHE BU3Nje 1
YMULLIBEHN MOAEHTUTETU — jeQHaKo CTBapHM Kao 1 oHn peanHu. OTyaa aytonopTper
ca 13 masa. [lowTo cam npeTepaHo CKySINTOPCKN OpUjeHTUCaH — a ¢ 063MpoM Ha
BULLEroanLke npoyyYaBan-e Be3e namelhy mopgornornje rnaese n casHajHor
noTeHumjana BpeMeHa 13 Kora gonase — nopTpeTu koje caM Bajao nocrtajanu 6u geo
MOT UCKYCTBa na cy MOrnv 6uTn n 4eo Mor 3aMmuLurbeHor Tena. lNoptpeTtn He kao
ecTeTcke KOHurypaumje, Hero kao ckpaheHo pasymeBara CBETa U BpEMEHA Y KOME
Cy HacTanu — a Koje Tpaje 1 ogpkaBa ce KpO3 OHO LUTO Yy hMMa U KPO3 HUX U AaHac
BMANMO. Buno je n3BpcHoO BajaTu peLmmMo kao hakomMeTun. Y nokyluajy 6utn
hakomeTun. Y Herosoj napuckoj poHgaumju Bugeo cam jeHOM KpaTku punm, y kome
OH CUMYNTaHo, ca obe pyke, NapanenHo Baja feBy 1 AeCHY NOMOBMHY nopTpeTa n
objawraBa kako Buam hopme nuua. M Tako oko ceakor og 13 komaga — pasnmunTu
NPUCTYNN K NOKyLIajX Aa YMUCNUM BU3Wjy CBETA, KOja U3nasun n3 obrmkoBHE fornke
ogabpaHux nojegmHaua unu enoxe.

CnomeHuk 3opaHy huHhuhy n nar-e yeka cBoje mecto. Kako ce ocehate y
Be3u ca TUM crny4vajem?



W parbe, 1 HacynpoT U3MNOXEHOCTN OHONMMKOM Npe3npy ca CBUX CTpaHa, oceham kao
Aa je ayTopCkM TUM ca capajHuLmMMa ypaguo konocarnaH npojekat. CacBuM NUYHO:
TO je BepOBaTHO HajKOMMMMKOBaHWja 1 Hajborba ckynnTypa Kojy cam ukaga ypaguo.
Tonuko cam, HaMme, Of1 CBer cpua Morao u ymeo. Ann, HapaBHO, He pagu ce camo O
ToMe fa nu je To gobpa ckynnTtypa — Beh u ga nun he ce oHa npurbybutn y3
eMOTUBHE peakuuje rpahaHa jeaHoM kaga byae noctaBrbeHa M kaga haHTacTUYHK
3BYyYHU BOrymeH Takohe npopaau. CKynnTtypa 3a caga CToju rotoBa y OBOPULLITY
dabpuke ,Exing” n yeka oa ce eHo mecTo Ha CTyaeHTckoMm Tpry npupean. Cama
n3nox6a, 3aBpLUaBa ce 1 3aT0 Y ULYeKnBaky, jeQHUM LpTEXOM-CTYAMjOM MpojeKTa.
PasmaTpanu cmo n moryhHoCT Aa ckynntypa 6yae npMBpeMeHO npukasaHa TOKOM
Tpajarwa n3noxbe ncnpeq myseja. Ha kpajy HUCMo mmucnvnu ga je 1o gobpa naeja.
Hajnpe nnawehu ce ga ckynntypa Ty U HE OCTaHe — a OHa Mopa BuTtu Ha
NPOMETHOM jaBHOM MeCTy Kako 6u, Hagam ce, obaBrbana CBojy KaTap3nyHy
dyHKUMjy. A 3aTm 1 npe ceBera: huHhhes cnomeHnk MHOTO je Beha cTBap of jeaHe
nanoxobe. Ta ckynnTypa Mma npeTexak 3agatak ga obenexu XnBoT U Kpaj jeaHor
CPrCKOr BenukaHa, KornocasnHo JapoBUTOr YOBEKA, anv He caMo TO Hero a obenexu
1 reHepaumjckn Kpax Tek camMo 3ano4veTe eMaHumnaTopcke ernoxe Kojy je oH
NMOKPEHYO, a Koja Ce HeroBUM HacuUnHUM yOMCTBOM, Npes HaWnm odnma, ypyLumna.
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5 EXPOSITIONS/REVIEWS

. . Biennale d'art contemporain de Lyon
— Si t'es sage, 'auras une image
INTRODUCING Marianne Berenhaut Prix fondation
Pernod Ricard Sally Gabori JC Ruggirello
6 Camille Pradon Mathieu Cherkit Victor Man
Camifle Prunat Alberto Giacometti / Fred Sandback
e —
CHRONIQUES / COLUMNS 7% AGENDA
n Transparta!. Tnnwpurwll [ —— -
sthering M 79 LIVRES

15 Le:, marges et le centre
The Margins and the Center

POINT DE VUE/OPINION

18 Lumbung Documenta
ipha Catsar

ACTUALITES / SPOTLIGHTS

24 Les Choses au Louvre,
nature morte bien vivante
Still Life, Alive and Kicking
Catherir Franchlin

27 Palais deTokyo, a la table de Livia
Medzi At Livia Melzi's table
Maud de la Fortans

30 Festival d’Automne, les mondes
de Philippe Quesne
Philippe Quesne’s Worlds
|ntarvigw par Lancalat Hame

DOSSIERS

3 GRANDE INTERVIEW
Les sandwichs photographiques
de Boris Mikhailov Boris Mikhailov's
Photographic Sandwiches

4 Zoe Leonard, au fil du fleuve,
au fil du monde Along the
River, Along the World
harc Donnacdieu

49 Archéologies de Cyprien Gaillard
Cyprien Gaillard’s Archeologies
Olivier Schefa

Paul Nizon, le salut & la beauté Editions
Marcal, celébration littéraire Michel Butel,
I"'autre fagon d'ecrire Nathan Devers, de
|"autre cite da Ia vie Robert Klein, la
liberté du coupable LUatlas aux mille
visages de Mathieu Pernot

B8 Comptes rendus

90 LE FEUILLETON DE JACQUES HENRIC
Jacqueline Salmon

A VENIR, ARTPRESS N°505,
DECEMBRE 2022

Les 50 ans d'artpress !

Numéro anniversaira a la [J.J,]Ilinitll;lf'-
augmentee regroupant notamment L
grand nombre d'entretiens inadits avec
des personnalités du monde de I'an
artistes, thaorlciens, responsables
d’inatitutions... et retour sur les
fondamentaux

PLUS, SUR ARTPRESS.COM

f o decouvrir sur notra site, nos actualitas
en sarie, echos au numero,

Fashbacks en archives, Chefs-d ceuvre
du moment, Points de vue, ainsi

que nos reviews spectacle vivant

&l expositions

Erratum : Lina erraur s'ast
malencontreusement glissée dans notre
numéro d'octobre. La grande interview
d'Albart Serra a vu deux de ses colonnes de
texte inverséas, chamboulant le fil de
I'echange. En parallele, nous avons donc
publie sa version &n ligne, remiss a
'endroit sur notre site



u: | artpress 504
dossier Belgrade

MRDJAN BAJIC, sculpteur
des figures instables

Olivier Kaeppelin

B L'exposition consacrée & |'oeuvre de
Mrdian Baji¢ au musée dart contemporain
de Balgrade (24 septembre 2022-23 janviar
2023] est passionnante car elle parmet de
yoir rassemblés les différants modes de pen-
saa, les différentes pratiques de 'artiste
aculpture, peinture, travaux nume-

dessin

noues, indissociables, o lib&rés» d'un méme
creusal, Lun ne va pas sans |‘autre. Léner
gie, la subtifité, la dramaturgie de son euvre
ng s compranngnt ‘_]Ll'ili- Iravers ce w«sam-
plings ou ce mixage. Cette axposition est
ung retrospactive, presenige par og musae
de Belgrade rénové qul s'attache & faire le

point sur les meilleurs armistes serbes. Ells
st calles consacréas, notamment, 8 Manna
Abramovic et Viadimir Vehékowic

Mrdjan Baji¢, né en 1957 a Belgrads, expose
dans de nombreux pays. Nous avons pu
découvrir ses expositions & Faris, a la galerie
Rabouan Moussion, a8 'Usine éphémére, 8 la
galerie AX, sans oublier i@ musée de Sain-
Etienne ou encora la Kunsthalle de Vienne at
le pavillon de la Serbie, présente en tant que
pays indépandant 4 la biennale de Venise
(2007). Il a égalerment &té expose réguligre
meant en Italig, en Serbie, makpé, ou o cause
de, ses positions trés libres guant a la guerre
ou aux drames historiques ayvant agiteé les
Balkans, Présent dans différents pays euro-
peens, || entretient cepandant un lien privilé-
gié aved la France, ol || 8 véou de 1880 a 1996,
gt ou, avant I'épidémie de Cowvid-189 guw I's
tres senausement atteint, o Echﬂngeant fré-
guemmant avedo les artistas, |es éctivains et
critigues 1fﬁF‘||;é!I'.

ESPACE DUEL

Mrdian Bajic st un homme de la cunasite,
de la rencontre, de |'assemblage. de la
confrontation et de 'addition des culfuras
Son travail en commun avec d'autres créatedrs
fail partie de sa pensée et de sa pratique
Lune de ses plus belles réussites est 'étan-
nant projet, soulptural et urbain, réaliseé entre
2006 et 2019, avac |'artiste anglais Richard
Descon: From Thera to Hera. « Sculpture-
installation » qui, dans Belgrade, proposs de
chaminer sur un qual su contfluent de la Save
et du Danube, puis d'emprunter une » sculp-
ture-architectura » parmattant de changer de
MivEaw an reprenant Son pargours vers un cha-
teau, patnmome historigue de la ville de Bel
grade, Ca travail & quatre mains s'ast constiut
Qrace 8 un principe partage de courbes,
contra-courbas, fluidité des hgnes, instabilité
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D gavchs & dredtp from ah
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Lans Bovean: Foumdatan, Arandeloyms)
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P, Bojana Jasil

tant vers la monde social ou intime. || exprimsea,
par sa diversite, la liberté de ses résolutions,
le find, le non-fin et le principe dincertitude
gut animent ses conceptions esthatigues 1]
ast un_guide pour comprendre Funivers. |
a5t un pan sur 2 mobilité, sur la rature et sur
une critigue en acte des manuments soclés
Mrdjan Bajit est le sculpteur des figures in-
stables. || s'agit de ne pas sa « payer de
mots s, pour atteindre la nature des choses
loujours soumise aux meatamorphoses, aux
(llusions &t au mensonge. Le titre de 50n ex-
position gul se fient actuetlement & Belgrade
ast clair ; fe Narrateur non-fiable, danc «ne
pas croireé s ol o falre semblant o parmet de
s approcher ibremeant

FOU DU ROI

Chez lui, il n'y-a ni @noneeé ni programme, |
n'y a pas de lectura univoque, ni de ol theéo-
rigue ou technigue ayamt le dernier mot, Le
dessin, ses rebonds, 585 L:J"I&LIE-SE-HEF};}ES
ifont & nigue» & la réalité; Le dessin est
I"'outll de ses interpratations. || permet un
comporiamant, une meaethode de compré-
hension du réel avguel il nous confronte &t
avac leguel | s'amuse. |l mdwit un phncipe
de doutle, une critigue mogueuse sur |'ordre
fes choses

Ce doute est linstrumant avec leguel il in
terroge 'an et le temps: Le dessin esl sa
frace su-sein das univers geles. Linterprata-
tion, dans tous les sens du terme, est le
point nodal de sa pansee. Rien n'est plus ad-
mis d'emblés, nl les définitiohs da la créaton
ol du genre artistigua, ni celles das pouvoirs
ou das déalogias &n cours sul l@ thedtre pla-
nétaire des oparations. Chez Mrdjan Bajig,
' monde n'est pas «un état de fait v mais
ung poetique en devenir, comme il an est
dans ses muvras Gorgen (2012 ou Sur (e
baau Danube bley 12013), Clast pour cela, e
orois, que, gquel qua soit le tragique de ses
sujets (catastropheas. guerras, alienations),
|"éprouve una forme de joie, de bonheur au
vu de ces pars ludiques sur Nimaginaire, de
ce risque pris de tous les deséquilibres, de
ous les bouleversements, du grofesque aux

larrmes, de Lorelel & Mickey Mousea, de Jo-
hann Strauss au Pére Ubu. Le couple « de-
construdtion-construction » générant sa
sculpture &st un duo facétieux ou, plus pre-
cledrment, un oxymare gui cherche sa forme
dans |'espace. Parce que NOUs NE SOMIMESs
pas ancofe tout d fait détruits par I'Histoira,
nous sommes capables d'en jouer, Mrdian
Bajic nous proposa, en 2022, de voir dans le
crévateur non pas sedlement un talentusux
o fou du rof » mais, par-son ceuvra, un fou du
roi davenant un souveramn jaloux de sa vision
tdu monde. B

Oivrer Kasppelinn 851 SoNmMussavs O axposmon oriigie
dart et acrvarn, N ineni do putiier o Banpuet die Garousts
[Sainl « Fiohe

Mattray (15 sayiier
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Mrdjan Bajic

Né& eri born i 1957 4 in Belgrade

Vit et travalle & lves and works in Balgrade
Expositions persoanelles récentes {sélection)
Recent soio shows (selectionl:

7022 Unrehable Narrator, MoCaB, Belgrade

2020 Mrdran Bapd 20 =30, Galerija Rima, Kragapevac
2018 Transversales, Galerie RX, Paris

2007 Galerie Kula, Split

2005 Geo Strutegic, 512 HUB, Belgrade,

Working Class Gows to Hegven, MSU, Zagreb

2017 Centre Culturel de Sarbie, Pans

2007 Pavillon serbe, Brennale da Vanise
Expositions collectives recentes (selection)
Recent group shows (selection!:

2022 Urban text, Institut das cultures de I'|slam, Paris
2020 Bapic & Deacon - From there to hers, Belgrade
2019 Fandation Vills Datris, Paris: Galerie RX, Paris
2017 Griffin Gallary, Loodres

2018 Winter, Galerie RX, Pans

2015 Artstis 8 fa Uing, Palais de Tokyo, Pans




Mrdjan Bajic:
Sculptor of
Unstable Figures

Olivier Kaeppelin

The exhibition devoted to the work of Mrdjan
Bajic at the Museum of Contempaorary Art in
Belgrade |Sept. 24th, 2022 —Jan. 23rd, 2023}
is fascinating becausa it gathers togather and
reveals the artist's different practices and
ways of thinking. Drawing, sculpture, painting
and digital works are presented as being
inaxtricably linked, “liberatad” from the same
crucible, One does not go without the cther,
The energy, subtlety and dramaturgy of his
waork can only be understood through this
“sampling.” This exhibition is a retrospective,
presented by the renovated museum in Bal-
grade, which is committed to showcasing tha
best Serbian arists, It follows retrospectives
devoted to Marina Abramovic and Viadimir
Valickovic, amongst othars

Mrdjan Bajic was born in 1957 in Belgrade.
He has exhibited internationally at the Musees
dArt Moderne de Saint-Etienne Metropole,
the Kunsthalle in Vienna and the Serbia pavi-
lion, present as an independent country at
theVenico Bignnale (2007). In Paris, audignces
have beon able to discover his work at tha
Galerie Rabouan Moussion, the Usine éphé-
mere and the Galerie RX. He has also produced
regular exhibitions in ltaly and in Serbia, das-
pite (ar because of) his very independent po-
sitlons regarding the wars and historical dra-
mas that have shaped the Balkans, Presant in
various European countrias, he nevarthelass
maintaing a special relationship with France,
where he lived from 1990 to 1996, Prior to the
Covid-19 epidemic, which affected him very
seriously, he frequently exchanged with Franch
artists, writers and critics.

Mrdjan Bajic's work is charactarised by curio-
sity, encounters, assemblies, confrontations
and the sum of different cultures. His colla-
borative projects with other creators are an
integral part of his thinking and practice. The
astonishing urban sculptural project created
batween 2006 and 2019 with the English artist
Richard Deacon, From There to Here, is one
of his most resounding achievements. It is a
"sculpture-installation” in Belgrade, which
proposes visitors 1o walk along the Sava and
Danube rivers, and then 1o climb up an “ar
chitecture-sculpture” enabling them to change
levals before resuming their path towards a
castle, part of tha historical haritage of the
city of Belgrade.

DUAL SPACE

This collaborative work was built thanks 1o
the shared principle of curves, countercurves,
fluidity and instability which shapes this “ar-
chitecture-soulpture,” preceding the immersion
into the contrasting and archetypal salidity
and stasis of the historic Kalemegdan Fortress,
This “explodad” volume is emblematic of
Mrdjan Bajid's work. In a single movement, it
is both constructed and threatenad by its
own construction. The artist’s proposals in-
variably take shape between affirmation and
doubt, gravity and lightness, seriousness and
iromy. The mind is awakened by surprise, ina
universs where nathing is fived, where nothing
really holds up. It is a play of forms, of sym-
bolisms, against the illusory balance that the
creator sees no evidence of anywhere around
him, except in the dangerously immaterial

ideotogies which the formerYugostavia, Serbia,
tha Balkans and indeed the world, especially
in 2022, are not lacking in.

The cover of his catalogue Skulptotektura
{2013} shows a photograph of an installation
whera two tiny “people’s cars” |Fico-Zastava
750, the Serbian equivalent of the Fiat 500)
are balancing on the edge of a promontory.
In this sculpture, which has now been made
inte full-sized version, thess vehicles are
placed on a precarious ring. Thanks to ma-
keshift ties, they “more or less” suppont one
or two houses with volumes four 1o five times
greater than their own, flipped over onto
their roofs, A house, and therefore & universe,
that proceeds on its head in a tightrope-
walking assembly, in diglogue with that of
Dennis Oppenheim, but much more fragile
and pracarious,

We must specify, in this vein, that this catalogue
highlights a photograph, the first in the book,
which dismantles the “ architecture-sculpture”
duo, This critical position is central 1o Mrdjan
Bajic's work. The image représents a pile of
fabrics tied together, displaying volumes
totally foreign to the immutability of marble
or the solidity of metal. This photograph is a
“manifesto” that reveals the spirit bahind all
of his constructions. These constructions, de-
rived from the ontology of drawing, maintain
the artist’s vitality of thought in the staging of
this dual relationship, defining the space o
drawing as well as the ambivalences and in-
consistencies of reality in sculpture (tha tithe
of one of his catalogues s unambiguous:
2D=30 (2020}, wo-dimensional = thres-di
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mensional). To do this, Mrdjan Bajic very oftan
expresses himself by means of diagonals.
leading 1o the fall of the subject, or of the
object that signifies it {the Monument [1996-
98] sculpture), The object slips, falls or threatens
to fall. What we believed to be erect collapsas.
This is another, more conflictual way of “groun-
ding Priapus” within a historical narrative, in
the context of @ period in which the disorder
and irony of unstable balance represent a
weapon. The major subject is this balance,
this fragility, “that which is heading for a fall”
An essential subject for any sculptor. Mrdjan
Bajic makes use of “drawn or installed” figures
in ordar 1o undo them. Thay are embodied in
our lives, in our societies, and especially in
the political history that we are vary much
expeariencing. Long before the demonstrations
aimed at “revising” or "dismantling” statues,
he designed a public project entitled The Mo-
nument to Falling Monuments {2020), The
subject, pushed down by a diagonal arrow,
greats with his hand only the amptiness that
awaits him, falling from an assembiy of pe-
destals placed one on top of another which,
resting only on wheels, lead him elsewhera.

HEADING FOR A FALL

The drawings, sculptures and pholographs
of Bajic are rocked by disarray and laughter
before the doxa of great narratives or, to a
greater extant, bafore the representations of
raality or, to a greater extent, before the abs-
tract processes that depict them (maps, dia-
grams, globes), He challenges the abstraction
of our images and their systemic messages.
He reminds us that by believing in their
layout and narratives (Seff Portrait with 13
Heads, 2020-22), we become their ghosts.
Mrdjan Bajic's work guestions the monument,
but to a greater extent, its ideclogical pro-
jactions, its design, its protocols and its
forms of instrumantalisation (Brandeburg
Gate, 2020-22).

This axplaing and justifies the assantial pre-
sance of drawing, which makes up the capillary
natwork of his sculptures. Drawing plays a
large number of roles, embodying the artist's
way of thinking about form and space. It is
rolled out in astonishing graphic installations
|Reset project [1998-2002] presented at the
Venice Biennale, From Thara to Herg), gene-
rates imposing canvases and clearly consti-
tutes the soul of the new sculplures presented
in this exhibition. Drawing is his "first lan-
guage” the one that provides the impetus
and dynamics that lead him towards the
social or intimate worlds. By means of its di
versity and the freedom of its resolutions, it
expresses finiteness, infinitenass and the
principle of uncernainty, which animate its
aesthetic conceptions. It is a guide to un-
darstanding the universe. It |s a bat on
maobility, on erasure, on an active criticism of
monuments on pedestals. Mrdjan Bajic is
the sculptor of unstable figures. For him, it is
a matter of rejecting "empty words” in order
to grasp the nature of things, which is inva-
riably subject to metamarphoses, illusions
and lies. The title of his exhibition, currently
taking place in Balgrade, is clear: Unrafiable
Marrator, s0 "not believing” or " pretending”
anable us to approach freely.

Mrdjan Bajic's work has no statement or pro-
gramme. There is no uneguivocal reading, no
theoretical or technical law that has the last
waord, Drawing, with its rebounds and pitfalls,
"thumbs its nosa™ at reality. Drawing is the
tool of his interpretations. It enables a beha-
viour, 8 method of understanding reality, with
which the artist confronts us, playfully. He in-
duces a principle of uncertainty, 8 mocking
criticismn of the order of things. This uncertainty
is the instrument with which he questions an
and time. Drawing is the trace he makes
within congealed universes, Interpratation, in
evary sense of the word, is the nodal point of
his reflections. Nothing is readily acoepted,

neither the definitions of artistic creation or
genres, nor those of the powers or ideclogies
at work in the planatary theatre of operations.
In Mrdjan Bajié's work, the world is not "a
state of affairs™ but a poetics in the making,
as in his works Gaorgon (20012) or On the
Beautiful Blue Danube (2013), It is for this
reason, | believa, that regardless of the tragedy
of his subjects (catastrophes, wars, alienations),
| experience a form of joy and happiness an
contemplating these playful wagers on ima-
gination, thesa risks taken from all imbalances,
from all upheavais, from Lorelel to Mickey
Mouse, from Johann Strauss to Pére Ubu.
Tha “deconstruction-construction” duo that
genarates his sculptura is 8 mischievous one
or, more precisaly, an oxymoron saarching
for its form in space, Bacausa we have not
yat been completaly destroyed by history,
we arg able to play around with it. In 2022,
Mrdjan Bajic invites us 1o see the creator not
anly as a talented "count jester” but, through
his wark, as a court jester becoming a sove-
reign, protective of his vision of the world. &
Translation: Juliet Powys

Niwige Kamppslin 8 @ curaior, &t entic and writer, Ha
Frans fuasmt puabilished Lie Bangquet de Garowsto (Sewl, “Fie-
tion & Cie”), He is preparing an essay on Didier Mar-
coboni for the Espace de Nt concret in Mouans-Sar
fovix,

& naut an pas from fog: Seil-Porrait with 13 Hesds
2020/22. Bronze, surminium, aoer moxydable, fer, bos
winod, 370 & 120 x 120 om

(Frowd. Art Gallsey FRima, Belgmoe). Bring Ma Badk, 200072

sfamiess shael iron

Polyester, poked incaydable, fer, sangles, bus
dchafsudsges die conatiuction stainisss steal o
siraps, bus constniciion scaffoioing G50« B90 x 240 cm

(PR iafimer Popowid)
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[TpaBo Ha GUKLIU]Y

osogom wanokbe Henoyanasm npunopesas”

Mphaua Bajuha, xoja je vy oxTofipy oTROpena y

Mysejy canpesene ymeTHoCTH ¥ Beorpaay, osor

. BAKERS Mpnpehen jé pAITOBOp NOBOAOM YMET-

HHKOROT HajnosHatujer W HajayroTpajumjer mpajexTa Jyro-

myaei”. 3a wanowdy Jyrosyse” Bajuh je 2002. ronnne Ba-
rpaben Tonurikuiom” Harpaaom. )

O Jyrosysely” G110 je pedH ¥ KOHTERCTY HETORH)CKIX, YMET:

HENEHE B KV TTYPOAOUIKHX TPeHcTiTHEARL, PAsrosapato ceo

TOME KaKD ¥ BATOM mmm@ymmmumn- HKILH ja B HCTO-

Bemui i Ana Mipsasith, nosopiiliNa pEARTERKL B YMETHR-
14 Asa Anasomsth,

Jyrostysei” je macrajao oa 1998, no 2004. rome. Pesi je o
NpojekTy KOjH TEMETHIYIE BETHKE HCTOPH)CKE w]ym-
CAARI)E, ¥ CHHM eI azama. CTPYETYH[EH j& no Y30y Hil
[pane Mysejcke HHCTHTYUHje (1eno, GllamoTesa, apxHs, My-
sk TIARILE, Besin kTyh) o obyXRata eKCnOHITE Peii-
MIHANE ¥ PASHIM METHIIMA: Ol THIHTLTHOT Koaska, ofijexara
240 CKYANTYpa KapaxTepueriimy no Bajihenom Movrraokiou
TIOCTYIIKY H YBETHBAILY, ¥ GBOM CYHA]y, BHIYETHHX pehepesion,
MOTHE, CHMEGOMA, MAC-METERIX CIHED ¥ BEIH Cil KHBOTHOM H
JaRHOM cepos i Jyrocranija. Jyromyse]” je npesujep-
HO HIBCAEH Kao aMOujeimana uncTanatkia y anryery 2001,

romiie ¥ LIENTpY 3a KyATYPHY ACKORTaMUHALK]Y H A0 AAHAC
OCTaje chojespen pan y HacTajany. NMosoaoM HacTaika Jyroe-
syseja” Mphas Bajuh je safenesio:

Jla mir cre Hekan noskenend fa Hanpaswre Hesheno on-
CEEHY KONEELNY NpeaMeTa Koji cy ¥ cebe YCHCATH IHITeREe
enoxe ¥ kojoj ore sasenn’ [1a Te npeiMeTe 3aTHM MpyTHmeTe
110 Bk, Haxohensy it xupy, cuejeno, ca yoehemem aa Gam
TAKD MPYIIHCAHI JOT HCTHHITH)E, 3 JOI OrUbeHije, HCMDCTa-
ARy CHO] CHIEA0 ¥ TIOMe ONITIETHOCTH, JajY Ipecex TKIRA
HETOPICRI Ganama 1 CI0jena ~ KOjHx CY CHEAOLA — & ITPH TOM
AETEKTYIY MILTHIHOCT,

JyToMyIE]” j¢ NOCARIMIS TAKBE MENE. AJyrosysei” je Taxea
konexamja odopsubesa v Beorpay, ¥ jatHoM OCTITEY excIun-
Mpae [YTOCTARM]E, JENBE e CY C8 ASINHE ¥ TPEHYTRY -
HOT PACITZLA TOTORO CRI MpespHBo oapermit. Ceni TaMume
apoa” B caMoynpanior paja” HACTABKAA je Aa MOCTXYMHD
TPOAYKY]E HACHTHTET KOji Ce, TIPEPHKCOM EXE, TEMH0 HEPAIYM-
HOM HECTHROM Ha ibere Gunwe cranosinke. H y cay, u ya jy-

TapHLE HOBANE, H KA fill Te Kpajese JayBes HANYCTHIH, 0 KA
G ce ppamiuTH, B KA G YIoSHABLTH HOBE AYAC, N nocefnn
Kkaaa 6u ce melyycolifo, TONOBO HIMEANM, CPETLTH. MyxoM
CTHILIHH NEPCOHATHE WIENTHTET OCTajan G HATKPILBCH Cel-
KOM TEpHTOPHJATHOT W HAUHoNATHOT inenmimera. Harkpisen
chukama MecnocHax gorahaja. Hamepieen cehamama - xoja
miite HEKO Hije weaeo. Tpeaseniva — Koje e HIKD Hije
areo. Mpeaserisa ca suumos skaserd. [Tamane raci: mory
0 TH parserT GITH KONEKIHOMIPANN, Kakn GH ce 0 mite
TIOHOBG HAMpasiLa aMBatoa 38 OCeTANRY MPAIHIHY 3ajel-
s cehalka W NOHOBROT TPENCTIHTH R

Tosopehin H3 noIHIME HETOPIapa, Tpodecopia Pravsod-
cxor gpaxyrrera [dyGpasxa Crojanosrh scmakna je 4a 38
Bajuhy Ha yseriaxo) crofom 1a ce wrpa npouiouhy.

ML K20 HETOPHHAPI HEMAMD HAPABHD Ty croboxy aa GHpa-
w0 gorahaje, A3 IPABHMO SHAAOIHJE HNTH 1 HIBLINHMO KOH-
Taaywrete. .. Hemasmo mpaso Ha dunkaigy.”

Ymummmyﬂa@nmﬁummuhramnmm
panosa y kojesa je Mphan Bajuh yeesao” somerme o oapelie-
HHX HoTopEjcRax orahaja i enoxa

SJBajuh nocTanma n TR KEK0 T MECTIMO O TPOULIOCTH
28 He CACTYTIAMO O CATAImOCTH, pekna je [yvfipanka Croja-
Hosuh.

Hanosevyjyhi ce Ha mpeTig Jamowama noropieiap Mi-
Ao Beuvti je Takohe Homamao caofoly YMeTHITED 1A TeMa-

ey

Mphas Bajuh, Jyromysej-Taswwon 1998/2002/2022 - nonpyyje 6e3 cnrnana

Tiayje nornhaje M HAIIACHO TPOROKITHEHOCT Il AHIIOKMIH Ka0
sonyeie o Bajihenor aem, as u notpely HeTopireapa ia
NONEMHIIE Cf YMETIHKDM.

Ana Musasnh, cana awpextopea Liewmpa 1a Kyamypiry ne-
KON TAMMHALM]Y, TOACETHT j€ HA NOYETKE cTRApama . Jyro-
Mydeja” Kpajes NeseleceTiX MOIHKA MPOULTOr BEKE, ATH M Ha
2001. roaymy kasa je wanokfia Jyromyse]” Guna onpscina y
OBOM TIPOCTOPY W KA je Janpaso novenn Sanmeme” Jyrocms-
BHIOM, OHOCHD dOKYCHPEHE Hal TEME KOje 06 THYY [YTOCToses-
cxor Hactela ¥ paidiM rPAHIMA KYITYPC-YMETHOCT, NOS0PH-
e, KH:H¥ERROCT. . . )

Amna Agasorih pexna je ua je 3a 1y opojexar Jyrosgyse]”
yaesapyivh jep rosops o cehamy Ha ApeiEy Koja SHIE Hesa
WaKD ce | caMa Hami ojerinma one enoxe. [TonceTina je aa je
Jyrosysej” npeacrasmen wa Miecepy” 201 1. rouoe.

Ymmqunmmwummmwmnpm}mm
JVTOCAOBENCKHE MPOjeRaTa’”, (IHOCHD SKCILTONTALLIEE HMEHa )
apTehakaTa BERIHHX 33 . JyTocanije”. M. Hopheruh
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Unreliable Narrator

® Our legacy is not what we have criticized but what we created ourselves.

53

MRDJAN BAJIC

Artint, scidptor, professor of the
Faculty of Applied Arts and

marmnber of the Serblmn
Academy of Sciences and Arfs

hile the large-scale

exhibition with the

unusual name “Un-
reliable Marrator® is in progress
at the Museum of Contempo-
rary Art (MSLU) in Belgrade, we
spoke with its author, Mrdjan
Baji¢, a well-known repre-
sentative of the Serbian con-
temporary art scene, a sharp
opponent of single-minded-
ness, a leftist and an atheist,
o Yugoslav and a harsh critic
ol contemporary society who
knows that changes come only
through work.

14 KD

The contemporary art scene in
Serhia seems impressive. As
one of its most important con-
tributors, how would you de-
scribe the relationship between
Serbia and contemporary art,
especially in the context of ev-
er-increasing traditionalism in
our society, which is also be-
coming less and less tolerant?

Judging by the individual ex-
hibitions opening this autumn,
1 would concur with you - ev-
erything seems impressive and
condensed, but if you judge by
the taste that manifests itself
in new monuments, then it be-
comes clear that the dominant
public taste in visual art is quite
retrograde. It's as if the century
of modernism didn't exist at all
- both in cemeteries and in pub-
lic squares. Again, on the other
hand, the fact that 10,000 wisi-
tors who have come to the MSU
in Usce to see my exhibition,
eight weeks since it opened,
bought a ticket and perused the
contemparary artwork with
considerable attention seems
to annul the aforementioned
judgement. Or maybe there are
enough of us to live in parallel
worlds and that's OK.

Now is the time for contempo-
rary art to enter through the hig
door, without constantly having
to tiptoe and apologize - "We are

sorTy but we have something to
tell you which is maybe impart-
ant to you too. But we really en-
joy it when you ignore us”

In regard to sculpting, my work
is partly marked by the tradi-
tion that emerges from (Ivan)
Medtrovié's pathetic narmtive
- it was the first art | encoun-
tered as a boy. Then came (Qlga)
Jevrit's pure plastic dynamism,
because it was the first sculp-
tural artwork that | conscious-
ly chose to love. The point here
is not what shaped me as an

artist, but, in their respective
eras, both MesStrovic and (Olga)
Janéic¢ destroyed the tradition-
al and conservative, and today
they are considered a tradition
in this community, without
which it would not be the same,
while some die-hard tradition-
alists from their era have been
completely forgotten

Does the art world recognize
the Serbian contemporary art
scene and artists?

Yes, but only through the indi-
vidual activities of individual
artists. Even now, a large num-

ber of young artists and a big
group of middle-aged artists
have blazed their own trails
that are noticeable on the Eu-
ropean gallery and museum
scene, They would need selec-
tive but more intensive support
for projects that make Serbian
art visible on a wider scale. Car-
rently, there are no institutional
models for that According to
the available information, pri-
vate galleries also achieve sig-
nificantly mare impressive re-
sults than the still unreformed

system of social galleries and
institutions. Self-organized art
institutions have long been an
important link, but the quite ac-
tive Association of Fine Artists
of Serbda (ULUS) represents an
unprecedented novelty in the
past fifty years

There is no question about {our
country) conducting a serious
cultural policy that would pres-
ent the country’s art scene sys-
tematically, just like Croatia or
the Czech Republic. | dare not
mention Germany of France in
this context. Our last appear-
ance in Venice could serve as
a good format A professional
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and competent jury has made
a reasonahble and fair decision,
and then with visible financial
support, regardless of inciden
tal problems Judging by our
well-designed and impressive
pavilion, all in all, this was an
excellent and complete cam
paign. However, much more is
needed outside the context of
international biennials At one
point in Paris, during the Days
of Croatian Culture event, the
Croats exhibited Apoxyomenes
from Loding in the ancient his-

Marina Abramovic Museum, to
visit the sites where her early
artwork came about, and not
just to spend the night away
partying &t river clubs at half
price. ltaly is rich today because
they have not made such mis-
takes since the Renalssance
They know that creativity is a
treasure and they expart shoes
and not people Otherwise, 1
don't have enough knowledge
to validate your statement that
performance art is becoming
increasingly popular Certain-

tory section of the Louvre,
Mestrovid's work was exhibited
in the Rodin Museuwm, while the
artwork of Picelj, Stilinovié and
Oéko found its way to the most
lh]]ﬂﬂllﬂ]ll Parisian institutions
of contemporary art. Devising
and implementing such a cam
paign is unthinkable and un
attainable {or our government
But these are just my lowly con
fabulations at the time of the
Kosovo crisis, mindless reality
shows and assassinations Silly
me! Normal activities are not on
the agenda here, but now that
you have already asked me, let's
not forget that normality should
exist

Performance art is becoming
increasingly popular How do
you describe the paradox that
global society is increasing-
ly polarized and closed into
its microworlds, while at the
same time the popularity and
understanding of an artistic
expression that requires a great
mental capacity, openness and
tolerance is growing?

Marina Abramovié finally be
came a part of the Serblan tra-
dition. Even the conventional
Belgrade had to admit that that
was art - intimidated by the
success and energy that the
artist brought to the exhibition
at MSU, for the first time after
forty years. If the community
here had recognized that, if it
hadn't been so pathetically tra-
ditionalist and overbearing, so
superior in its inferiority, and
if it had acquired the artist's
works on time, people would
come to Belgrade to visit the

Iy, in the last ten generations of
students; with-whom T worked,
I have found quite a lew ex-
cellent, mostly female perfor-
mance artsts

How does sculpting fare to-
day? How different is a mod-
ern sculpture from an ancient
one? We are not reflerring here
to sculpture as a reflection of
society but to techniques, mate-
rials, and forms.

An acquaintance of mine, a
Dutch woman, has been work-
ing on a study of parallels be-
tween the development of tools
and technologies in relation to
the development of art, and she
has also demonstrated 'literal
catsality. 01' course, photogra-

(8
gﬂ resins ami the latest 3D
printing have changed sculp-
tural procedures and enabled
a whole range of newly gener-
able forms, but the question of
concept and meaning, which
is shaped by thought and not
technology, remains current. 1
think that the sculptural scene
if by it we mean the parentage
of all types of spatial installa-
tions and every three-dimen-
sional design, which is what
I'm referring 1o here, is very po-
tent in the current era, and for
me, the mast interesting.

What is the secret behind the
success of your Yugomuzej
project? Why is the Slavija
Square the ground zero for this
project?

Fromy the regional point of
view, this is a very unneces-

technigues; paly~ “#fe asking this question

sary project because, except in
Belgrade, it has never been ex-
hibited anywhere in the former
Yugoslav republics, which, in
a8 way, speaks 1o its success in
relaying some unpleasant facts,
albeit cheerfully. On the other
i‘.l.il]1d. al numerous internation-
ol exhibitions, there was still a
certain limit due to local refer-
ences. Sq, in the end, it turns out
that the project is intended for
the region which really doesn't
need it. However, it seems that
numerows people need the
current and rather im-
pressive FIEG[‘]'HEL
tion at MSU. As far

as Slavijn is con-
cerned, I think it

is quite logical for

this completely
u!upl.an and unre
alizable project that
it wants to make an
Imaginary mark on
the higgest square thm 7
has been built in decades,
in the largest city of the former
Yugoslavia. And what was ac-
tually built? A singing poal!

Does contemporary arnt in
Serbin have an sudience
or maybe in this day
and age, we should say
its buyers and con-
sumers? Is art today
enjoyed or is it con-
sumed and bought?

Why |does your question
contain the ‘or’ word? You

in your capacity as a jour-
nalist for which you are, of
course, paid. Does that im-
ply that you cant enjoy your
work and do it with strong
personal  conviction? The
paths of art have always inter-
sected with the paths of money
because it is the necessity of its
productive existence, but at the
same time, it must certainly not
become the master who directs
or limits the view

Your angoing exhibition at the
Museum of Contemporary Art
in Belgrade is called “"Unreli-
able Narrator®. How so?

The title somehow got stuck
to the exhibition and the time
in which the exhibition takes
place, The title also did exact-
Iy what | wanted - it connect-
ed very different time capsules

i (
<

and different media statements
included in the exhibition. Plus,
it attracts attention. 5o, my an
swer 1o your question is quite
rehearsed - an unreliable nar-
rator is, first and foremost, in-
tentionally unreliable, while
allowing his storytelling to be
completely constrained by a
strong emotional connection
to the subject, his perception
therefore potentially skewed,
his political views distracting
and often wrong, and his ability
1o see the bigger picture largely
narrow. However, neither
b theorsticelly nor em-
S pirically has it been
proven that such
an  “unreliahle
W\ narrator” actual-
ly does not
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communicate the possible
truth. Unreliability is therefore

a Yugoslav, an atheist, a left-
ist and a non-Russophile. You
know, joining SANU is not like
being a member of a political
party at all Why do people ex-
pect some consensus of opinion
and completely common uni-
son views from a group of such
blissfully different people who
do their profession with excel-
lence® The need for unigue-
ness is & phantasm usually

used by the majarity to silence
the minority. A better way is
to use reasoned dialogue with-
out discrediting. | say yes 1o
decent debating formats, tools
of argumentation and paths
of rational reasoning based on
clarified facts | have come o
be an equal voice in the chorus
of different people who excel in
emy is not the same as it was
thirty years ago. Maybe some
elites are reluctant 1o admit it,
but that is simply not the case
and that is owing to the current

prove things, which is com-
pletely useless. [t is easy for me,
both as an artist and as a citi-
zen, o say that today's Serbia
is undemocratic, with a terri-
ble parliament, political parties
that conduct semi-terrar and an
authoritarian president. Noth-
ing will happen to me if | say
that, but it won't change any-
thing either, except that maybe
1 will get applause from others,
at a low starting point, who will
act the same when they seize
power. That's why I'm bored of
all that whining. It's better for

IT I5 EASY FOR ME, BOTH AS AN ARTIST
AND AS A CITIZEN, TO SAY THAT TODAY'S SERBIA IS
UNDEMOCRATIC, WITH A TERRIBLE PARLIAMENT,
POLITICAL PARTIES THAT CONDUCT
SEMI-TERROR AND AN AUTHORITARIAN
PRESIDENT. NOTHING WILL HAPPEN TO ME IF | SAY
THAT, BUT IT WON'T CHANGE ANYTHING EITHER

SANU leadership. If you live
gbroad and you ask something
asbout someone, they always
start by listing their gualities,
while we, on the contrary, ame
happy to start by putting them
down. That's why our glass is
always half empty.

In this country, we are all prone
to mdical criticism without

having any plan on how 1o im-

me to guestion things, even if
no one likes my conclusions.
Maybe that's the [reedom we all
need, Different life stages bring
different insights and therefore
different goals - probably that's
why today it seems most im-
portant to me to find fields of
work in which you can improve
something in the communi-
ty where you live. Qur legacy

is not what we have criticized
but what we created ourselves.
I often reiterate that if you are
already living in the ice age,
it doesn’t really matter to you
whether it is -50°C or -10°C out-
side. There is still life at -10.

Is lack of freedom in society a
fertilizer for art? Do you think
that art would die out in & utopi-
an society of absolute freedom?

Unfortunately, this is a com-
pletely rhetorical question, be-
cause, from the historical per-
spective, there will be no death
of art due to prosperity or in a
society of absolute freedoms.
After all such a society will
never exist. The fact iz that dra-
matic times produce, or rather
encourage, and that great art
iz refracted through them - to
paraphrase the famous sen-
tence, uttered by Welles in The
Third Man. The Halians had
been warring for centuries and
then created the Renaissance,
while the Swiss lived in peace
for centunes, and afl they did
was invent a cuckoo clock.

This is & complicated topic, fit-
ting more of a dissertation than
an interview, bul someone al-
ready said that interviews are
the best way 1o talk about seri-

ous things superficially. ©

Dy
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Profesor Fakulteta likovnih umetnosti u Beogradu, dopisni ¢lan

Srpske akade mije naukai umetnosti, vajar, umetnik macajne medunarodne reputacije,
dobitnik mnogih domacih i svetskih priznanja MRDAN BAJIC, samouvereno pomera

granice ve¢ godinama, ostavljajudi neizbrisiv trag na savremenoj umetnickoj sceni

iparvarvnks MILEXA KITH

#Hoiba Nepowzdars prpovedad Mrdina

Bajica, u Mzdin saveemiene umietmli

(MSLY u Beogradu, preduaviin vile-

decenijsks stvaraladki opus jednog od

aajproaninentmijil aktera savremene

urnetnitke scene u Srbii. U MSLS,
Bagic je prvi put izlagao jod kao student, gde se vrada,
predutaviizind svoy rad, ko hronolodki § koneeproalno
abuhvata e fare njegovog revaje. Tim povodom, raz-
givarali stio sa duvermm umetmikom, Ziju idodbu mo-
fete posenn do 23, janvara 2023,

Nopourdani pripovedad naziv je vade velike retrospektivne
izloitbe u Mureju savremene wnetnosti u Beogradu. Ko jo
nepazdani pripovedat | koju poruku nam daljete? Fods
meseca, mogu da konstatgemn da se nasloy ma dobar
nacm zalepio 72 izlodbu 1 2 vreme 1 kome s ona od-
vija, al je | obubvatio jako raehiéite viemenske kapaile §
medipke tkare obulvadene irlodhom, Naravno da me
SV 0 NAnVY prmEp, pa Cu vam uiremrane odgovont
Mepouzdond pripovedal je najpre namerno  nepousdan
Dopuiea da njegove pripovedanje bude wavim priklje-
#eno jakom emotivnom poveranodio s temom, da
mii percepeija bude tskrivliena, da mu politks savov
budu ometajudi | desto pogreing, 3 sposobmont sagledas-
vanja tire slike skudena, Ipak, ni teorijpki, ni empiripk
Jai nije dokazana da tkay nepouzdani pripoveda zapravo
mie saopitava | mogudu i, Nepouzdanost, dakle, nije
nukno dukreditujeda. Mokda nema droge, jer kada kao
pojedinae udete u ilo koje medisko polje orradem ste

penormalnoidu koj vas s mnogo strasti ubeduje da
beruslovno prilvante paket millienja kojim s kvali-
fikugjete u panw vizure Ova) nepouzdan pripovedad
b da se mumo sveprisumog bivieg jednoumlia, 4 sada
tvrdog dvoumlja, otvore i polja pogreinih uvida, ali b
onth do koph se dolaz samoszalnoe, hiénom dedukcijom,
nepougdano | svoleglwo. Lifno, gajim pretenciaenu
nadu da objekt koje proiavodim, fako i plod sbunje-
mowtl, mogn da potvrde, dak miciraju presspitivanje kao
metod. Da padstaknu linac poverenja v sopstveno rasi-
dreanje, nezavino od velikih serviranih istina, lokalnih
ili globalnth, Dakle, poverenje u sopstveno istrakivacko
gledanje. Ono gledanje koje hode da vidi 1 nijanse sivog,
mimo hegemone crne ili bele, kaje hode da relativizuje
dogmie, koje Feli da se smeje | sprda, 0 da oo mije ixdija,
ono gledanje koje nas vodi da se pourdate v sopstveno
krititko razmatranje.

Moliko dugo ste radill na pipremi idlatbe | sa kofim produk-
cliskim tzazovima ste se na tom putu susretall? [Ladio sun
na ovey) ixlokbi, posredno, ceo kivot, poschno podednje
dve godine. Obezbedivanie produkeipskih uslova 22 ead
i izleibama snvremene wmetnosn poseban je problem,
poito imstitucionalnoe taj problem nije m prepomar i ne
pude vam se redenga, Sve je ostvlieno pojedincn, ali w
je borba 3 kojom s se oduvel nosie, | ovide § o ino-
stranstvi. Niko nede pustiti suzy o umetnik ne moke
da realizuje svoj are, To je umetnikoy problem, svet ima
i mnogo orbifjnijth problema. Morate se snalazin sann,
posehno o polju tkulpoure, gde je materjjalizaciia neod-
vopiva od fransjskih mogocoost. Iskustveno, najbolj
Je kombinacia fvo raehiéirijih resursa: moserani i domadi
kolekcionari, konkursi § razhicin poslovi, fondowi § o-
kupi Ali nikad niko koo elskluzivoi rvor produkcije,
negn je ixhor wvek na vama. Kao i u wim poljima, cko-
nomika nervianost osnov je 1 svake druge nezavisnost,
Tako modete da rdite samo one o i profesionalno
vertjene.
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i1

Inter

TRASH (1982 - 2004.)

afisia FOFOYHE

fita 10 van predstavija Murej ssvremone umetnosti | ginje-
nica da tu izlafete? Tstorijor nade wradnie 1 nesarsdnje
veoma je¢ dinamucon. Jod od malith nogo, pomodicno
usmere, bio am oduievijeni posetilac Muzeia e

mieme somnetronti, Misdim i bbb danss mogeo da vam

BAFIM. BOENA AN

iscrtam, uz malo podsedanja, Prouceva stalnu postavion,
Gide je stajao Kodand, i gde je visio Oatevic. Onda sam
telodtbam [t osamidieoetily Jede |]r||l:!;| 1ja | i2lond-
bom o Salomw MSET Lidije Merenik dobio nevidenu
riu institucionalivg podriku, uko potrebng miasdom
umetniku, Nakon toga sam, devedesetih, posle sme-
ne Lomna Gavricl, napisao oprostaino pismo Sapa o

Solfengicina 1 skoro deceniju nisam i bukvalno oi knadio
w MSLL Opda sam se dvehiljadioh, goding, dve, ponag

daer cha Fe biti bolje, 4 zapravo je Bpalo po mene miogo
gore. Onda sam, besan zbog dekade zarvorenostt muze-
Ja, tokom Gimoenoe pagengy pessdrrka, jednim oftrim
intervyjsom, lode odnose JOR vite pogoriac |\.[u1\[n'|]i|
se, dugorodnn gledano, da mzva) ometnidkog opusa ne
eavisi od socijalnth relacija. Ako ste intenrvoo foku-
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sirani na woj rad, onds taj rad pomera svari. Tako e,
odmah posle renoviranja, dodla velikoduina ponoda da
u celom prostorn mueea napravim smostalng fxlodbo.
Tov s, rajednidkim snagama, sada ipedno | uradili, ito
Jera mene Bvarmi podulivar, a neskromno mislun da de
i za MSL' ostani kao nezachilazna sekvenca,

Vadoj itloibi prethodila je itlodba pod nacivom fedan minut
1auvek istaknutog austrijskog umetnlka Erwina Wurma.
Smatrate li da jo umetnicima koji stvaraju u inostranstvu
Inkiie u odnosu na umetnike u Srbiji? | sami sto devedesatih
godina ivell u Perizu. Komfornije, sigurno. Austrijan
w prvamo i institucionalno amo ot Evanredno
tzlokbu ulokili vite od cele oviladnje umeticke produk-
cije u paljn vizwelne wmetnosti o oovom velou, ali o o
konacnici ipak nife napadmge. Svada je komplikovano
bavid se, ali | dodi do umemost. Tamo gde s pute-
vi ved raskrdeni, narsvne da je komfornije. Al komfor
ra wmetnost nije tema. Pogledajee sada, paralelno traje

Bezvelikih ciljevaivelikih izazova nemanivelikih

ROBENI U KUCH KOJA PEVA LA LA LA, 20202022,

¥ e e wibolh o o orafipsne 5i-r_r-nm m:.ul'umwlg.i.uw| -hﬂ.&u.m-wpiu
Jadiivharsde fogr, befevizeans, ziom'resy sisivem, pamya | ki =

trloiba Olge Jevrid, Jedan mali atcle v biviem logor,
nelta gvordenth Gipki | gvordenih opiljaka | cementa
hilo je dovaljno 2 ko ko krucijdn opos.

Nepourdani pripovedsé predstavija najvedu idotbu u va-
ioj totirl decenije dugoj karijeri. Postavika obuhvata avibh
pet nivoa muzeja, | pored starih, ixlokill ste | petnacst no-
vih radova. Recite nam nedto o tome, Svika ko velika
izlokba rezuliar je delovanja velikog kraga ludi, koji se
oke mkvog projeka okupe: kustsa, asistenaea, wwhni-
cara, dizajnera § fotografa, Nima ide velika rahvalnose,
zasluga | priznanje. Bez velikib ciljeva 1 velikib brazova
nemna ni velikih podubvata, Ovo je ta) moj veliki podu-
hwat, Sada, dok irlokha joi traje, ne Felim da je prepri-
cavam. Posetite je. Skulprura je medij kojp se konrunmira
nepostednim gledanjem i telesmim suodavanjem.

Radove rasnivate na predmetnom svetu, irratavajudl se uz
pomod upotreba realnih predmeta, Bicikl, vespa, éamac,
igradke, pa éak | automobil, samo su noke od komponent!
vaklh skulptura. Sta nam porutujete? Da §i je u pitanju vada
reakclja na wvet u kome fivimo? Narovno da je reakera
Teme | podsticaji dolaze spolja, a vi th shunjeno pre-
radfujete. Ali, ne bil bio u sanju da u jedna) redenici
kairm o poraduje sve ito sam do wads uradio. Kada bi
o lo mogude, rekao bih odavyno m redemcu, e porg-
ku, | radio nedto fensi, lako kaku da je intervju odlidan
nadin da o orbiljnim svarima govorite poveing, modda
de ix celime rargovora 1 e reprodukcja provinn neko
abjainjenje onoga o radim

Veliku painju priviedi projekat Jugomure). Kako je nastala
Ideja | da I ste jugonostalgiar? Mikakvo dealizovan)e
nije v pitanju i walno ponavian da nisam jugonostal-
ghtan, vel wm zapravo | Jogodoven, pored toga o sam
i Srhin. Jedno je svetonazor, o drugo genetika, Svetona-
tor kao deo idéntiterar poimange jezika, ludi, socijalne
pravide, zavicamost | kulmarnih kodova, kojt sam dobio
Hveli na ovom tu. | swejedno mi je da B je o i danas
popularnoe il ne. bz vizure regiona iugomozef je vilo ne-
potreban projekat jer, osim o Beogradu, nikad nigde u
newim ex-Yu zemljama nije ielagn, o na neki nalin
povart gapravo o njegove) uspeinost da, iako naizgled
vestho, irgovori neprijame Cinjenice. § droge strane, pri
mfegobnajnim internacionabnim  ilaganjiima postoja-
la je ipak ipvesna ogranidenon lokalnim referencama

uhvata.

Izlozba Nepouzdani pripovedac” moj je veliki poduhvat
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Tako da, na kraju, bpada da je namenjen regiomi, o =
koime rapravo 1 e bad ]'iulrl.'iurl dato i je _'|.|.k|'- Llr_'l!.:u _‘E
da sadakmya upecathiva prerentacija u MSL izgleda kao
da je potrebna mnogim pojedincinu, poseta je ogm-
mna i jedou izlodba savremene umetnost
Sta 1a vas predstavija tituls sksdemika? Da Ii vam jo ima-
nadujude ito medu akademicima, gotovo | da nema fenaT
Mijedig tiruls ne mode pomodi v oname ifo me funda-
mentalno interestje, ne pomade da sovarare bolju umet-
nost, Dodao wom o SANT da bodem sovmopravng glas
v sazvudju raehiditth ludi, koji se fzvene bave svojim
poslom, ali ko fundamentalno relicito mide o vainim
stvarima ove zajedmice, | namer o je da svoqu raziicn-
tost saduvam. Akaderpa mje nita kao pre tndeset godina
Modda o neke elite nerado priznagu, ali naprosto niye
- velitkom raslugom sadainge uprave. Kada v imostran-
B stvi patite 24 nekog, ont wvek podmu od nabraanga
? k\.'.1!11rl_1, a i, |1.1.|1r|'-rI1.-'. ~.'|- .T.l.1|m'|.1[p|ur||| ktedemo od FACCIAMO FINTA DI NIENTE, 2017
5 umiEvama. Zato je naia éada uvek poluprazna. Ovde -
- ¥ el vt Qv oanefrmw v il i obanke
| i sada, wi smo skdom prevelikom trofenju viemiena e naria kol i Ao
: radikalnn LI'I[ILH‘.JIIJ\'. umcsto nda :PIJ.I:IH'I.I.' kako da se ;i
= bar nedto pobolia. Cno &o estavljamo mje onoe o ano
: uniili, ved samo ono Sto sami wpemo da uradimo ili 0 popravijac. | SANLD verajem, mora primenom isprav-
a popravimo. Droga tema, PHI.I k) kema, pod je vadnija i Bjat o retrogradnost
= mype pitanje mode, ved pitanje imdanentalne praved-
H] nosti | prilvatanjs sone. Ova se sneding oduvek guii Kso dugogodiénji profesor na Fakultetu likowvnih umetno-
: pod parrijarhalnim terorom swake veste: od porodice do #tl, #ta mislite hoje su prednost! | mane densinjice u odnosy
E radnih odnosa, do vrhova vl i se disbalans morg M@ period od pre dvadaset, tridesst godina kada ste takode
) bill profescor? Kako savetujots vade studente? (Yholnosn
su s mienjale, ali ne suftingkd, Mikad nisam imao nikta
unapred da kadem studentima, nidm do bi bilo primen-
Iyivo 2 ave. Tek Sitjudi njibiov rad, pokodavan wam da u
odnosu ma poscbpost njthovoy dara, intercanvanga 1 spo
soabiml, + !.l.'d:lll' sirane, 1 konteksta @ renotks I.1"";hr]|| i
umernickil kretanja, s druge, pomognem da se lake ps-
postavi 1 poschnost njthovih potanja. Kada vam se desi
da radite sa talentonvanim @ vrednim osobaria, onda je
pedagogijs randimanje bogova. Onda lako prefivite sve
ostale usputne bedastode pedagodkog sistema. Dirugaciye
gledano, verujem da je to najbolje polje borbe za napre-
dak rajednice ith bt 11.|J!||.||_|1.' o onoga Sto ja mmam da
radim: obrazovati ljude da budu slabodnomislede owbe
koye mmapu da rade svoy posao magbalje mogice 1 provom
vale to do rade. Takvi o posle mideEa ne boje, sve uime-
ju i dobr g b osehi i drogima. @
BRING ME BACK, 2020/2022.
[y TR |'Jui-.l|----.|||-u'r g awakid -_.u--.'.ﬂ-l
syt sl st § gerde wadalh e
fi=
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MAHCY GW0 | 03 HANPERWM 18-
Hil CIWCAK CTEHADA TOM ConWTepa
£ peiBE i OOACHMD W JOMTACHBA
wid, Megseguhae, piropena Cnmea,
(P DEAE NOPYIE O CTOMB0NMD
y conuTiepy. Mocne cam o Te
Haeje nanpagwna nocelisy ueno
BESEREY APaMy KO0ja NoYMeeE Y
TOM COMMTERY W HAKDH TOrE Wae
HEECRE IAOJIAM MTYTEM, 8 3YTOP No-
CTARKE MENED j8 02 CAMO GMHANE
winomBe ofenExnMD CYCpETOM
€ |EaHDM METERIMALAEEHOM
yMETHAUOM: Llakase W peanwsor
yueTHIAka Mphana Bajuha waso
BEbCHen MAND BAIRECETWIN My A
- wasana e Cpfnanonrieag,
Mrasie y ToM conetepy obpry-
TOM HATNABANKE RAHDT MABE HEKH

@yen Tasger T, Pagomasionah

CBET YMETHOCTH

Mepseanhu 3a
duHane n3noxoe

MNocraeka .Henoyanasu npunoeeaay” Mphawa Bajuha, jenad oa
Haj3Ha4ajHujux gorahaja u3 oGnacTv kynType, 3aspuwena j& 3aHUM/BUBHM

nepdopMarcom u nogceharem Ha Hexafawe

OMHBEHE NMHKOBE U3

Tenesnsmnjcke emucuje ,OTeopena spata”

MOSHATH M HENOIHETH NAKDHEA W3
PRGBS TENEARIMCHE CEDHE
LOTeopesa apata”. KaTapeHa
Asifyinh, nosHaTHE KB0 Llasaa,
aawac je ambBacanopsa, Cynpyra
BENENOCIEHWCE Y e, Bojan
j&, PROrSEeD, TOMMEY LKA TN,
Gpar CeeTncnas Axbe i ji Bnao
BreAK, sefys, Najd Koy, Hone
My e knwjent, dparocnas Jaxo
mmenih (2 neresaa, Awrenuma Ca
mnh rocnofeTiesd, 8 AHa AHfyeneh
j& nodegseum Mpan-npesied Misis
e b ADIEHTIAHE, M8 |8 W OCTANS,
E3AF j0p CF Af4K0 JAMOHIWWD, A
CHM MIACHE 03 je SHOF e
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